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Introduction from BAFTA Chief Executive,
Amanda Berry OBE
The British Academy of Film and Television Arts (BAFTA) is perhaps
best known for its esteemed Awards ceremonies which celebrate
our industries’ greatest achievements. However at its heart, BAFTA
is a global independent arts charity that brings the very best work
in film, games and television to public attention and supports the
growth of creative talent in the UK and internationally.

We are delighted to be working with Bonhams and we are so
grateful for their support of our work. I would also like to say a
very special thank you to everyone who has donated items to
BAFTA for the auction. There are too many to name individually
here but your generosity is so appreciated.
We know that our learning and new talent programmes, and
the opportunities they provide, are now more vital than ever as
we strive to increase opportunities for under-represented groups
and to make our industries more inclusive. Your support can
make a real difference.

BAFTA / Jonathan Birch

We know that talent is everywhere, but opportunity is not.
To tackle this, every year we deliver a global learning and
new talent development programme focused on finding and
supporting talent and breaking down the barriers that make it
hard to build careers in our industries. The Illuminating BAFTA
campaign will enable us to dramatically increase this activity via
the redevelopment of our home at 195 Piccadilly, currently
underway and due to reopen in 2021. All funds raised on BAFTA’s
auction lots will be used to support this project. Bidding on a
BAFTA lot will not only give you the chance to own an iconic piece
of film and television memorabilia, you will also be giving talented
individuals from all parts of our society every opportunity to flourish
and ensuring that our industries are open to all.

The BAFTA Collection

2

1

1
A VINTAGE MOLE-RICHARDSON STUDIO LAMP WITH STAND
USED TO LIGHT INGRID BERGMAN IN TEST-SHOTS,
1950’s,
no. 406, made in London, the 500/750 watt studio lamp with stand,
barn doors, and diffusion holder, affectionately known as ‘the pup’,
it became the workhorse illuminant for smaller lighting tasks. Used
by Sir Sydney Samuelson at Samuelson Film Service / Samuelson
Lighting Ltd on hundreds of assignments during its years, including its
final assignment in 1981 when it was used by Paramount Television
and Oscar® winning cinematographer Freddie Young to carry out
some test-shots on actress Ingrid Bergman for a mini-series A Woman
Called Golda. Now converted to a 240volt / 13amp domestic power
supply it’s accompanied by an extension cable, an Arri foldable
reflector, a DVD for A Woman Called Golda, a rotatable lamp diffuser,
and a comprehensive folder with memoir, full provenance, a letter and
images from Sir Sydney Samuelson, (Qty)
£1,500 - 2,000
€1,600 - 2,200
US$1,900 - 2,600
Ingrid Bergman died in 1982. Three weeks later she posthumously
won a Golden Globe for ‘Best Actress’ for the mini-series A Woman
Called Golda.
Provenance:
Kindly donated by Sir Sydney Samuelson CBE to BAFTA for this sale,
proceeds of which will go towards the Illuminating BAFTA campaign,
expanding BAFTA’s learning and new talent programme.

3

2
ONLY FOOLS AND HORSES: AN ORIGINAL WORKING SCRIPT
SIGNED AND ANNOTATED BY DAVID JASON,
BBC, 1968,
approx 78 pp of mimeographed typescript (some pages missing), a
working script for Episode 1 From Prussia With Love, annotated with
notes and stage directions and signed by David Jason who played
‘Derek ‘Del Boy’ Trotter’, accompanied by a letter of provenance
£250 - 350
€270 - 380
US$320 - 450
Provenance:
Kindly donated by Sir David Jason OBE to BAFTA for this sale,
proceeds of which will go towards the Illuminating BAFTA campaign,
expanding BAFTA’s learning and new talent programme.
3
TIME BANDITS: A SCREENPLAY SCRIPT SIGNED BY MICHAEL
PALIN,
Handmade Films, 1981,
approx 154 pp of mimeographed typescript, the screenplay script
titled ‘THE FILM THAT DARE NOT SPEAK ITS NAME’ and annotated
but which later became... Time Bandits in black marker pen by Michael
Palin, also signed and dated by him, bound in a green card cover
£300 - 400
€330 - 430
US$390 - 520
In 1982, Time Bandits received five nominations at Academy of
Science Fiction, Fantasy & Horror Films, including ‘Best Director’ and
‘Best Writing’ for Terry Gilliam.
Provenance:
Kindly donated by Sir Michael Palin to BAFTA for this sale, proceeds
of which will go towards the Illuminating BAFTA campaign, expanding
BAFTA’s learning and new talent programme.

For details of the charges payable in addition to the final Hammer Price of each Lot
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue.
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5 (part)
5
HOW TO GET AHEAD IN ADVERTISING: A CAST OF ‘THE BOIL’
USED DURING THE PRODUCTION,
Handmade Films, 1989,
the solid glazed cast depicting the boil which Denis Bagley (played by
Richard E. Grant) develops on his right shoulder and later comes to
life with a face and voice, as seen in Bruce Robinson’s satire on the
advertising industry; together with a black and white print of Richard E.
Grant from a scene in the film, in modern frame, and accompanied by
a letter from Olivia and Dhani Harrison concerning the provenance from
the Harrison estate, cast approx 8in x 8in (20cm x 20cm), (2)

6

£2,000 - 3,000
€2,200 - 3,300
US$2,600 - 3,900
“My husband, George Harrison set up Handmade Films in 1978.
Handmade was an iconic indie film company that encouraged a
cutting edge of British writing, directing and acting talent to create
films that otherwise would not have found a home. It produced many
seminal films such as Terry Gilliam’s ‘Time Bandits’, Neil Jordan’s
‘Mona Lisa’, Bruce Robinson’s cult classic ‘Withnail and I’ and ‘The
Long Good Friday’ starring Bob Hoskins and Helen Mirren, Nicholas
Roeg’s ‘Track 29’ and many more...” - Olivia Harrison, July 2020.
Provenance:
Kindly donated by Olivia and Dhani Harrison to BAFTA for this sale,
proceeds of which will go towards the Illuminating BAFTA campaign,
expanding BAFTA’s learning and new talent programme.

4
THE LAST EMPEROR: A EUNUCH COSTUME USED DURING
THE PRODUCTION,
Columbia Pictures, 1987,
the Oriental style black satin and linen costume consisting of fulllength tunic top with blue lining, matching wide leg trousers, and long
black cloak, as worn by one of the Emperor’s servants during the
production, (3)

6
SHAKESPEARE IN LOVE: AN AUTOGRAPHED SCREENPLAY
SCRIPT,
Shakepen Productions / Miramax Film Corp, 1998,
1 of only 8 signed scripts from the production, approx 129 pp of
mimeographed typescript, front cover page signed in black and blue
inks by writer Tom Stoppard, Director John Madden, Producer David
Parfitt and various members of the cast including; Tom Wilkinson, Ben
Affleck, Judi Dench, Rupert Everett, Gwyneth Paltrow, Martin Clunes,
Joseph Fiennes, Colin Firth and Geoffrey Rush, accompanied by a
letter from David Parfitt concerning the provenance

£300 - 500
€330 - 540
US$390 - 640

£800 - 1,000
€870 - 1,100
US$1,000 - 1,300

The Last Emperor is an epic biographical drama film, directed by
Bernardo Bertolucci, about the life of ‘Puyi’, the last Emperor of
China. Independently produced by Jeremy Thomas, the film won nine
Academy Awards®, including ‘Best Picture’ and ‘Best Director’, at the
60th ceremony.

Shakespeare In Love won seven Oscars® at the Academy Awards®
in 1999 including, ‘Best Picture’, ‘Best Original Screenplay’, ‘Best
Actress’, and ‘Best Costume Design,’ as well as winning four BAFTAs
for ‘Best Film’, ‘Actress in a Supporting Role’, ‘Actor in a Supporting
Role’ and ‘Editing’.

Provenance:
Kindly donated by Jeremy Thomas CBE to BAFTA for this sale,
proceeds of which will go towards the Illuminating BAFTA campaign,
expanding BAFTA’s learning and new talent programme.

Provenance:
Kindly donated by Producer David Parfitt to BAFTA for this sale,
proceeds of which will go towards the Illuminating BAFTA campaign,
expanding BAFTA’s learning and new talent programme.

4
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For details of the charges payable in addition to the final Hammer Price of each Lot
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue.

8
9 (part)

7 AR
CHARLIE MACKESY (BRITISH, B.1962): AN ORIGINAL
CHARCOAL DRAWING EXECUTED ON SET OF LOVE
ACTUALLY,
Working Title / Universal Pictures, 2003,
the charcoal pencil sketch on paper depicting Liam Neeson and
Thomas Brodie-Sangstar talking on set, signed by the artist to
the lower edge, framed and glazed, accompanied by a letter of
provenance from Richard Curtis, 8 1/2in x 11 1/2in (21.5cm x 29cm)
£800 - 1,000
€870 - 1,100
US$1,000 - 1,300
Provenance:
Charlie Mackesy was the on-set artist throughout the filming of ‘Love
Actually’ in 2002. Kindly donated by Richard Curtis CBE to BAFTA for
this sale, proceeds of which will go towards the Illuminating BAFTA
campaign, expanding BAFTA’s learning and new talent programme.
8 AR
CHARLIE MACKESY (BRITISH, B.1962): AN ORIGINAL
CHARCOAL DRAWING EXECUTED ON SET OF LOVE
ACTUALLY,
Working Title / Universal Pictures, 2003,
the charcoal pencil sketch on paper depicting Richard Curtis, Liam
Neeson and Rowan Atkinson talking on set, signed by the artist
to the lower edge, framed and glazed, accompanied by a letter of
provenance from Richard Curtis, 10 1/2in x 10 1/2in (27cm x 27cm)
£800 - 1,000
€870 - 1,100
US$1,000 - 1,300
Provenance:
Charlie Mackesy was the on-set artist throughout the filming of ‘Love
Actually’ in 2002. Kindly donated by Richard Curtis CBE to BAFTA for
this sale, proceeds of which will go towards the Illuminating BAFTA
campaign, expanding BAFTA’s learning and new talent programme.

7
9
LOVE ACTUALLY: A SIGNED SCRIPT PAGE AND ORIGINAL CEL
FROM THE FILM REEL,
Working Title, 2003,
the script page being p.120 from the original script for Love Actually
which describes the famous scene in which ‘Mark’ (Andrew Lincoln)
professes his love for his best friend’s wife ‘Juliet’ (Keira Knightley) at
her door, signed and annotated by writer and director Richard Curtis in
black ink, together with an original cell from the film reel which features
Bill Nighy singing “Christmas Is All Around”, mounted in a modern glass
frame with a note signed by Curtis, both accompanied by letters of
provenance, (2)
£300 - 500
€330 - 540
US$390 - 640
Provenance:
Kindly donated by Richard Curtis CBE to BAFTA for this sale, proceeds
of which will go towards the Illuminating BAFTA campaign, expanding
BAFTA’s learning and new talent programme.

For details of the charges payable in addition to the final Hammer Price of each Lot
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue.
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10

12

11
HOT FUZZ: AN AUTOGRAPHED SECOND DRAFT SCRIPT,
Working Title, 2007,
approx 159 pp of mimeographed typescript, second draft script with
revisions dated 3rd November 2005, with cover page signed by Nick
Frost, Edgar Wright and Simon Pegg in blue marker pen, in plain white
card cover
£300 - 500
€330 - 540
US$390 - 640
Provenance:
Kindly donated by Simon Pegg to BAFTA for this sale, proceeds of
which will go towards the Illuminating BAFTA campaign, expanding
BAFTA’s learning and new talent programme.
12
POIROT: A LARGE MAHOGANY PANEL FROM THE
PRODUCTION SET OF MURDER ON THE ORIENT EXPRESS,
ITV Studios, 2010,
the solid mahogany panel inset with resin to look like carved glass,
moulded from the original panel in the dining car of the actual Orient
Express train, and used on the set of the production of the TV series,
accompanied by a letter of provenance from David Suchet, 23in x 33in
(58cm x 83.5cm)

11
10
THE QUEEN: A POSTER SIGNED BY HELEN MIRREN,
Miramax, 2006,
one-sheet poster, signed by Helen Mirren in red ink, rolled,
27in x 41in (69cm x 104cm)
£100 - 150
€110 - 160
US$130 - 190
In 2007 Dame Helen Mirren won the ‘Best Actress’ award at the
Academy Awards® and a BAFTA for ‘Actress in a Leading Role’ at
the Orange British Academy Film Awards for her portrayal of Queen
Elizabeth II. The Queen was awarded the BAFTA for ‘Best Film’ in the
same year, and received a further eight BAFTA nominations.
Provenance:
Kindly donated by Dame Helen Mirren DBE to BAFTA for this sale,
proceeds of which will go towards the Illuminating BAFTA campaign,
expanding BAFTA’s learning and new talent programme.
8 | BONHAMS

£300 - 400
€330 - 430
US$390 - 520
Murder on the Orient Express is Episode 3 in Season 12 of the Agatha
Christie mystery crime series, in which ‘Poirot’ investigates the murder
of a shady American businessman stabbed in his compartment on the
Orient Express when it is blocked by a blizzard in Croatia.
Provenance:
Kindly donated by David Suchet CBE to BAFTA for this sale, proceeds
of which will go towards the Illuminating BAFTA campaign, expanding
BAFTA’s learning and new talent programme.

For details of the charges payable in addition to the final Hammer Price of each Lot
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue.

14

13

13
POIROT: A COLLECTION OF MEMORABILIA FROM DAVID
SUCHET FOR HIS ROLE AS ‘HERCULE POIROT’,
ITV Studios, circa 2012,
comprising; a signed script for Agatha Christie’s Poirot - Curtain:
Poirot’s Last Case dated 1st November 2012, and signed by David
Suchet in black ink to the first page; an 8 1/4in x 11 3/4in colour
photograph of Poirot signed by Suchet; a handkerchief embroidered
‘HP’; a stiff wing collar; a navy blue bow tie; a fake moustache, as
worn by Suchet for his role as ‘Poirot’; and an embroidered piece of
fan art, accompanied by letters of provenance, (7)
£300 - 400
€330 - 430
US$390 - 520
David Suchet stars as the eponymous detective, Agatha Christie’s
fictional ‘Hercule Poirot’. At the programme’s conclusion, which
finished with Curtain: Poirot’s Last Case (based on the 1975 novel
‘Curtain’, the final Poirot novel), every major literary work by Christie
that featured the title character had been adapted for the screen.
Provenance:
Kindly donated by David Suchet CBE to BAFTA for this sale, proceeds
of which will go towards the Illuminating BAFTA campaign, expanding
BAFTA’s learning and new talent programme.
14
THE HOBBIT - THE DESOLATION OF SMAUG: A PROP
PORTRAIT OF STEPHEN FRY AS THE ‘MASTER OF
LAKETOWN’,
WingNut Films / Warner Bros., 2013,
the large prop portrait depicting Fry dressed as his character the
‘Master of Laketown’, printed on canvas with some areas of paint
added to the surface, unsigned, framed in a mock ornately carved
wooden frame, as seen in the film hanging in the Master’s chambers,
accompanied by a notecard from Stephen Fry regarding the
provenance, 55in x 67in (139.5cm x 170cm)
£200 - 300
€220 - 330
US$260 - 390

15

The Hobbit: The Desolation of Smaug directed by Peter Jackson, is
the second instalment in the three-part film series based on the novel
‘The Hobbit’ by J.R.R. Tolkien. The film received three nominations
from the Academy Awards® including ‘Best Achievement in Sound
Mixing’, ‘Best Achievement in Sound Editing’ and ‘Best Achievement
in Visual Effects’. It was also nominated for ‘Make-up and Hair’ and
‘Special Visual Effects’ at the EE British Academy Film Awards in 2013.
Provenance:
Kindly donated by Stephen Fry to BAFTA for this sale, proceeds of
which will go towards the Illuminating BAFTA campaign, expanding
BAFTA’s learning and new talent programme.
15
DOCTOR WHO: AN AUTOGRAPHED A-FRAME
CLAPPERBOARD FROM SERIES 9,
BBC, 2015,
the plastic board and wooden arm with engraving DOCTOR WHO,
signed in black inks by Jenna Coleman who plays Clara Oswald,
and Peter Capaldi who plays the 12th incarnation of the Doctor,
Capaldi has also added the inscription Dr??? and a sketch of a
Dalek, accompanied by a note from Jenna Coleman concerning the
provenance
£500 - 700
€540 - 760
US$640 - 900
Provenance:
Kindly donated by Jenna Coleman to BAFTA for this sale, proceeds
of which will go towards the Illuminating BAFTA campaign, expanding
BAFTA’s learning and new talent programme.

For details of the charges payable in addition to the final Hammer Price of each Lot
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue.
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© Pathé UK
17

18

16
16
JAMES BOND / VIVIENNE WESTWOOD:
A LIMITED-EDITION SKELETON
NECKLACE MADE FOR THE RELEASE OF
SPECTRE,
Eon Productions / Danjac LLC, 2015,
the gold coloured metal necklace featuring
a skeleton pendant, designed by Vivienne
Westwood, housed in black jewellery pouch
and Westwood box, gifted to Naomie Harris
for her role as ‘Moneypenny’ in the 24th Bond
film Spectre, accompanied by a notecard
from Naomie Harris regarding the provenance,
chain approx 28in (71cm) long
£100 - 150
€110 - 160
US$130 - 190
Provenance:
Kindly donated by Naomie Harris OBE to
BAFTA for this sale, proceeds of which will
go towards the Illuminating BAFTA campaign,
expanding BAFTA’s learning and new talent
programme.

10 | BONHAMS

17
SUFFRAGETTE: A SASH AND MEDAL
WORN BY CAREY MULLIGAN FOR HER
ROLE AS ‘MAUD WATTS’, AND A MEDAL
WORN BY HELENA BONHAM CARTER
FOR HER ROLE AS ‘EDITH ELLYN’,
Pathe / Film4, 2015,
comprising; a purple, green and cream sash
embroidered ‘Votes For Women’, as worn
by Mulligan throughout the film; a medal
inscribed ‘For Valour, 1913, Maud Watts,
Holloway’, also worn by Mulligan; a pastel
on paper costume design for ‘Maud Watts’
signed by costume designer Jane Petrie; and
a second medal inscribed ‘For Valour, 1909,
Edith Flynn, Hunger Strike’ as worn by Helena
Bonham-Carter for her role, accompanied by
a letter concerning the provenance, (4)
£800 - 1,200
€870 - 1,300
US$1,000 - 1,500

18
ABSOLUTELY FABULOUS (THE MOVIE):
A SIGNED POSTER,
BBC Films, 2016,
UK quad poster, signed by Joanna Lumley
and Jennifer Saunders in black inks, rolled,
accompanied by a notecard from Joanna
Lumley regarding the provenance, 40in x 30in
(102cm x 76cm)
£150 - 200
€160 - 220
US$190 - 260
Provenance:
Kindly donated by Joanna Lumley OBE to
BAFTA for this sale, proceeds of which will
go towards the Illuminating BAFTA campaign,
expanding BAFTA’s learning and new talent
programme.

Created by award-winning costume designer
Jane Petrie in association with Toye Kenning
& Spencer who produced many of the original
sashes, medals, caps and brooches for the
suffragette movement in the 20th century.
Provenance:
Kindly donated by Jane Petrie to BAFTA for
this sale, proceeds of which will go towards
the Illuminating BAFTA campaign, expanding
BAFTA’s learning and new talent programme.
For details of the charges payable in addition to the final Hammer Price of each Lot
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue.

19

20

19
NOCTURNAL ANIMALS: A SIGNED SCRIPT,
Fade To Black Productions, 2016,
approx 99 pp of mimeographed typescript, the front page bearing the
signatures of Director Tom Ford, and cast members Jake Gyllenhaal
and Amy Adams, all in marker pen, bound in a black card cover with
the title ‘Fade To Black’ on the front, and a white cover with Tom Ford
on the front,
£400 - 500
€430 - 540
US$520 - 640
Provenance:
Kindly donated by Tom Ford to BAFTA for this sale, proceeds of which
will go towards the Illuminating BAFTA campaign, expanding BAFTA’s
learning and new talent programme.
20
THE CHILDREN ACT: A SCREEN-USED RED COCKTAIL DRESS
WORN BY EMMA THOMPSON FOR HER ROLE AS ‘FIONA
MAYE’,
Toledo Productions, 2017,
the wine-red silk velvet dress, with round neck and cap sleeves, lined,
knee-length and with back slit for ease of movement, bearing no labels
but designed by Fotimi Dimou, as worn by Emma Thompson in the
film at a dinner in Newcastle, accompanied by a letter of provenance
£500 - 700
€540 - 760
US$640 - 900

21

Fotimi Dimou’s film credits include; ‘The Browning Version’, ‘Ripley’s
Game’, ‘King Lear’, and ‘The Dresser’ for which she won a BAFTA for
Costume Design.
Provenance:
Kindly donated by Duncan Kenworthy OBE, Producer of The Children
Act to BAFTA for this sale, proceeds of which will go towards the
Illuminating BAFTA campaign, expanding BAFTA’s learning and new
talent programme.
21
THE CHILDREN ACT: A SCREEN-USED BRONZE BROCADE
EVENING COAT WORN BY EMMA THOMPSON FOR HER ROLE
AS ‘FIONA MAYE’,
Toledo Productions, 2017,
the metallic bronze brocade evening coat, inspired by opera stoles and
evening swing coats of the late 1940’s/50’s, with large collar and A-line
voluminous shape, fastened with one large brown button embellished
with a flower, bearing no labels but designed by Fotimi Dimou, as worn
by Emma Thompson for her role as ‘Fiona Maye’ in the final scenes of
the film, accompanied by a letter of provenance
£600 - 800
€650 - 870
US$770 - 1,000
Provenance:
Kindly donated by Duncan Kenworthy OBE, Producer of The Children
Act to BAFTA for this sale, proceeds of which will go towards the
Illuminating BAFTA campaign, expanding BAFTA’s learning and new
talent programme.

For details of the charges payable in addition to the final Hammer Price of each Lot
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue.
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23

22
THE CHILDREN ACT: A SCREEN-USED GREEN CONCERT
GOWN WORN BY EMMA THOMPSON FOR HER ROLE AS
‘FIONA MAYE’,
Toledo Productions, 2017,
an emerald green triple crepe silk floor-length dress, with transparent
silk tulle sleeves and neck edged with silk satin, bearing a ‘Hillary
Wili Clothing & Costume Production’ label and designed by Fotimi
Dimou, as worn by Emma Thompson for her role as ‘Fiona Maye’ in
the final scenes of the film when she performs at a lawyer’s concert,
accompanied by a letter concerning the provenance
£800 - 1,000
€870 - 1,100
US$1,000 - 1,300
Provenance:
Kindly donated by Duncan Kenworthy OBE, Producer of The Children
Act to BAFTA for this sale, proceeds of which will go towards the
Illuminating BAFTA campaign, expanding BAFTA’s learning and new
talent programme.
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23
THE FAVOURITE: A SET OF SIGNED PRINTS OF COSTUME
DESIGNS BY SANDY POWELL,
Fox Searchlight Pictures, 2018,
seven intricately drawn costume designs originally executed in ink and
gouache on black paper then printed on bamboo, each annotated for
their respective character which include; Queen Anne (2), Lady Sarah
(2), Abigail (2), and Harley, all signed and dated by Costume Designer
Sandy Powell in pencil to the reverse, each approx. 5 1/2in x 8in
(14cm x 20cm), (7)
£300 - 500
€330 - 540
US$390 - 640
The Favourite is set in early 18th century England, and examines the
relationship between two cousins, Sarah, Duchess of Marlborough
(Rachel Weisz) and Abigail Masham (Emma Stone), who are vying
to be Court favourite of Queen Anne (Olivia Colman). The film won
seven awards at the EE British Academy Film Awards in 2019,
including ‘Outstanding British Film’ and ‘Leading Actress’ for Olivia
Colman. Olivia Colman was also awarded an Academy Award® for
her performance in The Favourite. Sandy Powell OBE was awarded a
BAFTA for ‘Best Costume Design’.
Provenance:
Kindly donated by Sandy Powell OBE to BAFTA for this sale, proceeds
of which will go towards the Illuminating BAFTA campaign, expanding
BAFTA’s learning and new talent programme.

For details of the charges payable in addition to the final Hammer Price of each Lot
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue.

“In Marvel Studios’ Avengers: Infinity War, Thor travels to the star Nidavellir,
where he works as a team with Rocket, Groot and the weapon-maker Eitri
to create the axe-hammer Stormbreaker to take into battle for the Avengers’
valiant efforts to defeat the mighty Thanos.”

24
THE AVENGERS: A RARE STORMBREAKER AXE PROP USED
BY THOR IN AVENGERS: INFINITY WAR,
Marvel Studios, 2018,
this version being 1 of only 4 made for the production, the prop axe/
hammer head made of resin and hard rubber cast from moulds then
painted in silver metallic paint to look like true metal, the handle made
of an aluminium core coated in resin and hard rubber then painted in a
realistic manner to resemble wood, as used by ‘Thor’ in Marvel Studios’
Avengers: Infinity War (2018), accompanied by a letter concerning the
provenance from Marvel Studios, 49in (124cm) long, 21in (53cm) at its
widest

24

£15,000 - 20,000
€16,000 - 22,000
US$19,000 - 26,000

During Infinity War, because his hammer ‘Mjolnir’ has been destroyed,
Thor ventures to Nidavellir with Rocket and Groot to forge a weapon
capable of defeating Thanos. Using his almighty strength, Thor reopens
the cage housing the star’s heat which is needed to melt the ‘Uru’ for
the axe head. As Thor holds the cage open the Dwarf King Eitri pours
the melted ‘Uru’ into a mould. When a handle is needed for the axe
head, Groot quickly entwines his branch arm around the axe head
completing the almighty weapon. Now armed with the most powerful
weapon of Asgard, Thor uses ‘Stormbreaker’ in the Battle of Wakanda
in Avengers: Infinity War, and five years later during the final battle
against Thanos in Avengers: Endgame.

Avengers: Infinity War (2018) and Avengers: Endgame (2019) were
both directed by Joe and Anthony Russo. Avengers: Infinity War
was nominated for the ‘Special Visual Effects’ category at the EE
British Academy Film Awards and the Academy Awards® in 2019.
After its release Endgame grossed nearly $2.8 billion worldwide,
surpassing Avengers: Infinity War’s entire theatrical run in just eleven
days and breaking numerous box office records, including becoming
the highest-grossing film of all time. It too was also nominated for
‘Special Visual Effects’ at the EE British Academy Film Awards and the
Academy Awards® in February 2020.
Provenance:
Kindly donated by Marvel Studios to BAFTA for this sale, proceeds of
which will go towards the Illuminating BAFTA campaign, expanding
BAFTA’s learning and new talent programme.

This resin/rubber version was used by ‘Thor’ during running sequences,
and sometimes in still shots as an alternative to the heavier aluminium
versions most used for promotional/close-up shots. Designed and made
via a complex and collaborative process which took approx. 5 months
in total, Marvel Studios creatives drew inspiration for the prop from the
original 1960’s Marvel comic books, whilst focusing on developing an
expert level of modernisation, so as to create an innovative new look for
this iconic Marvel Studios prop. Once designed, several cardboard cutouts were created for testing - all in various sizes. When decided on a
rough size, a scale model of the axe was then created via CAD and 3D
printers, which was again tested, until a final version which was the right
size and weight was determined.
For details of the charges payable in addition to the final Hammer Price of each Lot
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue.

© Marvel Studios

“In Marvel Studios’ Avengers: Infinity War, Thor travels to the star
Nidavellir, where he works as a team with Rocket, Groot, and the
weapon-maker Eitri to create the axe-hammer Stormbreaker to take into
battle for the Avengers’ valiant efforts to defeat the mighty Thanos.”
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© Sophie Mutevelian / Netflix Inc.

25 (part)
27

26A

26

25
OPERATION FINALE: A READ THROUGH DRAFT SCRIPT SIGNED
BY SIR BEN KINGSLEY,
MGM, 2018,
approx 120 pp of mimeographed typescript, with a sticker on the first
page for ‘Sir Ben Kingsley, Adolf Eichmann’, signed and dated in gold
metallic pen by Sir Ben Kingsley, together with a ‘Gandhi Project’ black
long-sleeved shirt which was presented to him in Israel in 2005 and later
signed on the reverse, accompanied by a notecard from Sir Ben Kingsley
regarding the provenance, (2)
£200 - 300
€220 - 330
US$260 - 390
Provenance:
Kindly donated by Sir Ben Kingsley to BAFTA for this sale, proceeds
of which will go towards the Illuminating BAFTA campaign, expanding
BAFTA’s learning and new talent programme.
26
WATERSHIP DOWN: AN AUTOGRAPHED SCRIPT PAGE,
42 Productions, 2018,
a signed dialogue script cover page titled ‘Watership Down, based on
the novel by Richard Adams, Episode 1- “The Journey”’, autographed
by members of the cast including; Sir Ben Kingsley, James McAvoy,
Nicholas Hoult, Olivia Colman, Gemma Arterton, John Boyega, Daniel
Kaluuya, Peter Capaldi and Mackenzie Crook, mounted alongside
two colour stills from the animated film, and a piece of artwork of two
characters from the Emmy award winning BBC and Netflix film, framed
and glazed, overall 34in x 19 3/4in (86cm x 50cm)
£200 - 300
€220 - 330
US$260 - 390
Provenance:
Kindly donated by 42 Management and Production to BAFTA for
this sale, proceeds of which will go towards the Illuminating BAFTA
campaign, expanding BAFTA’s learning and new talent programme.
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26A
1917: A COMPASS AND IDENTITY BRACELET AS WORN
BY DEAN-CHARLES CHAPMAN FOR HIS ROLE AS ‘LANCE
CORPORAL BLAKE’,
Neal Street Productions / Amblin Partners, 2019,
a brass Anglo-Swiss Association compass dated 1915 no.34665 with
mother-of-pearl dial in original leather case, and stainless steel bracelet
engraved BLAKE. T. 8 E.SURR. R. 36454 C.E, as worn by Chapman for
his role as ‘Blake’ in the film, (2)
£300-400
€330 - 430
US$390 - 520
1917 earned ten Academy Awards® nominations, winning ‘Best
Cinematography’, ‘Best Visual Effects’ and ‘Best Sound Mixing’. The
film also won an incredible seven BAFTAs at the 2020 BAFTA Awards
ceremony, including ‘Best Director’ for Sam Mendes and ‘Best Film’.
Provenance:
Kindly donated by Neal Street Productions to BAFTA for this sale,
proceeds of which will go towards the Illuminating BAFTA campaign,
expanding BAFTA’s learning and new talent programme.
27
THE CROWN: AN AUTOGRAPHED SCRIPT FOR SERIES 3,
EPISODE 1 “OLDING”,
Left Bank Pictures / Sony Pictures Television, 2019,
the second white revision working script with approx 113 pp, unbound,
signed by Olivia Colman, Tobias Menzies, Ben Daniels, Josh O’Connor
and Helena Bonham-Carter in black inks to the cover page, accompanied
by a letter of provenance
£400 - 600
€430 - 650
US$520 - 770
The Crown has been awarded numerous awards since its release in
2017, notably the BAFTA for ‘Costume Design’ at the Virgin TV British
Academy Television Awards in 2017, and a Golden Globe Award for ‘Best
Performance by an Actress in Television Series’ won by Claire Foy and
Olivia Colman (in 2017 and 2020) for their portrayals of Queen Elizabeth II.
Provenance:
Kindly donated by Left Bank Pictures and Sony Pictures Television to
BAFTA for this sale, proceeds of which will go towards the Illuminating
BAFTA campaign, expanding BAFTA’s learning and new talent
programme.

For details of the charges payable in addition to the final Hammer Price of each Lot
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue.

29 (part)

28

28
DOWNTON ABBEY (THE MOVIE): A SIGNED AND BOUND
PRESENTATION SCRIPT,
Carnival Films, 2019,
no.13/30, approx 113 pp of mimeographed typescript, the title page
signed by Julian Fellowes, Gareth Neame and various members of
the cast in blue and black inks including; Hugh Bonneville, Laura
Carmichael, Imelda Staunton, Joanne Froggatt, Brendan Coyle,
Douglas Reith, Jim Carter, Michelle Dockery, Kevin Doyle, Michael C.
Fox, Maggie Smith, Lesley Nicol, Sophie McShera, David Haig, Phyllis
Logan, Simon Jones, Penelope Wilton, Tuppence Middleton, Allen
Leech, Geraldine James, among others; bound in navy blue leatherette
embossed with the Downton Abbey logo and title in gold

© BAFTA / Alecsandra Raluca Dragoi

30

£600 - 800
€650 - 870
US$770 - 1,000
Provenance:
Kindly donated by Gareth Neame OBE to BAFTA for this sale,
proceeds of which will go towards the Illuminating BAFTA campaign,
expanding BAFTA’s learning and new talent programme. Gareth
Neame OBE is a British Emmy and Golden Globe award-winning
television producer and executive. He was the Executive Producer of
the worldwide phenomenon ‘Downton Abbey’, and originally proposed
the idea to its writer/creator Julian Fellowes.
29
THIS TIME WITH ALAN PARTRIDGE: AN AUTOGRAPHED
SHOOTING SCRIPT TOGETHER WITH A SIGNED
TRANSMISSION SCRIPT,
Baby Cow Productions / BBC, 2019,
the shooting script for Episode 1, bound with metal clasp, signed
by Steve Coogan in black ink across the front page, together with
a transmission script for the same episode, bound with metal
clasp, signed by ‘Alan Partridge’ in black ink across the first page,
accompanied by a letter of provenance, (2)
£300 - 400
€330 - 430
US$390 - 520
Provenance:
Kindly donated by Baby Cow Productions to BAFTA for this sale,
proceeds of which will go towards the Illuminating BAFTA campaign,
expanding BAFTA’s learning and new talent programme.

30
BAFTA: A METHUSELAH OF CHAMPAGNE TAITTINGER SIGNED
BY GUESTS AT THE 2019 VIRGIN MEDIA BRITISH ACADEMY
TELEVISION AWARDS,
12 May 2019,
the typical glass bottle with special Taittinger/BAFTA label signed in
gold metallic pen by BAFTA winners and citation readers backstage
at the Royal Festival Hall including; Benedict Cumberbatch, Danny
Dyer, David Schwimmer, Fiona Shaw, Holly Willoughby, Huw Edwards,
Jessica Hynes, Jodie Comer, Judge Rinder, Julia Davis, Louis Theroux,
Lucy Worsley, Matthew Macfadyen, Nicola Shindler, Paloma Faith, and
Steve Pemberton, accompanied by a letter concerning the provenance
and Champagne Taittinger wooden crate
£300 - 500
€330 - 540
US$390 - 640
Provenance:
Offered by BAFTA and their Official Champagne Partner Champagne
Taittinger, proceeds of which will go towards the Illuminating BAFTA
campaign, expanding BAFTA’s learning and new talent programme.

For details of the charges payable in addition to the final Hammer Price of each Lot
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue.
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31
STAR WARS - THE RISE OF SKYWALKER: A PRODUCTION
USED SITH TROOPER HELMET,
Lucasfilm, 2019,
cast in red polyurethane and designed by costume designer Michael
Kaplan, the helmet has distinctive scoring to the crown and areas
of the face guard, with dark smoked acrylic eye guards and vented
airways at the side, foam padding to neck surround and inside for
head support. A handwritten ‘25’ is written in black pen. The helmet is
accompanied by a letter on Lucasfilm headed paper and a Lucasfilm
signed certificate that features the Sith insignia stamp.

© ™ Lucasfilm Ltd. All rights reserved.

£20,000-30,000
€22,000 - 33,000
US$26,000 - 39,000

16 | BONHAMS

Sith troopers were introduced in the last episode of the most recent
Star Wars trilogy, The Rise of Skywalker (2019). They are the next
evolution of the Imperial First Order soldiers, who are not clones but
have been named directly after the Sith Order and trained from their
teachings, legacy and ideology. Due to this they can be categorised as
the most loyal to the Sith with the purpose to destroy the Jedi. To help
portray this elite and menacing new fighter, their armour is designed in
bright crimson red. There are many similarities to the more common
and recognised Stormtroopers, whose armour has evolved throughout
the films. The key addition being the red colour and the scoring to the
helmet which continues on the Sith trooper body armour.
The Sith trooper helmet being offered in this lot was made for
production, and the helmet shows signs of wear with minor scrapes
and marks in line with production use. The accompanying Lucasfilm
certificate states “...the Sith trooper helmet is genuine and was used
during the filming of Star Wars: The Rise of Skywalker” and is signed
and dated June 25, 2020.
According to Lucasfilm, 100 of these helmets were made, and 30
were used during filming. The remaining helmets, are currently retained
within the Lucasfilm archive.
Provenance:
Kindly donated by Lucasfilm to BAFTA for this sale, proceeds of which
will go towards the Illuminating BAFTA campaign, expanding BAFTA’s
learning and new talent programme.

For details of the charges payable in addition to the final Hammer Price of each Lot
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue.

32
34 (part lot)
32
KILLING EVE: A SELECTION OF PROPS USED BY JODIE
COMER FOR HER ROLE AS ‘VILLANELLE’,
Sid Gentle Films, 2018-2019,
comprising; a handwritten note reading SORRY Baby, 1 of 5 created
for use in the filming of Killing Eve, Series 1: Episode 8 - ‘God, I’m
Tired’, now framed and glazed, approx 6 1/2in x 3 1/2in; a fake
ceramic (foam) horse, created for use in the filming of Killing Eve,
Series 2: Episode 2 - ‘Nice and Neat’, as used by ‘Villanelle’ when she
fights off her captor, Julian, by hitting him over the head with this prop,
1 of only 2 made, the other being ceramic 11in high; and a prop (foam)
book created for use in the filming of Killing Eve, Series 2: Episode
6 - ‘I Hope You Like Missionary’, as used by Villanelle when she hits
Aaron Paul, also 1 of only 2 used, the other being a real book; all
accompanied with letters of provenance, (3)
£400 - 500
€430 - 540
US$520 - 640

33

33
KILLING EVE: AN ORIGINAL SET OF PYJAMAS AS WORN BY
JODIE COMER FOR HER ROLE AS ‘VILLANELLE’,
Sid Gentle Films, 2019,
comprising; a button down shirt and leggings, made for Season 2 of
Killing Eve, designed by Costume Designer Charlotte Mitchell, with the
stretchy pop art patterned fabric printed by Funki Fabrics as a one-off
design, as worn by ‘Villanelle’ in Episode 1: ‘How Do You Dispose of
a Dead Body?’ and Episode 2: ‘Nice Face’. Constructed by Melanie
Woolven who created three sets for filming, two of which were worn
by Comer and one by her stunt double, accompanied by a letter of
provenance from Sid Gentle Films Ltd, (2)
£1,000 - 1,500
€1,100 - 1,600
US$1,300 - 1,900
Since the second series aired, these pyjamas have been adored
by Killing Eve fans and have become one of the most memorable
costumes to come from the show. At the 2019 Virgin Media British
Academy Television Awards, Killing Eve won the BAFTA for ‘Drama
Series’, Jodie Comer won the ‘Leading Actress’ BAFTA for her
performance and Fiona Shaw won in the ‘Supporting Actress’
category.
Provenance:
Kindly donated by Sid Gentle Films to BAFTA for this sale, proceeds
of which will go towards the Illuminating BAFTA campaign, expanding
BAFTA’s learning and new talent programme.

© Sid Gentle Films

Provenance:
Kindly donated by Sid Gentle Films Ltd to BAFTA for this sale,
proceeds of which will go towards the Illuminating BAFTA campaign,
expanding BAFTA’s learning and new talent programme.

34
QUENTIN TARANTINO: TWO SIGNED BROCHURES FOR BAFTA:
A LIFE IN PICTURES,
2019,
the small brochures from BAFTA’s A Life in Pictures event which took
place on 13 November 2019 at Odeon Leicester Square, London
celebrating Tarantino’s acclaimed filmography since 1991, both signed
by Tarantino in black marker pen to the inside page, (2)
£100 - 150
€110 - 160
US$130 - 190
Provenance:
Offered by Quentin Tarantino / BAFTA for this sale, proceeds of which
will go towards the Illuminating BAFTA campaign, expanding BAFTA’s
learning and new talent programme.

For details of the charges payable in addition to the final Hammer Price of each Lot
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue.
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35
37

Provenance:
Kindly donated by Dame Emma Thompson DBE to BAFTA for this
sale, proceeds of which will go towards the Illuminating BAFTA
campaign, expanding BAFTA’s learning and new talent programme.
36
BAFTA: A METHUSELAH OF CHAMPAGNE TAITTINGER
SIGNED BY GUESTS AT THE 2020 EE BRITISH ACADEMY FILM
AWARDS,
2 February 2020,
a typical glass bottle with special Taittinger/BAFTA label signed in gold
metallic pen by BAFTA winners and citation readers backstage at
the Royal Albert Hall including; Robert De Niro, Olivia Colman, Niamh
Algar, Emilia Clarke, Mark Strong, Joe Alwyn, George MacKay, DeanCharles Chapman, Daniel Kaluuya, Asim Chaudhry, Anthony Welsh,
Andrew Scott and Aisling Bea, accompanied by a letter concerning the
provenance and Champagne Taittinger wooden crate

© Element Pictures / Enda Bowe

© BAFTA / Jamie Simonds

£300 - 500
€330 - 540
US$390 - 640
Provenance:
Offered by BAFTA and their Official Champagne Partners Champagne
Taittinger, proceeds of which will go towards the Illuminating BAFTA
campaign, expanding BAFTA’s learning and new talent programme.

36
35
MISSING LINK: A PAIR OF NIKE AIR MAX ‘SUSAN’ X MISSING
LINK TRAINERS,
Nike / United Artists, 2019,
the fabric, leather, and rubber, size 6 trainers with gingham accents,
attached bow, and cork insoles, owned by Emma Thompson following
her role as ‘Dora the Yeti Elder’ (the paranoid, secretive leader of the
Yetis) in the stop-motion animated film, in shoe bag and accompanied
by a notecard regarding the provenance from Emma Thompson
£200 - 300
€220 - 330
US$260 - 390
‘Mr. Link’, the protagonist of the film, Missing Link, is the inspiration
behind this collaboration between Nike and the animation studio. The
Missing Link x Nike Air Max Susan, designed by Nike VP of Advanced
Concepts, Tinker Hatfield, and former animator Michael Berger,
translates the materials and textures of ‘Mr. Link’s’ plaid suit, created
by LAIKA costume designer Deborah Cook, to a Nike Air Max 1. Now
sold out at Nike. In 2020 Missing Link won a Golden Globe for ‘Best
Motion Picture- Animated’, as well as earning the nomination for ‘Best
Animated Feature’ at the 2020 Academy Awards®.
18 | BONHAMS

37
NORMAL PEOPLE: A SIGNED SCRIPT AND SIGNED FOOTBALL
SHIRT AS WORN BY PAUL MESCAL FOR HIS ROLE AS
‘CONNELL’,
Element Pictures, 2020,
approx 34 pp of mimeographed typescript for Normal People: Episode
1, signed by Daisy Edgar-Jones, Paul Mescal and Director/Executive
Producer Lenny Abrahamson in black inks to the first page; together
with a blue and yellow Gaelic Athletic Association football shirt for
‘Saint Kilda’s Carricklea’, size M, as worn by Paul Mescal for his role
as ‘Connell’, signed by Mescal in black ink and bearing a label with
‘CONNELL’ written in black pen, accompanied by a letter concerning
the provenance, (2)
£300 - 400
€330 - 430
US$390 - 520
Normal People is an Irish drama television series based on the 2018
novel of the same name by Sally Rooney. The series follows the
relationship between Marianne Sheridan (Daisy Edgar-Jones) and
Connell Waldron (Paul Mescal), as they navigate adulthood from their
final days in secondary school to their undergraduate years in Trinity
College Dublin. The series has received critical acclaim, with praise for
the performances, writing, and its portrayal of mature content.
Provenance:
Kindly donated by Element Pictures to BAFTA for this sale, proceeds
of which will go towards the Illuminating BAFTA campaign, expanding
BAFTA’s learning and new talent programme.

For details of the charges payable in addition to the final Hammer Price of each Lot
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue.

Film & Television

Lot 45

40
41

39 AR
DOROTHY WILDING (BRITISH, 1893-1976): A BLACK AND
WHITE PHOTOGRAPH OF NOEL COWARD,
circa 1950,
an animated image of Coward wearing a dinner jacket and bowtie,
with National Portrait Gallery label to reverse, framed and glazed,
photograph 8in x 5in (20cm x 14cm)
£250 - 350
€270 - 380
US$320 - 450
39

Provenance:
Ex-lot 285, Richard Attenborough: A Life Both Sides of the Camera,
Bonhams Knightsbridge, 21st October 2015.
40 Ω
CARY GRANT: A SIGNED AND INSCRIBED AUTOGRAPH PAGE,
circa 1950’s,
signed and inscribed, We meet, here in the commissary of the 20th
studios. I greet you Mrs Robertson. Cary Grant, in light blue ink,
4 1/2in x 2 1/2in (11cm x 6.5cm)
£200 - 300
€220 - 330
US$260 - 390
Provenance:
Acquired by the vendor from her grandmother, who was sent this as a
sample of writing having undertaken a Handwriting Analysis course in
the 1940’s. The sample signature was sent to her via her friend Varvel
Robertson, the mother of actor Dale Robertson. Varvel Robertson
obtained the sample of handwriting while visiting her son in Hollywood,
and apparently the signers knew the purpose for which they were
writing.

38

38
CASABLANCA,
Warner Bros, 1947 (post-war release),
Belgian poster, printed for the screening at Cinema de LA COUPOLE
on Saturday 16th and Sunday 17th July, framed and glazed, poster
11in x 17 1/2in (28cm x 44.5cm)
£1,000 - 1,500
€1,100 - 1,600
US$1,300 - 1,900
20 | BONHAMS

41
MARILYN MONROE: A RARE FOX MEMO RELATED TO
MARILYN MONROE’S FIRST CONTRACT,
August 24, 1946,
1p from Lew Schreiber to George Wasson regarding Norma Jean
Dougherty, stating, Dear George: / We are exercising her option.
Stamped “Copy” in red ink, inscribed on the left margin, Mayoni /
Test Option / MJJ, numerous Fox Studio Executives are copied on
the memo, including Mr.[Joseph] Schenk, and Mr.[Ben] Lyon, who
is traditionally credited as helping Monroe create her stage name by
remarking on her resemblance to early film starlet Marilyn Miller, 8 1/2in
x 5 1/2in (21.5cm x 14cm)
£500 - 700
€540 - 760
US$640 - 900

For details of the charges payable in addition to the final Hammer Price of each Lot
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue.

42

43

42 Ω
MARILYN MONROE: A SIGNED AND INSCRIBED AUTOGRAPH
PAGE,
circa 1950’s,
signed and inscribed, It’s only matter of time, Marilyn Monroe, in light
blue ink, 4 1/2in x 2 1/2in (11cm x 6.5cm)

44

£1,200 - 1,800
€1,300 - 2,000
US$1,500 - 2,300
Provenance:
Acquired by the vendor from her grandmother, who was sent this as a
sample of writing having undertaken a Handwriting Analysis course in
the 1940’s. The sample signature was sent to her via her friend Varvel
Robertson, the mother of actor Dale Robertson. Varvel Robertson
obtained the sample of handwriting while visiting her son in Hollywood,
and apparently the signers knew the purpose for which they were
writing.
43
DON’T BOTHER TO KNOCK,
Twentieth Century Fox, 1952,
U.S one sheet poster, featuring Marilyn Monroe as the central artwork,
linen backed, 27in X 41in (69cm x 104cm)
£1,000 - 1,500
€1,100 - 1,600
US$1,300 - 1,900
44
MARILYN MONROE: A PRESCRIPTION FOR MARILYN MONROE
FROM LEE SEIGEL,
dated 6th April 1956,
1p. on Marilyn Monroe Productions headed paper at 480 Lexington
Avenue, New York, written by Fox Studio physician Lee Seigel in blue
ink, prescribing Diamox, and Achenalin eye drops, 11in x 18 1/2in
(28cm x 21.5cm)
£200 - 300
€220 - 330
US$260 - 390
Provenance:
From the lost archive of Marilyn Monroe.
Ex-lot 785 from Icons & Idols: Hollywood property featuring the life and
career of Marilyn Monroe, Julien’s, USA, 5th December 2014.

45
45
CLARENCE SINCLAIR BULL (AMERICAN, 1896–1979): A PRINT
OF GRACE KELLY,
1956,
black and white print of Grace Kelly in a head and shoulders pose,
blindstamped photographer’s credit on the reverse, and stamped
photographer’s credit to the lower border of the mount, framed and
glazed, print 15in x 20in (38cm x 51cm)
£1,000 - 1,500
€1,100 - 1,600
US$1,300 - 1,900
Clarence Sinclair Bull began his career when Samuel Goldwyn hired
him in the 1920 to photograph publicity stills of the MGM stars. He
is most famous for his photographs of Greta Garbo taken during the
years of 1926-1941.
Provenance:
Ex-lot 28, Christie’s London, 17 December 1992.

For details of the charges payable in addition to the final Hammer Price of each Lot
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue.
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48 (part lot)

47
MARY POPPINS: A CREAM SILK SLIP MADE FOR JULIE
ANDREWS FOR HER ROLE AS ‘MARY POPPINS’,
Walt Disney, 1964,
the floor-length cream slip with lace and pink ribbon trim, with
‘Western Company’ label with Julie Andrews handwritten in faint black
ink, together with a matching vest top that ties at the front, believed
to have been worn under the blue and white pinstripe dress worn by
Julie Andrews in the “Spoon Full of Sugar Makes The Medicine Go
Down” scene, accompanied by a certificate from the Eastern Costume
Company / The Golden Closet, (2)

47

£1,000 - 1,500
€1,100 - 1,600
US$1,300 - 1,900
48
DR ZHIVAGO: A COLLECTION OF PROPS AND MEMORABILIA
BELONGING TO LUCY WESTMORE FROM HER ROLE AS
‘KATYA’,
MGM, 1965,
comprising; a plastic doll in wicker bassinet as used by Lucy Westmore
for her role as ‘Katya’ in the film; an original shooting script numbered
53, with green cover and approx. 283 mimeographed typescript pages
(some loose); Lucy’s small black leather autograph book containing
the signatures of Omar Sharif, Julie Christie, Rod Steiger, and David
Lean among others from the production; a lobby card no.8 featuring
‘Katya’; a quantity of black and white stills from the film mostly of Lucy
Westmore (one signed by Omar Shariff); a programme from the Royal
Command performance; together with a letter of recommendation
from David Lean to Lucy’s agency commenting on her role as Lara’s
daughter and various other correspondence regarding casting Lucy
Westmore for the film and her employment, (Qty)

46
46
STRIP TEASE,
Lambor Films, 1963,
French grande poster, folded, 47in x 63in (120cm x 160cm)

£800 - 1,200
€870 - 1,300
US$1,000 - 1,500

£200 - 300
€220 - 330
US$260 - 390
Strip-Tease starred Krista Nico (later of The Velvet Underground) and
music was composed by Serge Gainsbourg, including the title song
which is sung by Nico. This film marks the coming together of two of
music’s most influential and controversial figures.
22 | BONHAMS

Provenance:
From the estate of the late Lucy Westmore - who played the role of
‘Katya’ - the daughter of ‘Lara’ (Julie Christie).

For details of the charges payable in addition to the final Hammer Price of each Lot
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue.

50
49
CHELSEA GIRLS,
Andy Warhol Film, 1966,
British poster, rolled, signed and dated in black ink by Alan Aldridge,
1971, artwork by Alan Aldridge, 30in x 20in (76cm x 51cm)

49

£2,000 - 3,000
€2,200 - 3,300
US$2,600 - 3,900
Literature:
Nourmand, T & March, G. Film Posters of the 60s, (Aurum Press,
1997), p.39 (illus.)
50
BOB WILLOUGHBY (AMERICAN, 1927-2009): A SIGNED AND
INSCRIBED BLACK AND WHITE PHOTOGRAPH OF KATHARINE
HEPBURN ON THE SET OF THE LION IN WINTER,
1967,
signed and inscribed, For Muriel and Peter, what a lovely time we
had - from Kate, affectionate friend and dated 1968 in black ink,
photographer’s stamp on the reverse, mounted, framed and glazed,
13in x 9in (33cm x 23cm)
£500 - 700
€540 - 760
US$640 - 900
Provenance:
Ex-lot 87, Entertainment Memorabilia, Bonhams Knightsbridge, 10th
December 2014.
51
MARIO TESTINO (PERUVIAN, B.1954): LARA STONE, LONDON,
BRITISH VOGUE,
2008, printed 2010,
no.91/175, C-type print on Fuji Crystal Archive Supergloss paper,
signed and numbered by the photographer in black ink to the lower
border, framed and glazed, 20in x 24in (51cm x 61cm)

51

£600 - 800
€650 - 870
US$770 - 1,000
For details of the charges payable in addition to the final Hammer Price of each Lot
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue.
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The Murray’s Cabaret Club Archive
Lots 52 - 61

52 (part)

53 (part)

52 AR
HILDA WETTON: A LARGE GROUP OF COSTUME DESIGNS
FOR SHOWGIRLS,
circa 1930’s,
approximately 27 designs, each handpainted gouache, watercolour
and pencil on paper, featuring showgirls and dancers in costumes for
various different sequences including some in Spanish dresses, tophats, feathers/fur, sailor’s outfits, capes, bell-girl outfits, foliage, etc,
two with fabric swatches, some with annotations, unsigned, various
sizes, designs approx. 12in x 6in (30cm x 15cm) (Qty)

53 AR
MICHAEL BRONZE (BRITISH, 1916-1979): A GROUP OF EIGHT
DRAWINGS OF COSTUME DESIGNS FOR MURRAY’S CABARET
CLUB SHOWGIRLS,
circa 1930’s,
the hand-painted pencil, watercolour and gouache costume designs
on paper each featuring showgirls in costumes for a sequence
surrounding Goddesses including; ‘Jupiter’, ‘The Sun’, ‘Love/Venus’,
‘Speed/Mercury’, ‘The Moon’, ‘War/Mars’, one signed, some with
annotations, various sizes, approx 13in x 7in (33cm x 18cm), (8)

£800 - 1,200
€870 - 1,300
US$1,000 - 1,500

£300 - 400
€330 - 430
US$390 - 520

Hilda Wetton’s ‘fan dancers’ extended a form of entertainment seen
at the popular Windmill Theatre to the nightclub scene; historically,
the dancers dodged censorship laws that forbade nudes to move on
stage by skilfully manipulating a set of ostrich feathers so as to titillate
though never reveal all. Hilda also designed for the notorious Murray’s
Cabaret Club. Her designs are immediately recognisable from their
showgirls’ long eye-lashes, rouged lips and coy expressions.

Michael Bronze (British, 1916-1979) was a theatre costume designer
who worked for Murray’s Cabaret Club from 1939 until the mid1960’s. During this time Bronze created some extremely sensual and
imaginative designs, some more playful than practical.

Literature:
Levy, Benjamin, ‘Murray’s Cabaret Club: Discovering Soho’s Secret’,
(The History Press), 2019. Foreward by Dita Von Teese.

24 | BONHAMS

Literature:
Levy, Benjamin, ‘Murray’s Cabaret Club: Discovering Soho’s Secret’,
(The History Press), 2019. Foreward by Dita Von Teese.
See documentary on Murray’s Cabaret Club featuring Michael Bronze
here: www.youtube.com/watch?v=DpfjpdqSG4I

For details of the charges payable in addition to the final Hammer Price of each Lot
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue.

54 AR
MICHAEL BRONZE (BRITISH, 1916-1979): A GROUP
OF ELEVEN DRAWINGS OF COSTUME DESIGNS FOR
MURRAY’S CABARET CLUB SHOWGIRLS,
circa 1930’s,
the hand-painted pencil, watercolour and gouache costume
designs on paper each featuring showgirls in costumes for
the famous ‘Pandora’s box’ sequence including; ‘Pandora’,
‘exotic’, ‘mystery’, ‘wisdom’, ‘hope’, ‘intrigue’, ‘jealousy’,
‘sophistication’, two signed, some with annotations, various
sizes, designs 11in x 6in (28cm x 15cm) (11)
£700 - 900
€760 - 980
US$900 - 1,200
Literature:
Levy, Benjamin, ‘Murray’s Cabaret Club: Discovering Soho’s
Secret’, (The History Press), 2019. Foreward by Dita Von
Teese.

55 (part)

55 AR
MICHAEL BRONZE (BRITISH, 1916-1979): A GROUP OF
DRAWINGS OF COSTUME DESIGNS FOR MURRAY’S
CABARET CLUB SHOWGIRLS,
circa 1940-50’s
the hand-painted pencil, watercolour and gouache costume
designs on paper (some clipped) each featuring showgirls and
dancers in turquoise ensembles for an ‘Eastern’ sequence,
unsigned, various sizes, some sheets 15in x 8in (38cm x
20cm), (8)
£300 - 500
€330 - 540
US$390 - 640
Literature:
Levy, Benjamin, ‘Murray’s Cabaret Club: Discovering Soho’s
Secret’, (The History Press), 2019. Foreward by Dita Von
Teese.
56 AR
MICHAEL BRONZE (BRITISH, 1916-1979): A GROUP
OF SEVEN DRAWINGS OF COSTUME DESIGNS FOR
MURRAY’S CABARET CLUB SHOWGIRLS,
circa 1940-50’s,
the hand-painted pencil, watercolour and gouache costume
designs on paper each featuring showgirls in glamorous
costumes including evening dresses and hats, with one
annotated Miss Cabaret, 1940, Gerrard 4623, some with pencil
annotations, unsigned, various sizes, designs approx. 13in x
8in (33cm x 20cm), (7)
£300 - 500
€330 - 540
US$390 - 640

57 (part)

Literature:
Levy, Benjamin, ‘Murray’s Cabaret Club: Discovering Soho’s
Secret’, (The History Press), 2019. Foreward by Dita Von
Teese.
57 AR
MICHAEL BRONZE (BRITISH, 1916-1979): A GROUP OF
FOUR DRAWINGS OF ORIENTAL COSTUME DESIGNS
FOR MURRAY’S CABARET CLUB SHOWGIRLS,
circa 1950’s,
the hand-painted pencil, watercolour and gouache costume
designs on paper each featuring showgirls in costumes for
a ‘Chinatown’ sequence, unsigned, various sizes, designs
approx 13in x 6in (33cm x 15cm), (4)
54 (part)

£200 - 250
€220 - 270
US$260 - 320
Literature:
Levy, Benjamin, ‘Murray’s Cabaret Club: Discovering Soho’s
Secret’, (The History Press), 2019. Foreward by Dita Von
Teese.

56 (part)

For details of the charges payable in addition to the final Hammer Price of each Lot
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue.
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60 (part)

58 (part)

59 (part)

59 AR
MICHAEL BRONZE (BRITISH, 1916-1979): A GROUP OF FOUR
DRAWINGS OF COSTUME DESIGNS FOR MURRAY’S CABARET
CLUB SHOWGIRLS,
circa 1950’s,
the hand-painted pencil, watercolour and gouache costume designs on
paper each featuring showgirls in very revealing costumes, each based
on a type of drink including; ‘cocktail’, ‘red wine’ (2), ‘champagne’,
unsigned, various sizes, designs approx. 15in x 9in (38cm x 23cm), (4)
£200 - 250
€220 - 270
US$260 - 320
Literature:
Levy, Benjamin, ‘Murray’s Cabaret Club: Discovering Soho’s Secret’, (The
History Press), 2019. Foreward by Dita Von Teese.
60 AR
MICHAEL BRONZE (BRITISH, 1916-1979): TWO SIGNED
DRAWINGS OF COSTUME DESIGNS FOR MURRAY’S CABARET
CLUB SHOWGIRLS,
dated 1955,
the hand-painted pencil, watercolour and gouache costume designs on
paper each featuring showgirls in costumes for three milliner girls and the
other for three jewellery girls, each signed and dated by the artist, with
pencil annotations, both approx. 15in x 11in (38cm x 28cm), (2)
61 (part)

£200 - 300
€220 - 330
US$260 - 390

58 AR
MICHAEL BRONZE (BRITISH, 1916-1979): A GROUP OF SEVEN
DRAWINGS OF COSTUME DESIGNS FOR MURRAY’S CABARET
CLUB SHOWGIRLS,
circa 1950’s,
the hand-painted pencil, watercolour and gouache costume designs
on paper each featuring showgirls in very revealing costumes, some
glamorous, some playful, and some with fur accents such as ‘Ocelot’
or ‘sapphire mink’, some with annotations, one signed, various sizes,
designs approx. 12in x 10in (30cm x 25cm) (7)
£400 - 600
€430 - 650
US$520 - 770
Literature:
Levy, Benjamin, ‘Murray’s Cabaret Club: Discovering Soho’s Secret’, (The
History Press), 2019. Foreward by Dita Von Teese.
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Literature:
Levy, Benjamin, ‘Murray’s Cabaret Club: Discovering Soho’s Secret’, (The
History Press), 2019. Foreward by Dita Von Teese.
61 AR
MICHAEL BRONZE (BRITISH, 1916-1979): A GROUP OF SIX
DRAWINGS OF BLUE AND YELLOW COSTUME DESIGNS FOR
MURRAY’S CABARET CLUB SHOWGIRLS,
circa 1956,
the hand-painted pencil, watercolour and gouache costume designs on
paper each featuring showgirls in very revealing costumes based around
blue and yellow ensembles; one with additional pencil studies, and
another just focusing on hair designs / headdresses, three signed by the
artist, various sizes, designs approx. 12in x 10in (30cm x 25cm), (6)
£300 - 500
€330 - 540
US$390 - 640
Literature:
Levy, Benjamin, ‘Murray’s Cabaret Club: Discovering Soho’s Secret’, (The
History Press), 2019. Foreward by Dita Von Teese.

For details of the charges payable in addition to the final Hammer Price of each Lot
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue.

63

62 AR
RAY BELLISARIO (ITALIAN, 1936-2018): FREEDOM - FIRST DAY
OUT OF PRISON, LYING IN A FIELD SIGNED BY CHRISTINE
KEELER,
1964, printed later,
no.2/10, the silver gelatin print, hand printed from the original negative,
depicting Christine Keeler in a field on the day she was released from
Holloway prison in June, 1964, having served four and half months of
a nine month sentence for perjury, signed by both the photographer
and Keeler in black ink to the lower border, framed and glazed,
accompanied by a letter from Christine Keeler’s son, Seymour Platt,
20in x 16in (51cm x 41cm)
£1,000 - 1,500
€1,100 - 1,600
US$1,300 - 1,900
Provenance:
Copyright purchased by the vendor in 2013, and following this an
edition of 10 prints of this image were produced, all signed by Christine
Keeler.
63 AR
RAY BELLISARIO (ITALIAN, 1936-2018): FREEDOM - FIRST DAY
OUT OF PRISON, LYING IN A FIELD SIGNED BY CHRISTINE
KEELER,
1964, printed later,
no.2/10, the silver gelatin print, hand printed from the original
negatives, depicting Christine Keeler in a field on the day she was
released from Holloway prison in June, 1964, having served four and
half months of a nine month sentence for perjury, signed by both the
photographer and Keeler in black ink to the lower border, framed and
glazed, accompanied by a letter from Christine Keeler’s son, Seymour
Platt, 16in x 20in (41cm x 51cm)

62

£1,000 - 1,500
€1,100 - 1,600
US$1,300 - 1,900
Provenance:
Copyright purchased by the vendor in 2013, and following this an
edition of 10 prints of this image were produced, all signed by Christine
Keeler.
For details of the charges payable in addition to the final Hammer Price of each Lot
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue.
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68

64

*

64
THE GREAT ESCAPE,
United Artists, 1963,
rare International Concept one-sheet poster, artwork by Frank
McCarthy, linen backed, 26 1/2in x 39in (67.3cm x 99 cm)
£2,500 - 3,500
€2,700 - 3,800
US$3,200 - 4,500
65
A FISTFUL OF DOLLARS,
United Artists, 1964,
British quad poster, artwork by David Blossom, folded, 30in x 40in
(76cm x 102cm)

65

£500 - 700
€540 - 760
US$640 - 900
66
THE GOOD, THE BAD AND THE UGLY,
United Artists, 1966,
British quad poster, folded, 30in x 40in (76cm x 102cm)
£300 - 500
€330 - 540
US$390 - 640
67
THE DIRTY DOZEN: A SCREENPLAY SCRIPT
MGM, 1967,
approx 269 pp of mimeographed typescript, bound in a blue card
covering with window showing the title, first page dated September
23rd 1965

66

£500 - 700
€540 - 760
US$640 - 900
68
BULLITT,
Warner Bros., 1968,
British quad poster, artwork by Tom Chantrell, folded, 30in x 40in
(76cm x 102cm)
£1,000 - 1,500
€1,100 - 1,600
US$1,300 - 1,900

67
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For details of the charges payable in addition to the final Hammer Price of each Lot
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue.

“This was the first time I ever saw Frank and I was astonished by the mere power
of his presence, mesmerizing the crowd as he walked casually past.”
– Terry O’Neill

69
70

69
GET CARTER,
MGM, 1971,
British quad poster, artwork by Arnoldo Putzu, folded, 30in x 40in
(76cm x 102cm)
£2,000 - 2,500
€2,200 - 2,700
US$2,600 - 3,200
70 AR
TERRY O’NEILL (BRITISH, 1938-2019): FRANK SINATRA ON
THE BOARDWALK, MIAMI,
1968, printed later,
artist’s proof, black and white digital archival print, taken as Frank
walked from his hotel at the Fontainebleau Miami Beach to the set of
The Lady In Cement for the first day of filming, signed and numbered
A/P by the photographer in black ink to the lower border, framed and
glazed, image 18in x 26in (46cm x 66cm)
£2,000 - 3,000
€2,200 - 3,300
US$2,600 - 3,900
71
MEMPHIS BELLE: A FLYING JACKET MADE FOR THE
PRODUCTION,
Warner Bros., 1990
brown leather sheepskin with zip fastening and two buckle fastenings
to the collar, the back decorated with yellow painted lettering
‘Memphis Belle’ and an image of a girl on an aircraft, label inside reads
Memphis Belle Ltd, Original Designs, 1990 The Bountiful Company
TM, Warner Bros Inc, 100% real sheepskin, Made in England, XL
£1,000 - 1,500
€1,100 - 1,600
US$1,300 - 1,900
Provenance:
The vendor was gifted the jacket by a relative, who acquired it from a
Film Director who worked as the Head of Sales for Warner Bros., in
Norway during the time of the release of the film.

71

72

72
CRIMSON TIDE: A NAVEL OFFICER’S DRESS JACKET MADE
FOR GENE HACKMAN FOR HIS ROLE AS ‘CAPTAIN RAMSEY’,
Hollywood Pictures, 1995,
a black double-breasted uniform jacket embellished with gold
insignia to the cuffs and imitation brass buttons, with a ‘Western
Costume’ label typed Gene Hackman; designed and cutom-made
by Western Costume Co. for ‘Captian Ramsey’ in the submarine
thriller, accompanied by a letter from Disney Auctions concerning the
provenance
£800 - 1,000
€870 - 1,100
US$1,000 - 1,300

For details of the charges payable in addition to the final Hammer Price of each Lot
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue.
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75
73

73
DR. NO,
Eon Productions / United Artists, 1962,
U.S one sheet poster, design by Michael Hooks, linen backed, framed
and glazed, 27in x 41in (69cm x 104cm)
£1,000 - 1,500
€1,100 - 1,600
US$1,300 - 1,900
74
JAMES BOND: SIX BRITISH FRONT OF HOUSE STILLS FROM
DR NO,
Eon Productions/United Artists, 1962,
featuring Sean Connery as ‘James Bond’ in various key scenes from
the film, together with five black and white stills from the film, 8in x 10in
(20cm x 25.5cm) each, (11)
74

£300 - 400
€330 - 430
US$390 - 520
75
FROM RUSSIA WITH LOVE,
Eon Productions / United Artists, 1963,
British quad poster, artwork by Renato Fratini and Eric Pulford, framed
and glazed, 30in x 40in (76cm x 102cm)
£4,000 - 6,000
€4,300 - 6,500
US$5,200 - 7,700
76
JAMES BOND: SEVEN BRITISH FRONT OF HOUSE STILLS FOR
FROM RUSSIA WITH LOVE,
Eon Productions/United Artists, 1963,
featuring Sean Connery as ‘James Bond’ from various key scenes in
the film, 8in x 10in (20cm x 25.5cm) each, (7)
£200 - 300
€220 - 330
US$260 - 390

76
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For details of the charges payable in addition to the final Hammer Price of each Lot
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue.

78
77

77
GOLDFINGER,
Eon Productions / United Artists, 1964,
British quad poster, Style A, linen backed, framed and glazed, 30in x
40in (76cm x 102cm)
£3,500 - 4,500
€3,800 - 4,900
US$4,500 - 5,800
78
JAMES BOND: A SET OF EIGHT BRITISH FRONT OF HOUSE
STILLS FROM GOLDFINGER,
Eon Productions/United Artists, 1964,
featuring Sean Connery as ‘James Bond’ in various key scenes from
the film, 8in x 10in (20cm x 25.5cm) each, (8)
£300 - 400
€330 - 430
US$390 - 520
79
JAMES BOND: A SET OF EIGHT BRITISH FRONT OF HOUSE
STILLS FROM THUNDERBALL,
Eon Productions/United Artists, 1965,
featuring Sean Connery as ‘James Bond’ from various key scenes in
the film, 8in x 10in (20cm x 25.5cm) each, (8)

79

£300 - 400
€330 - 430
US$390 - 520
80
JAMES BOND: A SET OF EIGHT BRITISH FRONT OF HOUSE
STILLS FROM CASINO ROYALE,
Columbia Pictures, 1967,
featuring David Niven as ‘James Bond’ in various key scenes in the
film, together with 14 black and white stills of Bond girls including,
Ursula Andress, Deborah Kerr, and Joanna Pettet, 8in x 10in (20cm x
25.5cm) each, (Qty)
£200 - 300
€220 - 330
US$260 - 390

For details of the charges payable in addition to the final Hammer Price of each Lot
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue.

80 (part)
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82

83

81
JAMES BOND: A SET OF EIGHT BRITISH FRONT OF HOUSE
STILLS FROM YOU ONLY LIVE TWICE,
Eon Productions/United Artists, 1967,
featuring Sean Connery as ‘James Bond’ in various key scenes from
the film, 8in x 10in (20cm x 25.5cm) each, (8)
£200 - 300
€220 - 330
US$260 - 390
82
ON HER MAJESTY’S SECRET SERVICE,
Eon Productions/United Artists, 1969,
British quad poster, artwork by Frank McCarthy, folded, 30in x 40in
(76cm x 102cm)
84 (part)

£800 - 1,000
€870 - 1,100
US$1,000 - 1,300
83
DIAMONDS ARE FOREVER,
Eon Productions/United Artists, 1971,
British quad poster, artwork by Robert McGinnis, with white strip over
soundtrack information, folded, 30in x 40in (76cm x 102cm)
£600 - 800
€650 - 870
US$770 - 1,000
84
JAMES BOND: A SET OF STORYBOARDS FOR
LICENCE TO KILL,
Eon Productions, 1988,
comprising; 53 printed sheets for the pre-title sequence, the
underwater fight/sea plane sequence, and the petrol tanker pursuit,
dated June and July 1988, with certificates of authenticity from Prop
Store, 17in x 11in (43cm x 28cm), (Qty)
£600 - 800
€650 - 870
US$770 - 1,000
This lot is offered without copyright or any reproduction rights.

81
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For details of the charges payable in addition to the final Hammer Price of each Lot
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue.

85

85
JAMES BOND: A PROP “JINX” THROWING KNIFE USED BY
HALLE BERRY IN DIE ANOTHER DAY,
Eon Productions, 2002,
a screen-used prop lightweight composite throwing-knife, painted with
reflective silver paint, as used by Halle Berry for her role as Giacinta
‘Jinx’ Johnson in Die Another Day, in a custom-made display-case,
along with a series of production photographs, accompanied by Prop
Store certificate of authenticity, prop 8in (20cm) long
£800 - 1,200
€870 - 1,300
US$1,000 - 1,500

86

86
JAMES BOND: A BLACK PRADA DRESS WORN BY OLGA
KURYLENKO FOR HER ROLE AS ‘CAMILLE’ IN QUANTUM OF
SOLACE,
Eon Productions, 2008,
the cocktail dress of black crêpe, sweetheart neckline and thick
shoulder straps with fabric rose detail attached, pleated front, ruched
to the left hand side, a bow at the back, labelled inside Prada, Made
In Italy, and an ‘S’ written in black ink on the label, purchased for Olga
Kurylenko for her role as Camille Montes in James Bond Quantum
Of Solace; accompanied by a certificate of authenticity from Eon
Productions signed by the Archive Director, together with a U.S onesheet poster for the film in which Olga is wearing an identical dress, (3)
£4,500 - 5,000
€4,900 - 5,400
US$5,800 - 6,400
The dress features prominently across five scenes in the film. Camille
is first seen wearing an identical dress when she attends Greene’s
ecological fundraiser in La Paz. The dress is then featured in the
scenes following, where Camille and James Bond (Daniel Craig) set
out to explore the area of desert acquired by Greene. This includes the
scene where the pair are flying across the Bolivian desert, their death
defying ejection from the plane and parachute into a deep sinkhole and
the discovery of Greene’s plot to blockade Bolivia’s fresh water supply.
Louise Frogley, the costume designer for Quantum of Solace, has
said in an interview, I wanted the Bond girls snappy and slightly ‘60s,
to harmonize with Bond. Prada had the best possible looks so I used
them.

86
For details of the charges payable in addition to the final Hammer Price of each Lot
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue.
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87

91

88
88
POPEYE,
Paramount, 1950,
U.S one-sheet stock poster, linen backed, framed and glazed, 27in x
41in (69cm x 104cm)
£500 - 700
€540 - 760
US$640 - 900
89
THE SNOWMAN: FOUR ORIGINAL ANIMATION DRAWINGS,
1982,
all pencil on paper, comprising; one of The Snowman and James
dancing, one of a snowman dancing, one of James dancing, and
another, each annotated with production notes and sequence
numbers, 13in x 10½in (33cm x 26.5cm), (4)
£300 - 500
€330 - 540
US$390 - 640

89

90
THE SNOWMAN: FOUR ORIGINAL ANIMATION DRAWINGS OF
JAMES AND THE PARTY SCENE,
1982,
all pencil on paper, comprising of various groupings of James and
The Snowman dancing and a grouping of seven snowmen dancing,
each annotated with production notes and sequence numbers, 13in x
10½in (33cm x 26.5cm), (4)
£300 - 500
€330 - 540
US$390 - 640
91
QUATERMASS II,
Hammer Films / United Artists, 1957,
British quad poster, linen backed, 40in x 30in (102cm x 76cm)
90
87
DONALD DUCK: A RARE ORIGINAL PLUSH AND FELT TOY,
Walt Disney, 1930s-40s,
the typical looking Donald Duck toy in his blue jacket and hat, made
by Character Novelty Co. Licensee, South Norwalk, Conn. with label
reading “Copyright Walt Disney Prod.”, with original eyes, stiffened legs
and feet, and pearloid-style buttons, approx 10in (25.5cm) tall

£1,500 - 2,500
€1,600 - 2,700
US$1,900 - 3,200
Quatermass II (known as ‘Enemy From Space’ in the United States)
is a black-and-white British science fiction horror film drama from
Hammer Film Productions, which stars Brian Donlevy, and co-stars
John Longden, Sid James, Bryan Forbes, Vera Day, and William
Franklyn. Quatermass II is a sequel to Hammer’s earlier film The
Quatermass Xperiment (1955).

£600 - 800
€650 - 870
US$770 - 1,000
34 | BONHAMS

For details of the charges payable in addition to the final Hammer Price of each Lot
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue.

92

92
STAR TREK (THE MOTION PICTURE): A PAIR OF VULCAN EAR
ATTACHMENTS,
Paramount Pictures, 1979,
in moulded and painted latex, worn by a member of the Vulcan fleet,
with certificate of authenticity, approx. 1in x 1 1/2in (3cm x 4cm), (2)
£1,000 - 1,500
€1,100 - 1,600
US$1,300 - 1,900
93
DOCTOR WHO: A CHLORIAN GUARD COSTUME FROM THE
CREATURE FROM THE PIT,
BBC, 1979,
comprising a quilted crushed crimson velvet top with zip front, neck
with label inscribed Reg Turner 40, with matching trousers labelled
Reg Turner 34, single button and zip fly, as worn by actor Reg Turner,
together with a Studio Props certificate of authenticity, (2)

94

£800 - 1,000
€870 - 1,100
US$1,000 - 1,300

93

The Creature From The Pit, starring Tom Baker as the fourth Doctor,
was broadcast in four episodes, beginning 27th October 1979. Reg
Turner had a number of uncredited roles in various Doctor Who
stories, including a guard in this production.
94
RED DWARF: A COSTUME WORN BY JANE HORROCKS AS
‘COMMANDER NIRVANAH CRANE’ IN HOLOSHIP,
BBC, 1992,
original screen-used costume and badge, comprising a one-piece
suit in crushed red velvet with central, full-length panel of quilted
gold-coloured fabric to front and legs, with Cmdr. Crane. badge to left
breast and strap to right shoulder, neck with label inscribed Jane Red
Dwarf, sleeves with gold piping and cuffs, legs with elasticated foot
straps, with Prop Store CoA
£800 - 1,200
€870 - 1,300
US$1,000 - 1,500
Holoship was the first episode of Series 5, broadcast on 20th February
1992. Jane Horrocks made a guest appearance as ‘Nirvanah Crane’,
a member of the crew of the Enlightenment, a holographic spaceship,
and with whom the character ‘Rimmer’ falls in love.
95
SPITTING IMAGE: A PUPPET OF MARK THATCHER,
ITV, 1980s,
half-length, moulded and painted foam latex, dressed in green and
black sports top, with two certificates, approx. 32in (81.5cm) high
£600 - 800
€650 - 870
US$770 - 1,000
Provenance:
Originally sold together with puppets of Margaret and Denis Thatcher
as Lot 8, Spitting Image - The Last Laugh, Sotheby’s Olympia, 29th
November 2001 and illustrated on the front cover of that catalogue.

95A (page)
95

95A
BATMAN: TWO ORIGINAL STORYBOARDS,
1989,
pencil and ink, each inscribed ‘Batman’ Pinewood-88 TB/MW,
including scene of The Joker/Jack Napier’s (Jack Nicholson) men
shooting in the Axis Chemicals plant and Batman with the Batmobile,
each 9 x 12in (23 x 30.5cm), (2)
£800-1,000
€870 - 1,100
US$1,000 - 1,300
Ex-lot 54, Prop Store auction, 20th September 2018.
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97

Provenance:
Originally donated by Twentieth Century Fox to UNICEF Ireland and
auctioned to raise funds for the charity in 2001. Later acquired by
Australian internet provider Internode and offered as a competition
prize. Then offered at auction by the competition winner at Leonard
Joel’s in Australia in 2014.

96

96
X-MEN: A BLACK X-SUIT AS WORN BY HALLE BERRY FOR
HER ROLE AS ‘STORM’,
Twentieth Century Fox / Marvel Studios, 2000,
a bespoke flightsuit production made for the film, comprising; a
black fitted catsuit made of imitation leather/vinyl, biker style leather
embellishments to the shoulders, hips and back, fastened by a zip
to the front, the suit enhanced with silver piping and adorned with ‘X’
insignia to collar and mirrored on the suits incorporated belt buckle,
with a silver floor-length cape attached to the suit by large poppers
and with wrist hoops, as worn by Halle Berry for her role as ‘Storm’ in
the film, displayed on a custom-made mannequin and stand, the base
labelled X-Men; accompanied by a Twentieth Century Fox wardrobe
department stock issue sheet dated 22nd December 2000, and letters
regarding the provenance, display dimensions 15 1/4in x 19 3/4in x 62
3/4in (39cm x 50cm x 159cm)
£20,000 - 30,000
€22,000 - 33,000
US$26,000 - 39,000
This instantly recognisable costume, adapted from Marvel’s original
comic book design for the X-Men character ‘Storm’ - a Maasai woman
with the mutant ability to manipulate the weather and create lightning
storms. Made for and brought to life in various battle scenes in the first
film from the franchise by Halle Berry.
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97
TORCHWOOD: A FULL COSTUME WORN BY JOHN
BARROWMAN FOR HIS ROLE AS ‘JACK HARKNESS’ IN
MIRACLE DAY, EPISODE 10: THE BLOOD LINE,
BBC / Starz, 2011,
the full costume consisting of a military-style full-length blue coat, a
blue button down shirt, red braces, and grey suit trousers, as worn
by John Barrowman for his role as ‘Jack Harkness’ in the final scene
when he is killed by a bullet to bring death back to the rest of humanity
in the fourth and final series of Torchwood, the coat complete with
bullet hole in the back of the coat and fake blood stains from when
‘Jack’ is shot by ‘Gwen’, bearing an embroidered label to the inside
of the coat reading, Exclusively tailored for John Barrowman, Naples,
Italy, accompanied by a certificate of authenticity from Propabilia, (4)
£2,000 - 2,500
€2,200 - 2,700
US$2,600 - 3,200
Torchwood: Miracle Day is the fourth, and final, televised series of
Torchwood, a spin-off from the long-running show Doctor Who. The
central plot of Miracle Day is that suddenly no one on Earth can die,
which impels increasingly troublesome legislative changes around the
world as the global population soars.
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98
THE LORD OF THE RINGS: THREE ORIGINAL
SCREENPLAY SCRIPTS FOR ‘JAMBOREE’ (LORD OF
THE RINGS) SIGNED BY MEMBERS OF THE CAST,
New Line Cinema / WingNut Films, 2001-2003,
comprising; a screenplay script with approx. 128 pp of
mimeographed typescript for ‘Part One: The Fellowship
of the Ring’, dated 13th December 1999, with insert page
entitled, Jamboree: Part I of Three, 3rd Draft...An affectionate
coming of age drama set in the New Zealand Boy Scout
Movement during the “years of turmoil” 1958-63, signed
in blue and black inks by cast members including, Bernard
Hill, Stan Lee, Ian Mckellan, Peter Jackson, Sean Bean,
Christopher Lee, Sean Astin, Andy Serkis, John Rhys-Davies,
Liv Tyler, Dominic Monaghan, Hugo Weaving, Fran Walsh,
Philippa Boyens, Ian Holm, Miranda Otto, John Noble, David
Wenham; together with two more screenplay scripts for ‘Part
Two: The Two Towers’, dated 3rd December 1999, with a
‘Jamboree’ insert page for Part II of Three 2nd Draft, again
fully signed by members of the cast, and ‘Part Three: The
Return of the King’, dated 3rd December 1999, also with a
‘Jamboree’ signed insert page, all scripts watermarked with
‘Bernard Hill’, and accompanied by three signed photos
of Bernard Hill as ‘King Theoden’ in the film and letters of
provenance, (3)
£3,000 - 4,000
€3,300 - 4,300
US$3,900 - 5,200

98 (pages)

‘Jamboree’ was Director Peter Jackson’s code name for the
Lord Of The Rings trilogy.
Provenance:
Offered directly by actor Bernard Hill who played ‘King
Théoden’ in The Lord Of The Rings films.
99
THE LORD OF THE RINGS: A LARGE GROUP OF CALL
SHEETS SIGNED BY BERNARD HILL WHO PLAYED
‘KING THÉODEN’ IN THE FILMS,
New Line Cinema / WingNut Films, 2001-2003,
comprising of approx. 100 call sheets, for filming of the
trilogy from March 2000 to June 2003 each titled as
‘Jamboree’ and each signed by Bernard Hill in black inks,
also included are maps and directions to Edoras (set of
Theoden’s Castle), and crew lists, some with additional
annotations, accompanied by a signed photo of Bernard Hill
as ‘King Théoden’, and a letter of provenance, (Qty)
£1,000 - 1,200
€1,100 - 1,300
US$1,300 - 1,500

99 (part)

Provenance:
Offered directly by actor Bernard Hill who played ‘King
Théoden’ in The Lord Of The Rings films.
100
THE LORD OF THE RINGS: A GROUP OF SCRIPT
SIDES SIGNED BY BERNARD HILL WHO PLAYED
‘KING THÉODEN’ IN THE FILMS,
New Line Cinema / WingNut Films, 2001-2003,
comprising; approx. 25 sides all entitled ‘Jamboree’ and
watermarked ‘THEODEN’ and therefore unique, as used by
Bernard Hill for his role of ‘King Theoden’ in the production
from October 2000 to June 2003, all signed by Bernard Hill,
accompanied by a signed photo of Bernard Hill as ‘King
Théoden’, and a letter of provenance, (Qty)
£1,000 - 1,200
€1,100 - 1,300
US$1,300 - 1,500
Provenance:
Offered directly by actor Bernard Hill who played ‘King
Théoden’ in The Lord Of The Rings films.
100
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Rock & Pop

Lot 186

101
101 AR
AFTER FRANCIS JAMES BARRAUD (BRITISH, 1856-1924): HIS
MASTER’S VOICE,
1920’s,
oil on canvas, featuring the well-known image of a dog and a
gramophone, framed, 28in x 36in (71cm x 91.5cm)

102

£2,000 - 3,000
€2,200 - 3,300
US$2,600 - 3,900
Provenance:
This example was given to the vendor’s father who was the Manager
of HMV London in the 1960’s.
Francis Barraud produced 24 copies of the original painting between
1913 and 1924, commissioned by The Gramophone Company of
which 17 of them were sent to The Victor Company in the USA.
102 AR
COLIN JONES (BRITISH, B.1936): MICK JAGGER AT HARLEY
HOUSE,
1967, printed later,
no.4/150, fine-art inkjet print on archival paper, taken on 12th March
1967, showing Jagger at Harley House, wearing the current fashion for
old military uniforms, signed, titled and numbered by the photographer
to the lower border, framed and glazed, sheet 21in x 27 1/2in (53cm x
69cm)

103 (page)

£400 - 500
€430 - 540
US$520 - 640
103
MARC BOLAN: A SIGNED COPY OF THE WARLOCK OF LOVE,
Lupus Music, 1969,
First Edition, signed by Bolan in blue ballpoint pen on the flyleaf, with
dust jacket, accompanied by a sheet of Wizard Record Company
stationery with typewritten message, Congratulations! Melody Maker
Competition Winner. Marc Bolan, (2)
£600 - 800
€650 - 870
US$770 - 1,000
104 AR
GÜNTER ZINT (GERMAN, B.1941): A SET OF PRINTS OF JIMI
HENDRIX IN HAMBURG,
1967, printed later,
the six silver gelatin black and white prints depicting Jimi Hendrix
tuning his guitar at the Star-Club in Hamburg, March 1967, unsigned,
12in x 16in (31cm x 41cm) each, (6)

104

Provenance:
From the collection of musician, lyricist, composer, producer, author
and photographic archive manager, Ulf Kruger.

£1,000 - 1,500
€1,100 - 1,600
US$1,300 - 1,900
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105
JIMI HENDRIX: A FRINGED, GREEN SUEDE SHOULDER BAG,
circa 1969,
square-shaped, with lacing to top, strap attached by two brasscoloured rings, approx 10in x 12in (25.5cm x 30.5cm)
£10,000 - 12,000
€11,000 - 13,000
US$13,000 - 15,000
A black and white photograph taken by Barrie Wentzell of Jimi in his
Brook Street, London flat in February 1969 includes a very similar bag,
seen lying on the floor behind Jimi’s chair. Barrie photographed Jimi
during an interview with Chris Welch for Melody Maker magazine.
Provenance:
Ex-lot 300, The Property of a Private Collector, Sotheby’s New York,
17th December 1990.
Ex-lot 197, Entertainment Memorabilia, Bonhams Knightsbridge, 10th
December 2014.
105

106
JIMI HENDRIX: A LIMITED EDITION ‘FLYING EYEBALL’ PRINT
SIGNED BY RICK GRIFFIN,
circa 1989,
based on the Bill Graham San Francisco concert poster known as
BG-105, this print was produced by ArtRock and authorised by Rick
Griffin, signed and numbered 303/500 by Griffin in pencil to an area
on the lower mount, mounted on board, sheet 28in x 41in (71cm x
104cm)
£1,200 - 1,800
€1,300 - 2,000
US$1,500 - 2,300
Provenance:
Acquired by the vendor when they were working at Island Records and
were involved with the Jimi Hendrix Exhibition in 1992. Purchased from
Bill Graham.

106

107
WOODSTOCK: A POSTER SIGNED BY ARNOLD SCOLNICK,
1969,
poster, designed by Scolnick and signed in black ink, mounted on
board, sheet 30in x 41in (76cm x 104cm)
£1,000 - 1,500
€1,100 - 1,600
US$1,300 - 1,900
Provenance:
Acquired by the vendor when they were working at Island Records and
were involved with the Jimi Hendrix Exhibition in 1992. Purchased from
Bill Graham.

108 - No Lot
107
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Lots 109-112 are from the Collection
of Bob Solly of The Manish Boys (B. 1944 - D. 2020)

A musician, designer and writer, Bob was a founding
member of The Manish Boys from Maidstone. For about a
year, they were fronted by David Jones (David Bowie), with
whom they recorded the 1965 Parlophone single, I Pity The
Fool/Take My Tip.
After the group split up, Bob and partner Paul Rodriguez
concentrated on songwriting, working with producer Shel
Talmy. Following a move away from the music business, Bob
became a successful designer and architect. However, he
retained his passion for music and built up a large record
collection. His knowledge of post-war popular music was
extensive, and he became a broadcaster and writer for
magazines such as Record Collector.

109
BOB SOLLY (THE MANISH BOYS): A GIBSON L4 CES
GUITAR,
1988,
serial no. 83258543 and Made In U.S.A. impressed to rear
of headstock and number also inscribed on label inside
body, vintage tobacco sunburst finish, bound body with
single pointed cutaway, spruce top and mahogany back and
sides, twin f-holes, gold-plated hardware, twin 57 Classic
Humbucker pickups with three-way selector, two volume
and two tone rotary controls, Art Deco-style tailpiece and
inlaid bridge, bound mahogany neck with ebony fingerboard
and split block markers, headstock with Gibson Deluxe
machineheads and maker’s inlay, in hard, shaped plush-lined
Gibson case with lead, strap, plectra and original purchase
receipt dated 1/10/88 from Peter Cook’s Guitar World,
London, accompanied by a letter of provenance, guitar 41
1/4in (104.8cm) long
£2,500 - 3,000
€2,700 - 3,300
US$3,200 - 3,900
Provenance:
The Bob Solly (The Manish Boys) Collection.
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110

110
BOB SOLLY (THE MANISH BOYS): A
GUILD DEARMOND X-155 ELECTRIC
ARCHTOP GUITAR,
1998,
serial no. 8061934 to rear of headstock,
Korean-made, the bound, natural finish maple
body with single cutaway, twin f-holes, fourply laminated scratchplate, twin pickups with
three-way selector, two tone and two volume
rotary controls, bound neck, Indian rosewood
fingerboard with block markers, headstock
with model nameplate and inlay, in plushlined, shaped hard case with strap, lead,
strings and plectra, accompanied by a letter
of provenance, guitar 42in (106.5cm)
£500 - 700
€540 - 760
US$640 - 900

111

112

111
BOB SOLLY (THE MANISH BOYS): A
DANELECTRO ELECTRIC GUITAR,
circa 1998,
Korean re-issue of the ‘56 U2, scarce
Blue Suede finish to top and back, white
vinyl sides, twin lipstick pickups, threeway selector, two tone and two volume
‘stacked’ controls, clear scratchplate with
logo, fingerboard with dot markers, in hard,
rectangular plush-lined Danelectro case with
strings and key, accompanied by a letter of
provenance, guitar 39in (99cm) long

112
BOB SOLLY (THE MANISH BOYS): A
DANELECTRO ELECTRIC GUITAR,
circa 1998,
Korean re-issue of the ‘56 U2, Surf Green
finish to top and back, white vinyl sides, twin
lipstick pickups, three-way selector, two tone
and two volume ‘stacked’ controls, clear
scratchplate with logo, fingerboard with dot
markers, in hard, rectangular plush-lined
Danelectro case with strings, capo, slide and
key, accompanied by a letter of provenance,
guitar 39in (99cm) long

£400 - 600
€430 - 650
US$520 - 770

£400 - 600
€430 - 650
US$520 - 770

Provenance:
The Bob Solly (The Manish Boys) Collection.

Provenance:
The Bob Solly (The Manish Boys) Collection.

Provenance:
The Bob Solly (The Manish Boys) Collection.
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113
DAVID BOWIE: A SCARCE POSTER FOR THE
FREE CAMBRIDGE MIDSUMMER POP FESTIVAL,
8th-11th June, 1969,
printed by Cambridge Arts Lab, the lineup including
Family, Edgar Broughton Band, King Crimson, Roy
Harper, Third Ear Band, Iveys, Strawbs, Incredible String
Band; together with a poster for the Revelation Fair,
Cambridge Corn Exchange, 1st March 1969, Arts Lab
Press, featuring Henry Cow and Sir Charles Babbage’s
All Brass Computing Engine, the larger 21 x 30 1/2in
(53.4 x 77.5cm), (2)
£800 - 1,000
€870 - 1,100
US$1,000 - 1,300
The first of three such Festivals held 1969-1971, the
Midsummer Festival was organised with the cooperation
of Cambridge Corporation Arts And Entertainments.
Although not listed on the poster, David Bowie appears
in the programme, scheduled to appear at 3.15pm on
11th June. David appeared at another Free Festival in
August 1969, this time in Croydon, and inspired him to
write a homage, Memory Of A Free Festival, recorded
in September 1969 and released as a two-part single in
June 1970.

114

114
DAVID BOWIE: A SIGNED COPY OF THE SINGLE
STARMAN/SUFFRAGETTE CITY,
1972,
RCA 2199, the A-side label signed and inscribed in
ballpoint by David Bowie, For David My thanx Bowie, in
RCA Promotional Copy Demonstration Sample Not For
Sale sleeve
£1,500 - 2,000
€1,600 - 2,200
US$1,900 - 2,600
115
DAVID BOWIE: A SIGNED CONCERT POSTER,
1972,
an original poster for the Guildhall, Plymouth, Sunday
30th April, designed by Jim Condon, later signed and
dated by David Bowie in black felt pen Bowie ‘89,
rolled, 17 3/4in x 23in (43cm x 58.5cm)
£800 - 1,000
€870 - 1,100
US$1,000 - 1,300

113 (part)

115

116 AR
DENIS O’REGAN (BRITISH, B.1953): A SIGNED
DAVID BOWIE, MILTON KEYNES BOWL, ‘SERIOUS
MOONLIGHT’ TOUR PRINT,
1983, printed later,
unnumbered, digital C-type Fuji Crystal archive print,
signed by both the photographer and David Bowie
in silver/gold metallic inks, Bowie dating his signature
2011, rolled, 30in x 40in (76cm x 102cm)
£1,200 - 1,800
€1,300 - 2,000
US$1,500 - 2,300
Provenance:
Acquired directly from the photographer.

116
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The Alan Lancaster Collection

© Pictorial Press Ltd. / Alamy

Lots 117 - 127

Provenance:
Lots 117-127 are from the Alan Lancaster Collection.
Best known as a founding member of the rock band Status Quo,
Lancaster contributed to songwriting, and vocals on albums and live
concerts, taking the lead on tracks such as “Backwater”, “Is There A
Better Way”, “Bye Bye Johnny”, “High Flyer” and “Roadhouse Blues”
etc. Having formed the band in 1962 with schoolmate, Francis Rossi,
his final performance as a full-time member of Status Quo was at
Wembley Stadium on 13 July 1985 for the opening of Live Aid. Alan
joined the original line-up of the band for reunion concerts in 2013 and
2014.
This guitar was used on virtually all Quo’s live and studio work by
Alan from 1968 to 1978. Originally white, it was stripped back to
a natural wood finish in the early ‘70s, with a chrome scratchplate
added later. In the late ‘70s it was sprayed mauve and the scratchplate
changed back to the white laminate version, with replacement EMG
active pickup. The lead pieces attached to the back of the body are
weights to enable the guitar to hang at the correct angle when Alan
was standing and strapped. The piece of felt at the bridge end was to
dampen any hard hits from the plectrum that might make unwanted
‘thumps’. As Alan has remarked, It’s a powerful axe.
Sharing duties with the Travis Bean and Kramer guitars also offered in
this auction, the guitar was finally played on the 2013 and 2014 Status
Quo reunion concert tours and recordings.

117
STATUS QUO: ALAN LANCASTER’S FENDER MUSTANG BASS
GUITAR,
1968,
serial no. 245188 stamped on F-series neckplate, shaped, twin
cutaway offset body in mauve finish, single active pickup with two
rotary controls, three-ply laminated scratchplate, Indian rosewood
fingerboard with white dot markers, headstock with Fender decal
and machineheads, in hard, faux-skin rectangular plush-lined case
with Status Quo and other stickers, the chrome scratchplate, original
pickups, strap and packet of strings within, guitar 41 1/2in (105.5cm)
long
£15,000 - 20,000
€16,000 - 22,000
US$19,000 - 26,000
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119

120

118
STATUS QUO: AN ACETATE RECORDING OF ‘WHEN I AWAKE/
NOTHING AT ALL’,
1969,
the 45rpm Emidisc with typewritten recording details, each label
signed in black ballpoint by Francis Rossi and Alan Lancaster
respectively; together with a Gene Pitney Show tour programme,
1968, with Status Quo as support, an inside page signed and
inscribed in blue ballpoint by Pitney, To Alan, it’s been a pleasure to
tour with you! You are definitely the best cheat I’ve met! See you soon
Gene (a reference to a card game regularly played on the tour bus), the
programme also signed and inscribed by various members of Amen
Corner, Simon Dupree and the Big Sound, Lucas and The Mike Cotton
Sound and Tony Brandon; and a Status Quo sticker, (3)

119
STATUS QUO: A SWEDISH ‘GOLD’ DISC AWARD FOR THE
ALBUM HELLO!,
1974,
plaque reading To Alan Lancaster for 25,000 copies sold in Sweden
August 1974 Phonogram AB, glazed, signed on the back in black
marker by Alan Lancaster, 16in x 13 1/2in (41cm x 34cm)

£600 - 800
€650 - 870
US$770 - 1,000

120
STATUS QUO: A FRENCH ‘GOLD’ DISC AWARD FOR THE 1975
ALBUM ON THE LEVEL,
C.I.D.D. certified, presented to Status Quo for their eighth studio
album, February 1976, signed on the back in black marker by Alan
Lancaster, 18 1/2in x 14 1/2in (47cm x 37cm)

Provenance:
Property of Alan Lancaster.
Both tracks on the acetate appeared on Quo’s second studio album,
Spare Parts, with Alan sharing writing credits for each. Released in
September 1969.

£500 - 700
€540 - 760
US$640 - 900
Provenance:
Property of Alan Lancaster.

£500 - 700
€540 - 760
US$640 - 900
Provenance:
Property of Alan Lancaster.
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© Graham Wiltshire / Shutterstock

Status Quo, Hammersmith, 1982

121
STATUS QUO: ALAN LANCASTER’S KRAMER 350B
BASS GUITAR,
circa 1976,
serial no. 40395 stamped on neckplate, twin cutaway,
contoured walnut body in natural lacquered finish, single
pickup with two rotary controls, aluminium/wood neck,
Ebonol fingerboard with zero fret and dot markers,
slot headstock with Schaller machineheads, in hard,
rectangular tweed, plush-lined case with Status Quo and
other stickers, strings within, guitar 42 1/2in (108cm) long
£5,000 - 7,000
€5,400 - 7,600
US$6,400 - 9,000
Provenance:
Property of Alan Lancaster.
Purchased in 1978, this guitar was used extensively for
both live and studio work. The last appearance with the
original Quo for this guitar occurred in 1984 for The End
Of The Road shows and recordings.
122
STATUS QUO: ALAN LANCASTER’S STAGE JEANS,
BELT AND JACKET,
1970s/80s,
comprising: Quo-label faded denim jacket with two
breast pockets, button front and cuffs; Quo-label faded
denim jeans, legs with additional patches and pockets;
a black leather belt with Australian flag buckle; and a
b/w postcard-sized promo signed by Francis Rossi, Rick
Parfitt, Alan Lancaster and John Coghlan in blue/green
ballpoints, (4)

121

£1,200 - 1,500
€1,300 - 1,600
US$1,500 - 1,900
Provenance:
Property of Alan Lancaster.

122
46 | BONHAMS

For details of the charges payable in addition to the final Hammer Price of each Lot
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue.

© PA Images / Alamy

Status Quo, Live Aid, 1985
123
STATUS QUO: ALAN LANCASTER’S TRAVIS BEAN
TB-2000 BASS GUITAR, PLAYED AT THE ‘LIVE AID’
CONCERT IN JULY 1985,
circa 1978,
serial no. 209 stamped on headstock, twin cutaway
body in natural finish, two pickups with four controls
and three-way selector, through-body aluminium neck,
fingerboard with dot markers, T-slotted headstock, in hard,
rectangular, well-worn case with stickers and Party Boys
stencilled in white, strap, guitar 41 1/2in (105.4cm) long
£10,000 - 15,000
€11,000 - 16,000
US$13,000 - 19,000
Provenance:
Property of Alan Lancaster.
Acquired in the late 1970s, this guitar was used
extensively by Alan both live and in the studio. The guitar
suffered damage and the Koa body was remade in
1984 using the same wood. It was finished in cellulose,
rather than the more usual polyester lacquer. Cellulose
is the better lacquer but fades more quickly. Notable
appearances of the guitar include The Prince’s Trust
concerts during Quo’s 20th Anniversary Tour in May 1982,
and at Wembley Stadium for ‘Live Aid’, 13th July 1985.

123

124
STATUS QUO: ALAN LANCASTER’S SHIRT, WORN
FOR THE ‘LIVE AID’ CONCERT AT WEMBLEY
STADIUM,
13th July 1985,
the short-sleeved, Wrangler faded denim shirt with two
breast pockets, button-front, size M; together with Alan’s
Artist laminate, signed by him on the reverse in black
marker, with lanyard, (2)
£600 - 800
€650 - 870
US$770 - 1,000
Provenance:
Property of Alan Lancaster.

124
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125
STATUS QUO: ALAN LANCASTER’S SCHECTER TELECASTERSTYLE GUITAR,
circa 1979,
all-natural wood finish, single cutaway body, two replacement
pickups with two rotary controls and three-way selector, white plastic
scratchplate, gold-plated hardware, fingerboard with black dot
markers, headstock with Schecter decal and Schaller machineheads,
in hard, plush-lined stickered Fender case with original pickups in box
and strap, guitar 38 1/4in (97cm) long
£15,000 - 20,000
€16,000 - 22,000
US$19,000 - 26,000
Provenance:
Property of Alan Lancaster. Property of Alan Lancaster. Best known as
a founding member of the rock band Status Quo.
This guitar originally belonged to Rick Parfitt, from 1979 to 1985, when
he swapped it for a Gibson EB3 bass guitar owned by Alan. It was
used by Rick for various recordings and concerts. Post-Quo, it was
played on The Party Boys’ No. 1 single “He’s Gonna Step On You
Again” and on the band’s eponymous, first studio album.

48 | BONHAMS

For details of the charges payable in addition to the final Hammer Price of each Lot
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue.

126 (part)
126
STATUS QUO: ALAN LANCASTER’S STEINBERGER
L2 BASS GUITAR,
1983,
serial no. 598, early Brooklyn production, wedgeshaped moulded body with additional custom, lock-on
twin cutaway body, two active EMG pickups with three
rotary controls, fingerboard with dot markers, headless
neck, with original wedge bag with accessories
contained in padded gig bag; together with a copy
of Alan Lancaster’s Bombers LIVE! picture disc, LP
showing Alan with the guitar, guitar 39in (99cm) long
£3,000 - 5,000
€3,300 - 5,400
US$3,900 - 6,400
Provenance:
Property of Alan Lancaster.
This guitar was used to record single releases and the
album Back To Back, Alan’s last with the band. It was
used extensively on Alan’s post-Quo concerts and
recordings with The Bombers and The Party Boys,
including the latter’s No.1 single, “He’s Gonna Step On
You Again” in 1987.
127
STATUS QUO: RICK PARFITT’S/ALAN
LANCASTER’S FRANTIC FOUR REUNION TOUR
JACKET,
2013,
the black Hauptstadrocker RP Special hoodie-style top
with zip front, left breast with fleur-de-lys Swarovski
crystals, back of collar with crystal lettering, Herr Von
Welt, the back with silver print/crystal logo, size L;
together with a promo card for Status Quo Live signed
in black markers by Francis Rossi, Alan Lancaster, Rick
Parfitt and John Coghlan, 8 1/4in x 11 3/4in (21cm x
29.8cm), (2)

126

127 (part)

£300 - 500
€330 - 540
US$390 - 640
Provenance:
Property of Alan Lancaster.
This garment was specially designed for Rick Parfitt.
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129

128 (page)

130
128
LIVE AID: A NOTEBOOK CONTAINING VARIOUS AUTOGRAPHS
OF PERFORMERS AT THE HISTORIC WEMBLEY CONCERT,
13th July 1985,
signed in various ballpoints/pencil by the Boomtown Rats, Bob Geldof,
Status Quo (lacking Francis Rossi), Nick Kershaw, Gary Kemp and Tony
Hadley, Brian May and Roger Taylor (x2), Howard Jones, Noel Edmonds,
Elton John, members of Afrodisiac, David Bowie, U2, Phil Collins (x3);
Stewart Copeland, Justin Hayward and John Lodge; together with
an annotated Helicopter Schedule showing arrivals/departure on the
day, a concert running order and twenty-five privately-taken black and
white photographs of some of the performers at the helicopter pad,
accompanied by a letter of provenance, notebook 3in x 5in (7.5cm x
12.7cm)
£1,200 - 1,500
€1,300 - 1,600
US$1,500 - 1,900
Provenance:
Obtained by a policeman who assisted with the helicopter arrivals/
departures on the day.

129
GLASTONBURY: FOUR ORIGINAL TICKETS FOR THE FIRST
WORTHY FARM POP FESTIVAL,
19th September 1970,
four printed admission tickets for the very first ‘Glastonbury Festival’,
then called the ‘Pilton Pop, Blues & Folk Festival’ which took place at
Worthy Farm, Pilton, Somerset in 1970, and which some 1500 people
attended. Printed with the admission price of £1, with headline acts
including The Kinks, Wayne Fontana ‘and at least six other groups!’,
accompanied by a letter of provenance from the founder of the festival,
Michael Eavis, 5in x 3 1/2in (12.5cm x 9cm), (4)
£600 - 800
€650 - 870
US$770 - 1,000
Provenance:
These were saved from a pile of unsold tickets by the vendor when
they were living on the farm in 1971. A proportion of the proceeds from
the sale of these tickets will go the Charmouth Youth Club in Dorset,
established as a creative hub for young people in the area.
This year marks the 50th anniversary of the festival, now globally known
as ‘Glastonbury’, with an annual attendance of over 200,000 people,
and performances by almost every major musician from the last 50
years.
130
LED ZEPPELIN: A CONCERT POSTER, EMPIRE POOL,
WEMBLEY,
Saturday 20th November, 1971,
Buffalo Concert Presentation/Peter Grant, Graphics: Paper Tiger, rolled,
24 3/4in x 39 6/16in (63cm x 100cm)
£1,200 - 1,500
€1,300 - 1,600
US$1,500 - 1,900
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131
LED ZEPPELIN: A LARGE AND RARE KNEBWORTH CONCERT
POSTER,
Saturday 11th August 1979,
support acts including The New Barbarians (with Keith Richards and
Ronnie Wood) and Todd Rundgren and Utopia, in two sections joined
by old masking tape, the reverse with remnants of other posters,
rolled, 29 1/2in x 78in (75cm x 198cm)
£3,000 - 5,000
€3,300 - 5,400
US$3,900 - 6,400
Provenance:
This impressive poster was salvaged by the vendor as he left the
concert site. It was taken off a hoarding, hence the remains of glue and
other posters to the reverse.
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132

133

132
SEX PISTOLS: A SMOKING BOY T-SHIRT,
early 1976,
labelled SEX original 430 Kings Road, Chelsea 01-351 0764, white
jersey with monotone repeat image overprinted in pink with guitar,
offered with statement of provenance
£1,800 - 2,500
€,2000 - 2,700
US$2,300 - 3,200

133
MALCOLM MCLAREN/VIVIENNE WESTWOOD: A
SEDITIONARIES CAMBRIDGE RAPIST SLEEVELESS MUSLIN
SHIRT,
1977/78,
printed in mauve and black, label to outer left shoulder, A for soldiers
prosti-tutes dykes + punks, with Brian Epstein/Beatles text
£1,500 - 1,800
€1,600 - 2,000
US$1,900 - 2,300

Provenance:
The statement, from 2008, confirms this was formerly the property
of Helen Robinson (misspelt as Robertson), a designer for Acme
Attractions and co-founder of BOY.
This appears to be from the first batch of 40-50 examples designed
and produced in March 1976 by Malcolm McLaren with help from
Bernard Rhodes, later the manager of The Clash, to promote the
Sex Pistols. Another from this batch was sold in these rooms as Lot
92, 17th December 2019; this had been acquired by Ted Polhemus,
anthropologist, writer and photographer. Polhemus was the events
organiser at the Institute of Contemporary Arts in the mid-70s and
got to know Malcolm and Vivienne Westwood by way of a series of
discussions at the ICA with leading fashion designers at the time such
as Zandra Rhodes and Ossie Clark.
The ‘Smoking Boy’ image was created by Don Busby in the
underground Boys Express No.4 magazine, which Malcolm had
bought in a shop in Brixton in the winter of 1975/76. This provocative
image was combined with the silhouette of Glen Matlock’s bass guitar,
lettering and musical notes. Malcolm stated in a 2006 interview with
author Paul Gorman: “This was my first attempt at making a Sex
Pistols’ T-shirt. I wanted to create something of a stir...We didn’t make
very many, 40 or 50 at most, and they were in quite small sizes. They
were supposed to be sold in the store but at first I gave them away to
people who looked cool.”

Provenance
This image first appeared in 1975 on a small number of T-shirts. It
was in response to a notorious case at the time of a series of serious
sexual assaults on women in Cambridge, with the culprit being called
the Cambridge Rapist in the media. The assailant was noted to wear
a leather hood and was eventually identified as Peter Cook, a delivery
driver. Whilst Malcolm had been away in New York, the police had
visited his shop at 430 King’s Road, Sex, as it sold similar fetish/
bondage items. Malcolm printed the image of one of the shop’s hoods
emblazoned with the words Cambridge Rapist. He then added the
Beatles’ lyric It’s been a hard day’s night and a spoof press report
referring to Brian Epstein’s death and his alleged homosexual activities.
Given the sensitivities of the criminal investigation, this was likely to stir
up trouble.
Paul Gorman, in The Life And Times Of Malcolm McLaren (Publ.
Constable, 2020), explains it thus: In McLaren’s mind, the Cambridge
Rapist collage, which was double-printed, with one screen slightly
off-register to provide a newspaper-style shadow outline, was both a
response to the media’s obsession with Cook and a fine-art approach
to a grim subject, in the manner of, say, Warhol tackling capital
punishment in his Electric Chair series of the early 1960s.
Bonhams would like to thank Fashion Consultant, Paul Gorman, for his
assistance with this lot.

Bonhams is grateful to Fashion Consultant Paul Gorman for his
assistance with this lot.
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135

134
134
JAMIE REID (BRITISH, B.1947): AN EXHIBITION POSTER FOR
REID’S ‘WORKS 1970-97’ NEW YORK SHOW,
September-October 1997,
main image taken from the ‘Stop the War Coalition Poster 4 (Peace
is Tough)’, printed on glossy paper to the edges, rolled, 36in x 27in
(92cm x 68.5cm)
£300 - 500
€330 - 540
US$390 - 640
135
SEX PISTOLS: A POSTER FOR THE SEX PISTOLS AT THE
ELECTRIC CIRCUS, MANCHESTER,
19th December, 1976,
an EMI promo overprinted with gig details, designed by Jamie Reid
and created for the band’s ‘Anarchy In The UK’ tour, 27in x 41in (70cm
x 104cm)
£1,000 - 2,000
€1,100 - 2,200
US$1,300 - 2,600
136
SEX PISTOLS: A RARE ‘ANARCHY IN THE UK’ TOUR POSTER
FOR THE CANCELLED SHOW AT CAIRD HALL, DUNDEE,
16th December 1976,
listing the Sex Pistols and their UK tour dates, with support acts The
Damned, Johnny Thunders & the Heartbreakers and The Clash, who
were all due to play at the Caird Hall, Dundee, Scotland, before the
show was cancelled, 19 1/2in x 25in (49cm x 63.5cm)

136

£3,000 - 4,000
€3,300 - 4,300
US$3,900 - 5,200
Provenance:
Obtained by the vendor from Dundee Council offices in 1976.
137
THE SEX PISTOLS: A POSTER FOR THE GREAT ROCK ‘N’ ROLL
SWINDLE,
Virgin Films, 1980,
UK quad poster for the Malcom McClaren/Julien Temple Sex Pistols
film, rolled, 30in x 40in (76cm x 102cm)
£400 - 600
€430 - 650
US$520 - 770

137
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Ian Curtis’s
Vox Phantom Guitar

Joy Division © Anton Corbijn

“Love, love will tear us apart again”
– Joy Division

138 Y
JOY DIVISION: THE VOX PHANTOM VI SPECIAL GUITAR
OWNED BY IAN CURTIS AND PLAYED IN THE VIDEO FOR
“LOVE WILL TEAR US APART”,
1967,
British-made, serial no.76634 stamped on the neckplate, pentagonal
mahogany body finished in white with Jennings’ Bigsby B5-type
tremolo, Tune-o-matic roller bridge, three pickups with six pushbutton controls, including the misprinted ‘Replat’ for ‘Repeat’, and
five rotary controls, original strap buttons, back with cavity for PP3
battery conversion, laminated scratchplate, one-piece maple neck
with zero-fretted rosewood fingerboard and original frets, dot markers,
headstock with Phantom VI Special decal, chrome truss rod cover and
non-original Schaller machineheads, in hard rectangular, plush-lined
case, accompanied by a copy of 12” single for the 40th anniversary of
“Love Will Tear Us Apart” on vinyl, and a letter of provenance from Ian’s
daughter Natalie Curtis, CITES license no. 592982/01.
£60,000 - 80,000
€65,000 - 87,000
US$77,000 - 100,000

(part lot)

Provenance:
Owned and played by Joy Division frontman, singer-songwriter Ian
Curtis (b.1956-d.1980). Used by fellow band-mate Bernard Sumner
following Ian’s death, and later gifted to Ian’s daughter Natalie Curtis,
in circa 2002.
Considered by many as a British cultural icon who had a once-in-ageneration talent, Ian Curtis’s musical legacy, even 40 years on, is
as strong as ever. Despite a short career, Ian’s association with Joy
Division as a fascinating and enigmatic figure was instrumental in the
band becoming pioneers of the post-punk movement with their debut
album ‘Unknown Pleasures’, released by Factory Records in 1979.
Now regarded as one of the best albums of all time, it’s said ‘Unknown
Pleasures’ defined not only the city of Manchester, but a moment of
social change. Through his complex and melancholic song-writing, his
distinct vocals, and commanding stage presence, Ian has managed
to leave a lasting influence on musicians everywhere, and the music
industry has never quite been the same since.
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“It’s a pretty wacky guitar”
– Bernard Sumner
Formed in 1976 in Salford, Greater Manchester, Joy Division (originally named Warsaw) consisted of singer and ‘song-poet’
Ian Curtis, guitarist and keyboardist Bernard Sumner, bass player Peter Hook, and drummer Stephen Morris (who joined
in 1977). Inspired by other musicians such as David Bowie, Kraftwerk, Sex Pistols, Jim Morrison, Iggy Pop, Roxy Music
and Lou Reed, Ian’s vision had a powerful impact on the band, resulting in Joy Division moving away from the typical ‘punk
sound’ of the time, and instead creating their own sound, now considered as the start of the post-punk movement.
Bought in September of 1979 by Joy Division’s manager, Rob Gretton, this Phantom Vox was the guitar used by Ian
on stage during Joy Division’s 1980 European Tour, as well as on the recording of their track “Heart and Soul”, and
features throughout the music video for the timeless hit “Love Will Tear Us Apart”. As photography shows, Ian
can be seen playing this guitar at several venues during the band’s 1980 tour, the best-known imagery being
those atmospheric shots taken by photographer Anton Corbijn - who is responsible for much of the band’s
early photography. Corbijn is also the creator for the music video for the re-release of Joy Division’s hit
“Atmosphere” in 1988, and directed the Ian Curtis biopic Control, released in 2007.
Joy Division recorded their single “Love Will Tear Us Apart” at Pennine Studios, Oldham, on 8th
January 1980, along with the B-side, “These Days”. This version was very similar to the version the
band played live, however the band later re-recorded the single with producer Martin Hannett
at Strawberry Studios, Stockport in March 1980. By March of the same year, the band were
recording their second studio album ‘Closer’, recorded at Britannia Row Studios in Islington,
London. It is said Ian played this Vox on the track “Heart and Soul” on this album; in an
interview for Pat Graham’s book, ‘Instrument’, Bernard Sumner states: Ian really liked this
guitar. The Phantom had tons of effects built into it, as an added bonus. It had a pause
unit, and a thing called the ‘replat’. When we got the guitar, half the effects didn’t
work, and we were thinking, “what the hell is replat?” We got the guitar repaired,
and it turned out that ‘replat’ is actually ‘repeat’ - it was just a misprint. The guitar
has a battery in it, and if you press the buttons in the wrong combination it will
go into self-oscillate mode and start to make this strange twittering sound
that Ian liked very much. It is a pretty wacky guitar. It sounded like some of
the thinner guitars on Velvet Underground tracks, clean and jangly...
Joy Division released their single “Love Will Tear Us Apart” on the
18th April 1980 on Factory Records. This was closely followed by
the band filming their own promo video on the 28th April at T.J.
Davidson’s studio on Little Peter Street, Manchester (a location
they had rehearsed in at the start of their career). It is in this
video, set in a disused mill, that Ian Curtis can be seen singing
and playing his Vox Phantom guitar. A suitably gritty backdrop
for a deceivingly melancholic track, this video has undeniably
become a part of musical history. Sadly, this was the only
music video Joy Division ever filmed, for Ian Curtis committed
suicide at his home in Macclesfield just three weeks later in
May 1980, on the eve of the band heading off for their first
American tour. He was aged just 23. In Peter Hook’s book
‘Unknown Pleasures: Inside Joy Division’, he comments on
Ian’s guitar playing, saying: You could tell he would have been
a great guitar player...He’d picked the guitar up late, starting
around the time we were writing the sounds that would become
‘Closer’... He played in the video for “Love Will Tear Us Apart”
and was obviously quite a rudimentary player, but you could tell
he would have got so much better because he had that ear - he
thought like a musician.
Following Ian’s untimely death, the band released the video for “Love
Will Tear Us Apart” in June 1980 and it has since gained over 63
million views on YouTube. Shortly after this the band released their
second and final album, ‘Closer’, in July 1980. Upon its release the
album went to no.6 in the charts and by 1982 had sold over 250,000
copies worldwide, with the posthumous single “Love Will Tear Us Apart”
having sold over 160,000 copies. This year, 2020, therefore marks the
40th anniversary of not only this important music video, Joy Division’s last
album, but also of Ian’s passing.
The Phantom Vox stayed with the band, who later that year became the
prolific ‘New Order’, and was looked after and used by Bernard Sumner.
Sumner has said: ...we did use it on a couple of New Order recordings,
the one I remember is “Everything’s Gone Green” (released in 1981). On the
rhythm guitar part on that song, you can hear this guitar”. Music journalist Jon
Savage has also said that it was played by Johnny Marr of The Smiths whilst
part of his alternative dance supergroup ‘Electronic’ with Bernard. Many years
later, Bernard gifted the guitar to Ian’s daughter Natalie when she came of age in
circa 2002. The guitar has remained in her possession since then.

‘The guitar came to me at a time in my life when I was keen to learn more
about my late father. I’m not at all musical, yet it is fascinating to see my
father’s guitar, I mean, it’s such personal thing. Since I’m a visual person,
the Phantom is especially interesting to me, as the design is rather unusual.
I grew up around and have worked with musicians, and although I’ve seen
a lot of guitars, I’ve never seen anything like this. From everything I’ve been
told about my father, he was very obsessed with how things looked, and so
to me the Phantom makes sense and very much feels like Ian Curtis’s guitar.
It’s obviously super cool, regardless of its previous owner, and it sounds
great, and even though I wouldn’t know what the hell to do with them, the
geek in me loves all the built-in effects. If I had any kind of aptitude, it’s
the sort of guitar I’d want for myself! As I didn’t know my father, it’s quite
special to gain this further insight and to discover that our tastes align.’
- Natalie Curtis, 2020.

The Vox Phantom model was originally introduced in 1962 by the
Jennings company and, following a series of variations, the Mark VI
Special was featured in Vox’s Autumn 1967 marketing material. It
said of the battery-powered, built-in effects: Easy to operate, easy
to memorise - the whole range of sound and effects is there with the
guitarist, all the time. No accessories. No foot switches. The push
buttons were for Treble Boost, Bass Boost, Top Boost, Mid Boost,
Fuzz and Repeat Percussion. The rotary controls operated as pickup
selector, a switch between three mid boost frequencies, Fuzz Sustain,
Repeat Speed, Volume (also On/Off) and for enabling an ‘E’ reference
tone to aid guitar tuning. The range of Vox’s guitars in their literature
at the time promised The Exciting Sound And Way-Out Effects Of ‘68.
Unique for its distinctive, pentagonal shape, which became part of
the iconic representation of the British Invasion this Vox was originally
made in Dartford in Kent, before manufacturing was later relocated to
Italy.
Literature:
Curtis, Deborah, with foreword by Jon Savage. ‘Touching From A
Distance’, Faber and Faber (1995). Later the inspiration for the biopic
‘Control’ (2007).
Graham, Pat. ‘Instrument’, Chronicle Books (2011), p40.
Hook, Peter. ‘Unknown Pleasures, Inside Joy Division’, Simon &
Schuster (2012), pp 83, 140-141.
Savage, Jon. Love Tore Them Apart, Bonhams Magazine, 2020.
With thanks to music journalist Jon Savage, guitar technician Steve
Clarke, journalist and broadcaster John Wilson, and Martin Kelly,
author of the forthcoming book “Vox Guitars 1959-1970”.

139 AR
ENKI BILAL (FRENCH, B.1951): THE ORIGINAL ARTWORK
USED ON THE COVER OF THE DURAN DURAN FILM ARENA
(AN ABSURD NOTION),
1984,
the highly detailed gouache and acrylic painting on paper, a privately
commissioned piece inspired by the imagery from Duran Duran’s video
for their hit single “The Wild Boys” released in 1984, and subsequently
used on the film sleeve for the concept concert video Arena (An
Absurd Notion) released by Tritec on VHS in 1985, which was filmed
during the course of Duran Duran’s 1984 Sing Blue Silver North
American Tour in support of the album ‘Seven and the Ragged Tiger’,
mounted and glazed in modern Perspex frame, accompanied by a
magazine page with an advert for the film Arena, artwork 10 1/2in x 14
1/2in (27.5cm x 37cm), (2)
£50,000 - 70,000
€54,000 - 76,000
US$64,000 - 90,000

Apparently, Mulcahy’s design filled one entire end of the “007 Stage”
at Pinewood Studios with a metal pyramid and a windmill over a deep
enclosed pool, and called for a lifelike robotic face, dozens of elaborate
costumes, prosthetics, and makeup effects, and then-cutting-edge
computer graphics. “The Wild Boys” was named ‘British Video of the
Year’ at the 1985 Brit Awards.
It is also believed that “The Wild Boys: A Book of the Dead” inspired
the clothes, hair, and makeup of David Bowie’s character Ziggy
Stardust, as well as being cited as one of Joy Division frontman Ian
Curtis’s favourite books.
Sold without copyright or any reproduction rights.

Enki Bilal is a French comic book creator, comic artist and film director.
His first solo comic book, “La Foire Aux Immortels” in 1980, is the first
episode of his famous ‘Nikopol Trilogy’ for which he is best known
for. Drawing on his inspirations from films such as ‘2001: A Space
Odyssey’ Bilal’s distinct style which incorporates fantastical elements
and mysterious forces has earned him numerous awards and even a
solo exhibition at The Louvre.
Provenance:
Offered directly by Paul Berrow, Duran Duran’s Manager (1980-1986),
and Producer of the film Arena (An Absurd Notion). The artwork was
commissioned by him whilst living in Paris in 1984.
“The Wild Boys” is the 12th single by the English new wave band
Duran Duran, and was the only studio track on the band’s live album
‘Arena’ (1984). The track was produced by Nile Rodgers, and was
recorded at the Maison Rouge Studios in London. “The Wild Boys”
became one of the band’s biggest hits, reaching no.2 on the US
Billboard Hot 100 for four weeks. The video for “The Wild Boys”
was directed by Russell Mulcahy, and was based on the surreal and
sexual 1971 novel “The Wild Boys: A Book of the Dead” by William
S. Burroughs. It depicts a homosexual youth movement whose
objective is the downfall of western civilization, set in an apocalyptic
late twentieth century. It’s said, the cost of the music video for the
song totalled over £1,000,000, and at the time was one of the most
expensive music videos created.

(part)
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“Even to this day I get a special thrill every time
I sit down to play this amazing instrument”
– Annie Lennox

140 Y Ф
ANNIE LENNOX: A STEINWAY MODEL O GRAND PIANO
OWNED AND USED BY ANNIE LENNOX AT HER HOME,
completed in 1982,
serial no.497474, in Ebonised high gloss, with 56 ivory keys and 36
ebony keys, place of origin Hamburg Germany, labelled Steinway &
Sons in gold; purchased as new by Lennox from Steinway in 1987,
piano stool included, accompanied by a certificate from Steinway &
Sons, CITES licence no.592572/01, 5ft10 (180cm) long x 4ft8 (147cm)
wide
£20,000 - 30,000
€22,000 - 33,000
US$26,000 - 39,000
Provenance:
This piano has been in Annie Lennox’s personal collection since
purchase, originally stored and used at her London home. Generously
donated to her charity The Circle for this sale, of which proceeds
will go directly to the cause. Founded in 2008 by Annie Lennox, she
states, the concept of The Circle came from the notion of women
supporting, connecting and inspiring each other to become advocates
and change agents, through our passion, skills and ideas. Lennox
continues, I’m committed to the vision of The Circle becoming a long
term contributor to the global movement for the rights of women
and girls and I’m very much looking forwards to collectively using our
voices, skills and resources to make a significant difference towards a
fairer and more equal world.

In a statement regarding offering this cherished instrument for sale,
and as a keen pianist Lennox has said...I started to learn to play the
piano at the age of seven, in 1961 in my home town of Aberdeen,
practicing on an old upright in the front room of the tenement flat
where I lived with my mother and father. In those days I never would
have dreamed that I would have had the opportunity to play on a
grand piano, let alone own one. Many years later, it became a dream
of mine to purchase my own grand piano, so being able to acquire
this beautiful Steinway Grand was absolutely incredible for me.
Steinway pianos represent the finest instruments in the world. Even to
this day I get a special thrill every time I sit down to play this amazing
instrument... She continues, discussing the sound and quality of using
such a highly regarded piano saying, The sound and resonance in its
tone are absolutely perfect for my style of playing, and although I’m
sad to say goodbye to my beloved friend, I hope that its next owner
will appreciate its value and enjoy many delightful hours creating music
from its keys in the same way as I have.
This grand piano is one which Lennox has used at home for personal
use. Having been part of the internationally successful Eurythmics,
and later as an acclaimed solo artist, Annie Lennox OBE has released
six solo studio albums and a compilation album, won eight Brit
Awards (which includes being named ‘Best British Female Artist’ a
record six times), collected four Grammy Awards, and an MTV Video
Music Award. Lennox has also received both a Golden Globe and
an Academy Award® for ‘Best Original Song’ having written film
soundtracks. In addition to her career as a musician, Lennox is also a
political and social activist, meaning offering this special piano for her
charity all the more significant.
Please note this lot is to be viewed off-site. Please contact the
department to make an appointment.
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142

143

141

(part)
141
KIM WILDE: A ROBERT DAVID MORTON BEADED DRESS
OWNED AND WORN BY KIM WILDE,
1987,
the black knee-length dress, sleeveless with short turtleneck, dropped
waist and draped skirt, embellished overall with faux pearls and
diamantes, bearing original Robert David Morton label reading size 8,
as worn by Kim Wilde for the photo shoot of ‘Another Step’ the rereleased album from 1987, as well as to a party hosted by Elton John,
accompanied by an 8in x 10in black and white photo of Wilde wearing
an identical dress, (2)
£400 - 600
€430 - 650
US$520 - 770
Kim Wilde mentions the dress in an interview on the 25th July 1987
saying she bought the dress for a photo shoot in Houston, saying ‘I
decided to buy it because it’s fabulous. I love the diamante and pearls.’
Provenance:
Purchased at ‘The Poppy Ball’ Charity auction in 2019.
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142
JUDAS PRIEST/IAN HILL: A VINTAGE ACOUSTIC 320 BASS
AMP,
serial no. 32002163, blue and black, controls marked for presets,
back panel with tape inscribed Stage Left, black tolex covering, ‘road’
condition but apparently in working order, extensively used by Judas
Priest’s bassist Ian Hill for touring in the late 1970s, 6 1/2in x 11 1/2in
x 26 1/2in (16.5cm x 29.2cm x 67.4cm); together with two photos of
the band onstage at Donington Monsters Of Rock, 1980, and a 2015
Wacken Open Air festival board signed by the band in silver marker, 17
3/4in x 23 1/2in (45cm x 59.5cm), (4)
£500 - 700
€540 - 760
US$640 - 900
143
JUDAS PRIEST: A MOOG ‘THE SOURCE’ ANALOGUE
SYNTHESISER,
Model 341BX, serial no. 3131X, as owned and used by Judas Priest
in the 1980s on albums such as Turbo, with lead, in flight case with
various transit labels, apparently in good working order, 12in x 26 1/2in
x 3in (30.5cm x 67.5cm x 7.5cm)
£2,500 - 3,000
€2,700 - 3,300
US$3,200 - 3,900
This was produced by Moog Music from 1981 to 1985 and was the
company’s first synthesizer to offer patch memory storage, capable
of holding 16 presets. It also has a 37-note keyboard. Notable users
include New Order whose track Blue Monday, has a throbbing
bassline created by the Moog ‘Source’.

For details of the charges payable in addition to the final Hammer Price of each Lot
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue.

144
JUDAS PRIEST/K. K. DOWNING: A TASCAM 244
PORTASTUDIO,
1980s,
serial no.090404, 17½in x 13½in x 4¾in (44.5cm x 34.3cm
x 12cm)
£400 - 600
€430 - 650
US$520 - 770
Provenance:
The property of Ken (K. K.) Downing.
This was the world’s first four-track recording unit based
on a standard compact cassette tape. This, together with
its first incarnation, the Teac 144, is generally regarded as
launching the home-recording phenomenon and thus is one
of the most significant developments in music production
technology. The Tascam 244 was introduced in 1982 with
various improvements on its predecessor, including recording
on up to 4 tracks simultaneously. These units were widely
used by musicians for recording demos and this is indeed
what Ken used this for.

144

145
ERIC CLAPTON: A FENDER TWIN AMP (‘THE TWIN’),
1987/88,
serial no. L096674, combo with 2 x 12 Blue Label speakers,
red knobs, black Tolex covering with dark grey grille cloth,
on castors with non-original Fender cover, 22in x 26in x 12in
(56cm x 66cm x 30.5cm)
£2,000 - 3,000
€2,200 - 3,300
US$2,600 - 3,900
Provenance:
Peter Vale, musician, songwriter and producer, who cowrote, performed on and produced Jim Capaldi’s 1988
album Some Come Running, playing alongside other friends
of Jim’s, including Eric Clapton, Steve Winwood and George
Harrison. It was whilst working on this album that Peter
bought this amp from Eric’s roadie. Peter later donated the
amp to raise funds to support the Favela Phoenix School in
Rochinha, Rio de Janeiro, in memory of his late friend, Jim
Capaldi. It was then that the vendor acquired the amp.

145

146 AR
DENIS O’REGAN (BRITISH, B.1953): A BLACK AND
WHITE PRINT OF KISS SIGNED BY GENE SIMMONS,
2008, printed later,
no.11/35, digital C-type Fuji Crystal archive print, depicting
KISS during their ‘Kiss Alive/35’ world tour, signed and
numbered by the photographer and signed by Gene
Simmons of KISS in silver metallic inks, rolled, 19 3/4in x
26in (50cm x 66cm)
£800 - 1,200
€870 - 1,300
US$1,000 - 1,500
Provenance:
Acquired directly from the photographer.

146
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147
THE RAMONES: A SIGNED CONCERT POSTER FOR THE
RODON CLUB, ATHENS,
12th-15th May 1989,
signed in black markers by Marky, Johnny, Joey and Dee Dee
and dated 89; together with an Acid Eaters poster, 1993, both
framed, the larger 21in x 30 1/2in (53.3cm x 77.5cm), (2)
£500 - 700
€540 - 760
US$640 - 900
Provenance:
From the collection of Veronica Kofman, former secretary of
The Ramones’ UK Fan Club from the late 1980s until 2001.
148
THE RAMONES: A PAIR OF MARKY RAMONE’S
DRUMSTICKS,
the Vic Firth U.S.A. sticks stamped Ramones Marky Ramone;
together with a framed b/w 8in x 10in publicity photograph of
the Ramones signed in black markers by Joey, Johnny, Marky
and C.J. and inscribed by Joey To VK Of The UK In The U.S.A.
Hey Hey All The Best!!! From the Commander Of The Fleet Go
To The Window, a Loco Live CD signed by the band and dated
1991, and two 45s - Do You Wanna Dance?/Baby Sitter and
Rockaway Beach/Teenage Lobotomy/Beat On The Brat - signed
by Joey and Marky and dated ‘95 in black pens, and two b/w 8
x 10 publicity photographs of Marky Ramone and the Intruders,
sticks 16in (40.6cm), (Qty)

147 (part)

£500 - 700
€540 - 760
US$640 - 900
Provenance:
From the collection of Veronica Kofman, former secretary of The
Ramones’ UK Fan Club from the late 1980s until 2001.
148 (part)

149
THE RAMONES: A JOEY RAMONE ARTWORK,
collage, entitled Bloody Gums, comprising a toothbrush with
red bristles, a trimmed Polaroid of a sink with blood, signed By
Joey Ramone, all on silver foil in clear plastic box frame, 8in
x 10in x 1 1/4in (20.3cm x 25.5cm x 3cm); together with six
various Christmas cards from Joey Ramone, 1990s, including
one with signed message, Veronica A Happy Healthy Holiday +
Killer New Year Stay Away From Flying Typewriters All The Best
In 1995, another inscribed To Ramones Fans Everywhere All
The Best For A Happy Healthy Holiday London Feb 3rd Brixton
Academy In This Being Our ‘’Grande Finale’’ I Say Again Thanks
For The Memories With Appreciation + Love Joey Ramone;
various handwritten notes by Joey, including one reading Shut
That Big Ignoramus Mouth Or The Wig Gets It; three signed
colour photographs of Joey onstage; Joey Ramone business
cards in pink card holder; a postcard of Joey and two cards from
Charlotte Lesher, Joey’s assistant, and a photocopy of a cheque
made out to Veronica Kofman, (Qty)
£600 - 900
€650 - 980
US$770 - 1,200
Provenance:
From the collection of Veronica Kofman, former secretary of The
Ramones’ UK Fan Club from the late 1980s until 2001.

149 (part)
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150 (part)

151 (part)

150
THE RAMONES: A PAIR OF JOEY RAMONE’S GLASSES,
with circular, pale pink-tinted prescription lenses, gold-coloured
frames, in original plastic case, Dr. G. William Hopkins Optometrist
N.Y.; together with a small colour photograph of Joey in heart-shaped
frame signed and inscribed by him in red felt pen To VK Of The UK and
dated ‘95; together with two more framed, signed colour photographs
of Joey (one from the ‘Top Of The Pops’ TV set); and a colour postcard
of The Ramones signed by Joey, larger photograph 8 3/4in x 10 1/2in
(22.2cm x 26.7cm), (5)
£1,200 - 1,800
€1,300 - 2,000
US$1,500 - 2,300
Provenance:
From the collection of Veronica Kofman, former secretary of The
Ramones’ UK Fan Club from the late 1980s until 2001.

152 (part)

151
THE RAMONES: A SIGNED 20TH ANNIVERSARY TOUR
POSTER,
1994,
signed in black markers by C.J., Johnny, Marky and Joey and dated
94; together with a poster for Joey Ramone’s 4th Of July Blitzkrieg
Bash ‘97, featuring Joey and Dee Dee with supports, signed and
dated by the artist Rob ‘Trucker’ Schwager in pencil; and poster for
The Ramones at the Palmer Auditorium, 22nd October 1992, signed
by artists Kuhn and Oelrich, all framed, the larger 16 1/4 x 30 1/4in
(41.3 x 76.8cm), (3)

152
THE RAMONES: AUTOGRAPHS, RECORDINGS AND OTHER
MEMORABILIA,
including: a Japan Tour programme signed on the front by C.J.,
Marky, Johnny and Joey and inscribed To Veronica From Us; various
handwritten sheets from Dee Dee Ramone; several handwritten notes
by Joey, including one reading I cancelled dinner Im got brocithis &
I feel lousy (sic) and a set list headed Nottingham; 30+ cassettes of
personal answerphone and messages from Joey; interviews with
Joey’s parents; Mr. Punchy demo tape; two Ramones VHS cassettes;
50+ various cassettes of music and interviews; Advance CDs of
Ramones 1 and Ramones 2; various b/w and colour publicity and
other photographs; copies of band photographs by David Godlis and
Bob Gruen, all with photographer’s stamp; colour photographs of the
band onstage by Brian Ebner , (Qty)

£500 - 700
€540 - 760
US$640 - 900

£600 - 800
€650 - 870
US$770 - 1,000

Provenance:
From the collection of Veronica Kofman, former secretary of The
Ramones’ UK Fan Club from the late 1980s until 2001.

Provenance:
From the collection of Veronica Kofman, former secretary of The
Ramones’ UK Fan Club from the late 1980s until 2001.
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153
THE RAMONES: CONCERT MEMORABILIA,
majority 1990s,
including: a Japan Tour ‘95 programme; Japanese handbills for the Farewell
Tour; Ramones/The Damned at the Brixton Academy ticket; Belgian concert
ticket, 1994, signed by Joey; Adios Amigos ticket, 1996 Billboard Live, reverse
signed by Joey and Dee Dee; Acid Eaters/Social Distortion laminates/passes;
Mondo Bizarro/Escape From NY/Scandinavia laminates; Brain Drain/Japan/
Australia ‘91 laminates; various other tickets/passes; Ramones/Heartbreakers
New Year’s Eve Champagne Party at the Sea Of Clouds Club, NY, small
banner, (Qty)
£300 - 500
€330 - 540
US$390 - 640
Provenance:
From the collection of Veronica Kofman, former secretary of The Ramones’ UK
Fan Club from the late 1980s until 2001.
154 (part)

153 (part)

154
THE RAMONES: PHOTOGRAPHS AND OTHER MEMORABILIA,
majority 1990s,
including: a large number of colour photographs taken by Veronica Kofman
at concerts and various private occasions, with rare and candid shots; Sibling
Rivalry cover shoot; Joey and Mickey; Astoria 1995 and Brixton 1996; many
held in an indexed box file for 1994, New York/Paris/New Britain/Buffalo/
Brixton; other material includes proof of Taking Dope, No.2; faxes from Joey to
Veronica; a fax from Joey to Bruce Springsteen regarding his Grammy award;
various faxes/emails from Joey to Veronica, (Qty)
£600 - 800
€650 - 870
US$770 - 1,000
Provenance:
From the collection of Veronica Kofman, former secretary of The Ramones’ UK
Fan Club from the late 1980s until 2001.
155
THE RAMONES: FAN CLUB AND OTHER MEMORABILIA,
including: UK Fan Club Newsletters, 1994-1997, Vols. 1 and 2, Limited
Edition, with Newsletters 12 1/2, 14-24 inclusive; bags of badges and
pins, sew-on patches, plectra, Gabba Gabba Hay New Year flag, stickers,
postcards, handbills, large Animal Boy fold-out poster, clippings and
magazines, (Qty)

155 (part)

£300 - 500
€330 - 540
US$390 - 640
Provenance:
From the collection of Veronica Kofman, former secretary of The Ramones’ UK
Fan Club from the late 1980s until 2001.
156
THE RAMONES: A COLLECTION OF SIGNED AND UNSIGNED CDS
AND VINYL,
including: the 1997 We’re Outta Here! box set, the box signed in black marker
by Johnny, Joey, C.J., Marky, Dee Dee and Tommy Ramone, with additional
CD signed by Joey; nine various CDs signed by Joey, one inscribed What Shit
Is On The Radio Today Why Its Spacemaid Cobblers; two cassettes signed
by Joey; the 45 Blitzkrieg Bop/Havana Affair signed by Johnny, Joey and Dee
Dee; Japanese mini-disc of I Don’t Want To Grow Up signed by Joey; and
the 45 On The Beach/Livin’ Alone by the Rattlers, signed by Mickey Leigh,
together with two handwritten notes to Veronica Kofman from Mickey, promo
sheet, cassette, CD, VHS and concert ticket for Mickey’s band, (Qty)
£600 - 800
€650 - 870
US$770 - 1,000

156 (part)
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157
THE RAMONES: AUTOGRAPH AND OTHER MEMORABILIA,
including: two letters and a Christmas card from Tommy Ramone,
the letters on Thomas Erdelyi headed stationery, one typed, one
handwritten, 1997; vinyl album Adios Amigos signed by Joey and
Marky; 1977 limited edition 12inch pressing of Sheena Is A Punk
Rocker signed by Joey, with press release; a signed colour photograph
of Joey in jukebox-shaped frame; Joey Ramone and Ramones T-shirts;
various books including Ramones An American Band, Hey Ho Let’s
Go: The Story Of the Ramones; limited edition Going Through The
Emotions by Dr. Ramone, no. 13/17, inscribed by the author; On The
Road With The Ramones, Monte A. Melnick and Frank Myer, 2003,
signed and inscribed by Melnick; and several other books/magazines
including Flash Bang Wallop!; and proof copies of various issues of
Takin Dope fanzine, (Qty)
£300 - 500
€330 - 540
US$390 - 640

157 (part)

Provenance:
From the collection of Veronica Kofman, former secretary of The
Ramones’ UK Fan Club from the late 1980s until 2001.
158
THE RAMONES: ITEMS RELATING TO DEE DEE RAMONE’S
BOOK POISON HEART: SURVIVING THE RAMONES,
1990s,
including faxes from Dee Dee and copies of the same of notes/jottings;
an agreement signed by Douglas Colvin (Dee Dee) and co-author
Veronica Kofman; annotated proofs; seven various copies of the
book, including the Spanish edition and the alternative title Lobotomy:
Surviving the Ramones; a promo T-shirt; four b/w photographs of Dee
Dee and Veronica by Bob Gruen, photographer’s stamp to reverse;
a colour photograph of the pair inscribed on the reverse Hey Ho Lets
Go Veronic (sic) Dee Dee Ramone; a framed proof of the book jacket;
framed Book Launch poster, held at Helter Skelter, London, 24th
October 1998; a plastic album and envelopes containing many candid/
unseen photographs, including book launch/signing and several b/w
photographs by Dominic Thackray of Dee Dee onstage, (Qty)
£300 - 400
€330 - 430
US$390 - 520

158 (part)

Provenance:
From the collection of Veronica Kofman, former secretary of The
Ramones’ UK Fan Club from the late 1980s until 2001.
159
RONNIE SPECTOR: AUTOGRAPHS AND OTHER MATERIAL,
comprising: a copy letter from Captain Sensible to Joey Ramone, on
personalised stationery, reading Hello Joey...here’s a CD for ya...I hope
ya like something on it . The 1st track is the one I wrote for Ronnie
- I have to say its a bit pop/commercial and hope its appropriate...
Currently the Damned are knocking up some material for an as yet
undecided LA record label, signing off Nice to be in touch with ya - I
always loved the Ramones. Classic noise pop. Cheers. Captain X; a
signed and inscribed Ronnie Spector CD, She Talks To Rainbows with
copies of the booklet art; signed cover for The Guide, framed; set list
for Dingwalls, London, 12th June 1998, where Joey appeared with
Ronnie onstage, with framed ticket, Guest pass, Ronnie signed note
and photograph of Joey onstage, (Qty)
£100 - 150
€110 - 160
US$130 - 190
Provenance:
From the collection of Veronica Kofman, former secretary of The
Ramones’ UK Fan Club from the late 1980s until 2001.

159 (part)
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160 (part)

161 (part)

162 (part)

163

160
BOB DYLAN: A FRAMED AUTOGRAPH,
in black felt-tip pen on a small scrap of (Metropolitan Police?)
notepaper, believed 1960s, approx. 3in x 3in (7.5cm x 7.5cm); together
with a Lancaster University Graduation Ball Ticket/Programme, 19th
June 1970, with music supplied by The Faces, Tyrannosaurus Rex and
others; and a signed b/w 8in x 10in publicity photograph of Johnny
Cash, (3)
£400 - 600
€430 - 650
US$520 - 770

£300 - 400
€330 - 430
US$390 - 520
Provenance:
From the collection of Veronica Kofman, former secretary of The
Ramones’ UK Fan Club from the late 1980s until 2001.

Provenance:
From the collection of Veronica Kofman, former secretary of The
Ramones’ UK Fan Club from the late 1980s until 2001.
161
THE WHO: A PETE TOWNSHEND HANDWRITTEN NOTE,
1990s,
on personalised stationery, in black ink, Dear Veronica I want to thank
you personally for sending the Ramones magazine last year. I saw
Joey again at my Supper Club show last year. All the best to you too.
Sincerely, Pete Townshend, framed, 10in x 12in (25.5cm x 30.5cm)
£250 - 300
€270 - 330
US$320 - 390
Provenance:
From the collection of Veronica Kofman, former secretary of The
Ramones’ UK Fan Club from the late 1980s until 2001.
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162
JOHN LENNON: SOMETIME IN NEW YORK CITY,
Genesis Publications Limited, 1995,
Limited Edition, numbered 848 of 3,500, signed by Yoko Ono and
photographer Bob Gruen, in slip case and box

163
THE DARKNESS: A MULTI-’PLATINUM’ AWARD FOR THE
ALBUM PERMISSION TO LAND,
2003,
BPI certified, five-times ‘Platinum’, presented to bassist Frankie
Poulihan to commemorate the sales of more than 1,500,000 copies in
the UK, with Framous Ltd. maker’s label to back, 20 3/4in x 48 1/4in
(53cm x 122.5cm)
£1,000 - 1,500
€1,100 - 1,600
US$1,300 - 1,900
This was the band’s debut album, released in the UK on 7th July 2003.
It reached No.1 in the UK album chart and produced five singles,
including I Believe In A Thing Called Love.
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164

165

166

164
FAITHLESS: A GERMAN BVMI ‘GOLD’ AWARD FOR THE
SINGLE SALVA MEA,
July 1995,
Cheeky Records / BMG, the certified award with BVMI presentation
plaque, presented to Jamie Catto in recognition of the sale of 250,000
copies of the CD, framed and glazed, 21in x 21in (53cm x 53cm)
£300 - 400
€330 - 430
US$390 - 520
Provenance:
Offered by Jamie Catto - British musician, video director,
photographer, script editor, and founding member of Faithless.
165
FAITHLESS: A GERMAN BVMI ‘PLATINUM’ AWARD FOR THE
SINGLE INSOMNIA,
November 1995,
Cheeky Records/BMG, the certified award with BVMI presentation
plaque, presented to Jamie Catto in recognition of the sale of 500,000
copies of the CD, framed and glazed, 21in x 21in (53cm x 53cm)
£300 - 400
€330 - 430
US$390 - 520
Provenance:
Offered by Jamie Catto - British musician, video director,
photographer, script editor, and founding member of Faithless.
166
FAITHLESS: A GERMAN BVMI ‘GOLD’ AWARD FOR THE
SINGLE INSOMNIA,
November 1995,
Cheeky Records/BMG, the certified award with BVMI presentation
plaque, presented to Jamie Catto in recognition of the sale of 250,000
copies of the CD, framed and glazed, 21in x 21in (53cm x 53cm)

167 (part)

168

167
FAITHLESS: TWO PRESENTATION AWARDS FOR THE SINGLE
INSOMNIA,
November 1995,
Cheeky Records/BMG, comprising of; an Australian ARIA ‘gold’ award
with presentation plaque, presented to Jamie Catto in December 1997;
and a Norwegian IFPI award in recognition of the sale of 20,000 copies,
also presented to Jamie Catto, in December 1996, both framed and
glazed, larger 19 1/2in x 31in (49.5cm x 78.5cm), (2)
£200 - 300
€220 - 330
US$260 - 390
Provenance:
Offered by Jamie Catto - British musician, video director, photographer,
script editor, and founding member of Faithless.

£300 - 400
€330 - 430
US$390 - 520

168
FAITHLESS: A GERMAN BVMI ‘GOLD’ AWARD FOR THE ALBUM
REVERENCE,
April 1996,
Cheeky Records/BMG, the certified award with BVMI presentation
plaque, presented to Jamie Catto in recognition of the sale of 250,000
copies of the CD for ‘Reverence’ which contains several singles that have
subsequently become Faithless classics, such as “Don’t Leave”, “Salva
Mea”, and “Insomnia”, framed and glazed, 21in x 21in (53cm x 53cm)

Provenance:
Offered by Jamie Catto - British musician, video director,
photographer, script editor, and founding member of Faithless.

£300 - 400
€330 - 430
US$390 - 520
Provenance:
Offered by Jamie Catto - British musician, video director, photographer,
script editor, and founding member of Faithless.
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170

Provenance:
This guitar was given to Carl Barât by Greenday’s Danny Goffey. It
was then stolen by Pete Doherty while the rest of The Libertines were
touring Japan without him in 2003. Doherty broke into Carl and Lucie
Barat’s [Carl’s sister] flat that they shared in Harley Street, London.
Along with the guitar Pete stole a laptop, video recorder, CD player,
mouth organ and books. Doherty was later prosecuted for burglary.
The guitar was later returned in a police evidence bag.

(part)

170 AR
WOLFGANG TILLMANS (GERMAN, B.1968): A LIMITED EDITION
PRINT OF DAMON ALBARN FROM BLUR ON THE COVER OF
SPEX MAGAZINE,
September 1995, printed later,
no.69/80, the magazine cover print for Spex featuring Damon Albarn
in a head and shoulders pose, signed in pencil by Tillmans and bearing
his stamp, framed and glazed, overall 24in x 18½in (61cm x 47cm)
£600 - 800
€650 - 870
US$770 - 1,000

169

Wolfgang Tillmans is a German-born, London-based photographer
who first became known in the early ’90s for documenting the rave
culture scene that he was a part of. His subjects often exhibited a state
in times of leisure, such as this image of Damon Albarn, the lead singer
of Blur, in the shower.
Tillmans was the first photographer – and also the first non-British
person – to be awarded the Tate annual Turner Prize, which he won in
2000.

171

169
THE LIBERTINES / CARL BARÂT: A YAMAHA APXT-1 ACOUSTIC
ELECTRIC GUITAR OWNED AND PLAYED BY CARL BARÂT
AND STOLEN BY PETE DOHERTY,
made between 1994-1996,
serial no. 90122835, in oriental blue burst finish, maple neck with
Indian rosewood fretboard and bridge, with plastic dot inlays,
accompanied by an 8in x 10in photograph of Carl playing the guitar,
and a letter concerning the provenance
£2,000 - 3,000
€2,200 - 3,300
US$2,600 - 3,900
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171
METALLICA: AN AUTOGRAPHED REMO DRUMHEAD,
TOGETHER WITH A PAIR OF USED DRUMSTICKS,
circa 2014,
a Remo Weatherking coated controlled sound drumhead bearing the
Metallica logo, signed by Lars Ulrich, James Hetfield, Kirk Hammett
and Robert Trujillo in black inks, and dated 2014 by two band
members, with band inventory label on the reverse no.8024, together
with a pair of black drumsticks used by drummer and band co-founder
Lars Ulrich, drumhead 14 1/2in (37cm) diameter, (3)
£800 - 1,000
€870 - 1,100
US$1,000 - 1,300
Provenance:
Donated directly by Lars Ulrich to a school fundraiser auction in San
Francisco, and subsequently acquired by the current vendor.
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174 (part)

172 (part)

172
OASIS: SIGNED COPY OF THE VINYL ALBUM DON’T BELIEVE
THE TRUTH,
Big Brother Recordings, 2005,
comprising: front cover signed in gold pen by Noel Gallagher, Gem
Archer and Andy Bell, the inner gatefold signed and inscribed by Noel
in black pen, To our No.1 fan Love Noel Gallagher, the back cover
signed in black ink by Liam Gallagher and Zak Starkey; the Limited
Edition Art Print, numbered 4048, signed in black marker by Noel
Gallagher, Andy Bell and Gem Archer; and a promo CD of Lyla signed
on the front in gold by Noel, Andy and Gem, the back by Liam in black
and inscribed Live Forever and the inner sleeve signed in black by Zak
and Liam (lacking disc), (3)
£500 - 700
€540 - 760
US$640 - 900
Please note footage of the signing at the BBC’s Maida Vale studios is
available for reference purposes only. The copyright will be retained by
the vendor.
173
OASIS: AN AUTOGRAPHED GUITAR AND RELATED
MEMORABILIA,
comprising; a Gear4 Music Les Paul copy guitar, Union Jack finish,
signed on the scratchplate and body in various markers by the band,
(one signature faded), in a gig bag, together with a ‘(What’s the Story)
Morning Glory?’ songbook and photocopied set list from Dublin, both
signed by the band in various markers and a signed colour photograph
of Noel autographing a different set list, (4)
£1,800 - 2,000
€2,000 - 2,200
US$2,300 - 2,600
Provenance:
Ex-lot 316, Entertainment Memorabilia, Bonhams Knightsbridge, 25th
June 2014.

173 (part)

174
COLDPLAY: A SMALL COLLECTION OF UNPUBLISHED
PHOTOGRAPHS OF CHRIS MARTIN AT THE POINT, OXFORD,
16th March 2000,
comprising of twenty transparencies depicting Chris Martin performing
at the piano and playing the guitar in various poses, sold with copyright
via copyright release agreement, (20)
£700 - 900
€760 - 980
US$900 - 1,200
Provenance:
Having signed to Parlophone in 1999, Coldplay recorded their first
album, Parachutes in September of that year and in early 2000. The
first single from this, “Shiver”, was released in March 2000 and entered
the UK Top 40. In June the band embarked on their first headlining
tour and appeared at Glastonbury. The single “Yellow” was released
in late June and the debut album in early July. These photographs
were taken by the vendor whilst a student in Oxford. Coldplay were
co-headlining a UK tour in March-April with the Welsh four-piece band,
Terris. These images capture a live performance of Coldplay just as
they were on the threshold of the enormous worldwide success that
was to follow upon the release of the breakthrough single, “Yellow”,
and their first album, Parachutes.
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“With a head full, a head full of dreams”
– Coldplay

175 TP
COLDPLAY: THE ORIGINAL CONCEPT ARTWORK BY
COLDPLAY AND PILAR ZETA FOR THE BAND’S 2015 ALBUM
A HEAD FULL OF DREAMS,
Parlophone/Atlantic Records,
the original collage conceived and created specifically as cover art
for the hugely successful album; the creation of the collage was a
collaboration by the artist Pilar Zeta and Coldplay resulting in a large
mixed media montage which combines childhood photographs of
each band member, their children’s artwork, printed card, metallic
paper, acrylic paint, gold leaf, coloured pencil on paper, cut out text, all
applied to a large canvas; themes include - the universe, space travel,
youth, nature and community, all surrounding a kaleidoscope of colour
at the centre of the design, framed and glazed, and accompanied by
a copy of the album on vinyl, a signed presentation card and a letter of
provenance from the band, 137in x 70in (350cm x 180cm)
£20,000 - 30,000
€22,000 - 33,000
US$26,000 - 39,000
Provenance:
Generously donated by Coldplay to Oxfam for this sale. All funds
raised from the purchase of this item will be used to support Oxfam’s
response to the coronavirus pandemic worldwide.
A Head Full Of Dreams is the seventh studio album by Coldplay. It
has sold over 7 million copies worldwide and was nominated for
‘British Album of the Year’ at the 2016 Brit Awards. This large collage
was a joint collaboration between the artist Pilar Zeta and Coldplay.
It was conceived and created during album recording sessions in the
band’s London studio. The collage was used for the album’s cover art
and accompanying booklet. It also featured as cover art for all of the
album’s singles and as screen visuals throughout the record-breaking
‘A Head Full Of Dreams’ tour.

Pilar Zeta (B.1986) is an Argentinean art director, known of her
surrealist ideology and experience working with music labels to
create bespoke artworks. She has worked with Island Records, Big
Beat Records, Ultramajic, Get Physical, Visionquest, and Fool’s Gold
Records. During her collaboration with Coldplay she instructed the
band to include their own childhood photographs, original artwork
and their children’s drawings into the artwork to see what they could
create. In an interview on the Coldplay’s official website she discusses
the project, ...Guy had this huge box with really awesome old photos
that he was cutting out. And Chris would come and he would do a
painting and then we’d try to include it in the collage, or he would
come and paint a bit of the collage. So it was like a mix of things. And
then all of a sudden, a week later we have this huge collage done...I
didn’t do a mock-up of how the collage would look. It was just organic.
When asked who else worked on the piece she elaborates...the band’s
kids came and they did all these beautiful paintings, so I wanted to
include those too. So if you see the mountains of the collage at the
top, the layers, it’s pieces of their kids paintings that I scanned in. So
it’s like a mix of everything. And at the end it looked really good....The
collage was not intended to be on the album cover, however on seeing
the finished piece Coldplay wanted it to be incorporated in some way.
By mirroring areas of the design and adding a bright multi-coloured
Flower Of Life symbol at the centre, Chris was surprised at the
dramatic visual and powerful meaning behind it and the band agreed it
would be the cover for their up and coming album.

(part)
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175

The Beatles

178

176

177
THE BEATLES: AN AUTOGRAPH ALBUM,
1960s,
comprising two clipped, detached pages signed in blue ballpoint by
George Harrison, Paul McCartney and John Lennon and Ringo Starr
respectively, other autographs including Billy Fury, John Leyton, Cliff
Richard, Hank D. Marvin, Bruce Welch, Heinz and The Tornados, 4in x
4 3/4in (10.2cm x 12cm)
£1,000 - 1,500
€1,100 - 1,600
US$1,300 - 1,900

177 (page)

Provenance:
The vendor obtained the Beatles’ autographs when they appeared at
the City Hall, Salisbury on Saturday 15th June 1963.
176 AR
PETER BRÜCHMANN (GERMAN, B.1920): JOHN LENNON AT
THE TOP-TEN CLUB, HAMBURG,
1961, printed later,
the silver gelatin black and white print famously depicting John Lennon
playing his guitar and singing into a microphone, with George Harrison
and Stuart Sutcliffe (in the background) at the Top-Ten Club during The
Beatles’ second Hamburg residency, signed by the photographer in
black ink to the lower margin, 12in x 16in (31cm x 41cm)

178
THE BEATLES: A SIGNED ‘CHRISTMAS SHOW’ PROGRAMME,
1963,
for the shows at the Finsbury Park Astoria, 4th December 1963 to
11th January 1964, the inside front cover signed in pencil by Paul
McCartney, John Lennon, George Harrison and Ringo Starr, with
dedication To Margaret by George, additionally signed by Billy J.
Kramer, Rolf Harris, The Fourmost, Cilla Black, Tommy Quickly and
members of The Barron Knights with Duke D’mond

£300 - 500
€330 - 540
US$390 - 640

£3,500 - 4,500
€3,800 - 4,900
US$4,500 - 5,800

Provenance:
From the collection of musician, lyricist, composer, producer, author
and photographic archive manager, Ulf Kruger.

Provenance:
The vendor’s wife attended the concert and a friend of hers who
worked backstage obtained the autographs for her.
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179
PAUL MCCARTNEY: AN AUTOGRAPHED DICK
JAMES LUNCHEON INVITATION,
30th December 1964,
the event held at the Café Royal, London, the reverse
signed by Paul McCartney in black felt-tip pen and
inscribed To Kirsten, also signed by DJ Alan Freeman in
blue ballpoint and inscribed Stay bright Kirsten, 6in x 4½in
(15.2cm x 11cm)
£500 - 600
€540 - 650
US$640 - 770
180
THE BEATLES: A SHIRT MADE FOR JOHN LENNON,
circa 1964,
cream silk woven with Oriental motifs overall, labelled
Celebrity Shirts Styled By Bob Fletcher Shirtmaker To The
Stars, together with a statement of provenance from the
tailor and a copy of an article about him from the Scottish
Daily Express, 27th March 1964

179

£3,000 - 4,000
€3,300 - 4,300
US$3,900 - 5,200
Provenance:
The tailor states that John felt he had a long neck and was
sensitive to shirts with narrow neckbands. Bob Fletcher
therefore made shirts with a neckband double that of a
normal shirt, allowing the collar to sit higher on the neck.
This shirt, although liked by John for its material, was
returned for the collar to be replaced, but a complete
replacement garment was produced instead.
Ex-lot 186, Stage & Screen, Sotheby’s Olympia, 3rd
December 2002.
181 AR
GÜNTER ZINT (GERMAN, B.1941): JOHN LENNON
AND RICHARD LESTER, HAMBURG,
1966, printed later,
a silver gelatin black and white print depicting John
Lennon and Richard Lester during a press conference
in Hamburg for Lester’s film ‘How I Won The War’ which
stars Lennon, signed by the photographer in black ink to
the lower margin, 16in x 12in (40.5cm x 30.5cm)

180

£200 - 300
€220 - 330
US$260 - 390
Provenance:
From the collection of musician, lyricist, composer,
producer, author and photographic archive manager, Ulf
Kruger.

181
For details of the charges payable in addition to the final Hammer Price of each Lot
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue.

ENTERTAINMENT MEMORABILIA | 75

183

182
THE BEATLES: A GROUP OF UNUSUAL RICHARD AVEDON
POSTERS,
1967,
versions of the First Edition posters as available via The Daily Express,
comprising a colour separation/proof of George Harrison, lacking text,
and four varying composite images of George Harrison and Ringo
Starr, two with text, two with overprinted text, 19 1/2in x 28in (49.5 x
71cm) (5)
£800 - 1,200
€870 - 1,300
US$1,000 - 1,500
It is not known if these were print experiments or simply misprints.
However the composite images of George and Ringo are interesting
and possibly unique twists on the familiar posters.

183 AR
THE BEATLES: A RARE CONCEPT DRAWING BY HEINZ
EDELMANN FOR THE FILM YELLOW SUBMARINE,
1967,
pencil with some red ink, depicting several ‘Pepperland’ inhabitants
and monsters, 11 1/2in x 16in (29.2cm x 40.6cm), unframed
£3,000 - 5,000
€3,300 - 5,400
US$3,900 - 6,400
Provenance:
Chief designer and art director Heinz Edelmann (1934-2009) created
many of the central characters and the overall style of the film, released
in 1968. According to Dr. Robert R. Hieronimus, Edelmann was
...much more than just the designer. His contributions shaped the plot
and direction as well. He was absolutely the key to the success of
the project. (From ‘Inside The Yellow Submarine: The Making of The
Beatles’ Animated Classic’, Krause Publications, 2002).
Dick Sawyers (Sawers) is listed in the credits of the feature-length
animation as designer, together with Jon Cramer. He and Cramer met
Heinz Edelmann at the ‘SheeKeys’ restaurant (established in London
in the 1890s) for an extended lunch to discuss the design and look of
the film. It was at this meeting that Heniz created this pencil and ink
drawing and gave it to Dick to serve as a style guide for some of the
many subsidiary characters that were to appear alongside The Beatles
and Blue Meanies. It took the work of many animators and illustrators
- about 200 in all - to complete this ground-breaking task within the
eleven-month schedule and it was from Edelmann’s concepts that they
took inspiration.
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George Harrison’s
Bartell Fretless Guitar

“What kind of guitar’s that, it’s fairly strange looking...?”
– Kenny Everett

“A fretless guitar...”
– John Lennon

184 Y
GEORGE HARRISON: A RARE BARTELL FRETLESS ELECTRIC
GUITAR OWNED BY GEORGE HARRISON,
believed made circa 1967,
serial no. A132, an unconventional guitar manufactured by Bartell of
California, presented to George Harrison in August 1967 whilst he was
renting a house on Blue Jay Way, Los Angeles; the contoured maple
hollow body with twin cutaways in three-tone sunburst finish, with two
f-holes, two single coil pickups with four Daka-ware rotary volume/tone
controls, selector switch, four-ply laminated scratchplate, compensator
bridge and rectangular tailpiece, maple neck with rosewood cap and
phenolic fingerboard with painted line markers, celluloid truss rod
cover, ‘Bartell of California’ decal to the headstock, Kluson Deluxe
machineheads, in padded gig bag; accompanied by a photograph of
George Harrison with his guitar collection at Friar Park, circa 1974,
this guitar clearly visible at his left elbow, and statements from the
vendor and associates regarding the gifting of the guitar in the 1980s,
accompanied by a letter of provenance, CITES licence no. 593367/01
40.5in (103cm) long
£200,000 - 300,000
€220,000 - 330,000
US$260,000 - 390,000

Provenance:
Given by George Harrison to session guitarist Ray Russell when
working on the music for the Handmade Films production, Water, in
1984.
Offered with the letters of provenance is a 1985 vinyl pressing of
the album The Golden Beatles, which includes the recording of an
interview with the Beatles by DJ Kenny Everett, with producer Tony
Olivestone operating the tape machine. The interview was conducted
at Abbey Road Studios on Thursday 6th June 1968 during a long
recording session for the White Album and broadcast on BBC Radio
One on 9th June in The Kenny Everett Show. An edited version of the
interview was committed to vinyl at the time as an Apple promo disc,
but released only in Italy, as ‘Una Sensazionale Intervista Dei Beatles’.
A detailed description of the full interview is included in That Magic
Feeling: The Beatles’ Recorded Legacy 1966-1970 (John C. Winn,
Random House USA Inc., 2009). The interview is also available on
YouTube. www.youtube.com/watch?v=4DuRSC2eIps
Everett’s interview was typically unstructured and chaotic, with John
being heard messing about on a guitar. Everett asks: “What kind of
guitar’s that, it’s fairly strange-looking...?” to which John replies “A
fretless guitar”. Although there is, to date, no other documentary or
photographic evidence of the Beatles using a fretless electric guitar,
which at that time would have been an extremely rare instrument
indeed, it is unlikely that it was anything other than the guitar offered
here.
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It is not known whether the fretless found its way onto any Beatles
recordings, but there is some interesting academic thought on this
subject. For example, in February 2020, Kenny Jenkins, Senior
Lecturer in Music Performance and Production at Leeds Beckett
University, stated to the vendor that he believed this fretless was used
on the White Album tracks Helter Skelter and Happiness Is A Warm
Gun: “Having spent a fair amount of time playing a fretless guitar, I
can definitely say that’s what is being used on both these tracks. I’ve
been listening to this record for over 40 years and I’d never noticed it
before, but once I’m listening out for it, it’s an unmistakable sound. It’s
particularly effective on Happiness Is A Warm Gun where it’s drenched
in fuzz, probably a Dallas Fuzz Face pedal. There weren’t many fretless
guitars in the world in 1968, so it seems obvious that it’s your Bartell”.

In addition, the opinion was sought of Dr. Richard Perks, Lecturer in
Music Performance, University of Kent, and one of Europe’s leading
exponents of the fretless electric guitar. In 2019 he was awarded a
research grant to explore the fretless guitar scene of West-Asia and
latest academic publications have addressed modern-day electric
guitar performance. He stated that: “I can say with some degree of
certainty that a fretless electric guitar was used during the recording
of The Beatles (White Album). On the track Happiness Is A Warm
Gun, the characteristic timbre of a fretless guitar is unmistakable; I am
also convinced it features at various points throughout Helter Skelter.
Furthermore, there is evidence to suggest the use of fretless guitar
on the tracks Savoy Truffle and Long, Long, Long; the latter of which
appears to exhibit a more ‘acoustic’ fretless guitar sound, directly
supporting the view that the Bartell model – a semi-acoustic – was
used here”.

(part)

A Facebook post in 2019 gave details by Mark Moffatt, a former
employee of Top Gear Musical Instruments in Denmark Street, London,
that in 1973, Apple sent a number of George Harrison’s guitars to the
shop for servicing. Moffatt recalls: “It was thrilling opening cases to
find legendary guitars like Rocky, the Ric 12, Epiphone Casino, Dobro
lap steel and others but the mystery was the oddball Bartell fretless
guitar that was among them”. A year or so later, photographer Brian
Aris captured these guitars amongst many others which surrounded
George at home in Friar Park, with the Bartell at the back, but clearly
visible below his left elbow.
George, being interested in all things guitar, most likely kept the Bartell
as something of a curio/novelty, even though it may have proved tricky
to play. All in all, this guitar comes with an intriguing history and is a
welcome addition to the list of instruments known to have been owned
by George Harrison in the 1960s and beyond.
With thanks to Paul Brett and Tony Bacon for their assistance and
research, and to guitar technician, Steve Clarke.

George’s Fretless Guitar
By Tony Bacon

“It’s a fretless guitar,” John Lennon says. He’s at EMI Recording
Studios on Thursday, 6th June 1968 and he’s chatting with DJ Kenny
Everett, who’s trying valiantly to grab a coherent interview for his BBC
radio show on the following Sunday. The Beatles are a week or so into
sessions for the White Album, which will be released at the end of the
year.
Kenny asks John what kind of guitar he’s noodling on and calls it a
very strange looking thing, and John lets him know it’s a fretless guitar.
A fretless guitar? This is most certainly a strange thing. Guitars almost
always have frets. The frets are there so the player can stop the strings
accurately to produce notes that, with everything else correctly set up,
will sound at the desired pitch.
To guitarists, the word “fretless” usually brings to mind a fretless bass,
or perhaps a violin. Violins and their associated family of instruments
have no frets. A violin fingerboard is smooth and unbroken, and the
player must learn to see and feel the exact positions to stop the
strings, in order to produce notes of the correct pitch. In one sense,
the frets on a guitar make it easier to play than a violin. So who on
earth would want a guitar without frets?
A few guitar makers have toyed with the strange idea of a fretless
guitar, and one such experiment occurred in the ‘60s in California, a
time and location not noted for restraint. Paul Barth was a pioneering
figure on America’s West Coast guitar scene—in the ‘30s, he helped
to create some of the earliest electric guitars, and he worked at
Rickenbacker in the ‘50s. In 1964, Paul started a modest operation
in Riverside, east of Los Angeles, and called it Bartell by merging his
surname with that of his partner, Ted Peckels, who ran a local music
store.
Bartell made some basses and guitars, some with their own brand
but the majority branded for Hohner, Acoustic, and others. In 1967 or
so, they decided to make a fretless guitar. Around the same time, the
firm was among the first to make a fretless bass—a more logical and
successful creation that aims to bring the playing style of the upright
bass to the usually fretted bass guitar. They made very few fretless
guitars, and four examples are known to exist today. One of those four
came into the possession of George Harrison.

Al Casey was a guitarist best known for his work with the loose group
of Los Angeles studio musicians known as the Wrecking Crew, who
played on hundreds of ‘60s and ‘70s cuts for The Beach Boys, Phil
Spector, The Mamas & The Papas, and many, many more.
Al and his wife Maxine also ran a music store in Hollywood, Al Casey’s
Music Room, and it became something of a social centre for local
musicians. The store was partial to stocking the more oddball and
interesting guitars of the day by makers such as Hagstrom and
Ovation—and Bartell.
Al and Maxine’s antennae were constantly alert to local gossip, and
in August 1967 they learned that George Harrison was spending time
at a house on Blue Jay Way in the Hollywood Hills. An opportunity
presented itself. It was probably Maxine who made the 15-minute drive
up to the house with a guitar, and a few weeks later the store ran an
ad in the Los Angeles Free Press. “You must have heard of them by
now,” it said, “so come in and see Bartell Fretless Guitars and Fretless
Basses. George Harrison got the first guitar, maybe if you hurry you
can get the second one.”
George took the strange fretless guitar home to England, and his band
made a few visits to the recording studio during the rest of 1967 and
into ’68, with the White Album sessions taking up much of that year.
It’s not difficult to imagine George and John’s attraction to the idea of
a fretless guitar. For some of their recordings at the time, The Beatles
were leaning away from the two-guitars-bass-and-drums sound,
instead seeking the whacky and the unusual. They added strings and
brass arrangements. They used a Mellotron, a sort of early sampler.
George investigated Indian music, specifically the sitar, an instrument
capable of wandering outside the regular Western notes and rules. In
this experimental atmosphere, almost anything was worth considering.
Proof that a fretless guitar was at the studio with The Beatles, at least
in June 1968, comes with Kenny Everett’s surviving audio tape. We
can hear John Lennon fooling around with the instrument he describes
as a fretless guitar, and it seems unlikely this can be anything other
than the Bartell.

Come the ‘70s, with The Beatles divorced and more time on his
hands, George decided one day to stage some photographs at his
Friar Park mansion in a room large enough to show off his collection
of guitars. He perched himself on a window ledge behind a carefully
arranged array of more than 20 guitars and several miscellaneous
stringed instruments.
Of course, his most famous guitars were there—the Rickenbacker
12-string, the psychedelically daubed Stratocaster, the stripped
Epiphone Casino, the Les Paul that Eric Clapton gave him. At the
back, immediately to George’s left, was the Bartell fretless guitar.
George the ex-Beatle looked proud and happy, a successful working
musician among the tools of his trade.
Jump forward another decade, and George’s Handmade company
was busy making films in the wake of Monty Python’s Life Of Brian
and The Time Bandits. In 1984, in a professional home studio run by
the producer and composer Mike Moran, session guitarist Ray Russell
was working on music cues for Handmade’s latest project, a comedy
called Water.
Ray was so busy playing sessions that he had two of everything, so
that while he played one session, the second set of his guitar, amp and
pedals could be delivered to the next one—and so on as necessary
through his hectic working days. He played for everyone, from Tina
Turner to Gil Evans, on TV themes, and on many of the James Bond
movies, a connection that harked back to the early years of his career
as a member of The John Barry Seven.
Finishing up the Handmade session, it seemed like another job was
over. George was so impressed by Ray’s work, however, that he’d
turned up at the studio with a thank-you gift in the shape of his Bartell
fretless guitar. He explained that he’d had it for ages, that he wasn’t
using it much, and would Ray like it? Ray’s reaction was simple. When
a Beatle offers you a guitar, he thought to himself, you just say “yes.”
And that’s exactly what he did.
With thanks from Tony Bacon to the following for help with this piece:
Richard Bennett, Paul Brett, Walter Carter, Ronald Neely II, Dave
Peckels, Ray Russell.
Tony Bacon is a British author and journalist who writes about guitars
and guitarists. His books include The Ultimate Guitar Book and
Electric Guitars: Design & Invention. He is the editor of Andy Babiuk’s
Beatles Gear and he writes regularly at Reverb.com. More info at
tonybacon.co.uk.

Page from LA Free Press newspaper, 1967

The Ian Macmillan Archive
Lots 185 – 189

185
THE BEATLES / IAIN MACMILLAN: THE HASSELBLAD 500C
CAMERA USED BY IAIN MACMILLAN TO PHOTOGRAPH THE
COVER IMAGE FOR THE BEATLES’ ABBEY ROAD ALBUM,
1969,
comprising a Hasselblad 500C camera with Zeiss Planar 80mm f/2.8
lens, the viewfinder with applied lines similar to the Abbey Road zebra
crossing, supposedly used by Iain to line up with on the day of shooting
the cover, together with a Zeiss Distagon 50mm f/4 lens; a tripod;
a number of accessories including filters; lightmetres; and a black
Nikkormat camera with four interchangeable lenses; all housed in an
aluminium camera case labelled IAIN MACMILLAN, and accompanied by
a black and white photograph of Iain with the Hasselblad camera around
his neck, 15 1/4in x 10 3/4in (39cm x 27.5cm) (Qty)
£2,000 - 2,500
€2,200 - 2,700
US$2,600 - 3,200
Provenance:
Offered directly by the Iain Macmillan archive.
Having met John Lennon at the Indica Gallery with Yoko Ono in 1966,
Lennon later invited Macmillan to photograph the Beatles for the cover of
their final album ‘Abbey Road’. Given the Beatles recorded most of their
music at the EMI Studios on Abbey Road, St John’s Wood, London, they
decided to name their last album after the road. Armed with a sketch
Paul McCartney had given him a couple of days before of what the
picture should look like, Iain knew he didn’t have long to get the right shot
for the world’s most famous band.

(part)

On 8th August 1969, at around 11:30 am, a hired policeman stopped
the traffic, Iain climbed up a large stepladder in the middle of Abbey Road
and took just six pictures of the Beatles crossing the street. In approx 10
minutes Iain shot the band in various orders, but it was frame no.5 that
was used for the cover of the album - the only photo where all four of
them are striding in perfect formation.
“The whole idea was McCartney’s. A few days before the shoot, he
drew a sketch of how he imagined the cover, which we executed almost
exactly that day. I took a couple of shots of the Beatles crossing Abbey
Road one way. We let some of the traffic go by and then they walked
across the road the other way, and I took a few more shots. The one
eventually chosen for the cover was number five of six. It was the only
one that had their legs in a perfect ‘V’ formation, which is what I wanted
stylistically. - Iain Macmillan.
After the shoot, Macmillan went to find a road sign for use on the back
cover. Over 50 years on, and the cover for ‘Abbey Road’ by the Beatles
is still undoubtedly one of the most iconic album covers of all time.

(part)
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186 AR
IAIN MACMILLAN (BRITISH, 1938-2006): THE BEATLES, ‘ABBEY
ROAD’,
1969,
no.5/25, chromogenic print on archival paper, this being the third
frame in the sequence of six photographs taken by Iain Macmillan for
the Abbey Road session with the Beatles, signed and numbered by
the photographer in white metallic ink to the lower margin, unframed,
20in x 24in (51cm x 61cm)
£7,000 - 9,000
€7,600 - 9,800
US$9,000 - 12,000
Provenance:
Offered directly by the Iain Macmillan archive.
Please see footnote to previous lot.
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187

188

187 AR
IAIN MACMILLAN (BRITISH, 1938–2006): AN UNPUBLISHED
PRINT FOR PAUL IS LIVE SIGNED AND INSCRIBED FROM PAUL
AND LINDA MCCARTNEY TO IAIN MACMILLAN,
circa 1993,
digital print on board, depicting Paul McCartney crossing the famous
Abbey Road crossing with an Old English sheepdog, taken for
McCartney’s solo album Paul Is Live released in 1993 during his
New World Tour in support of the album Off The Ground, image
subsequently unused, signed and inscribed by Paul and Linda in
black inks with an additional hand-drawn smiley face to an area on the
mount, framed and glazed, 15 3/4in x 16 1/2in (40cm x 42cm)

188 AR
IAIN MACMILLAN (BRITISH, 1938–2006): A PAUL IS LIVE
PRINT SIGNED AND INSCRIBED FROM PAUL AND LINDA
MCCARTNEY TO IAIN MACMILLAN,
circa 1993,
digital print on board, depicting Paul McCartney crossing the famous
Abbey Road crossing with an Old English sheepdog, used for
McCartney’s solo album Paul Is Live released in 1993 during his New
World Tour in support of the album Off The Ground, complete with the
1960’s backdrop of Abbey Road, signed and inscribed by Paul and
Linda To IAIN, with thanks and love in black inks, with an additional
hand-drawn heart to an area on the mount, framed and glazed,
15 3/4in x 16 1/2in (40cm x 42cm)

£2,000 - 3,000
€2,200 - 3,300
US$2,600 - 3,900

£2,000 - 3,000
€2,200 - 3,300
US$2,600 - 3,900

McCartney’s album’s title was a response to the “Paul is dead”
rumours after the 1969 release of the Beatles’ last studio album,
‘Abbey Road’. This unpubished image features the 1990’s backdrop,
rather than the released image which features the original 1960’s
Abbey Road backdrop.
Provenance:
Offered directly by the Iain Macmillan archive.
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McCartney’s album’s title was a response to the “Paul is dead”
rumours after the 1969 release of the Beatles’ last studio album,
Abbey Road. This image is the image that was used for the cover.
Provenance:
Offered directly by the Iain Macmillan archive.
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189
PAUL MCCARTNEY: A SIGNED AND INSCRIBED PUBLICITY
IMAGE FROM PAUL MCCARTNEY TO IAIN MACMILLAIN,
circa 1993,
the black and white publicity image of Paul McCartney, inscribed
To IAIN, from then ‘til now! Love and cheers, Paul McCartney.
KEEP SNAPPIN... in black ink, 8in x 10in (20cm x 25cm)
£600 - 800
€650 - 870
US$770 - 1,000
Provenance:
Offered directly by the Iain Macmillan archive.

189

190 AR
IAIN MACMILLAN (BRITISH, 1938-2006): A TRANSPARENCY
OF THE BEATLES ON ‘ABBEY ROAD’,
depicting the Beatles walking in the opposite way to how they are
on the famous ‘Abbey Road’ album cover released in 1969, now
framed and glazed in a modern frame with a backlight to display
the transparency, 8in x 10in (20cm x 25cm)
£1,000 - 2,000
€1,100 - 2,200
US$1,300 - 2,600
Provenance:
Gifted by Iain Macmillan to the vendor in 1993 when they were
working as a photo editor for Saatchi & Saatchi and assisted Iain
on editing the imagery for the ‘Paul Is Live’ album cover shoot.

190

191
LINDA MCCARTNEY (AMERICAN, 1942-1998): JOHN
LENNON, LONDON,
1969, printed later,
unnumbered, black and white silver gelatin archival print of John
Lennon in a head and shoulders pose, signed and dated 1982
by the photographer in black ink to the lower border, framed and
glazed, sheet 18 1/2in x 15in (47cm x 38cm)
£1,500 - 2,000
€1,600 - 2,200
US$1,900 - 2,600

191
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192 Y
GEORGE HARRISON: A HOFNER PRESIDENT ‘THINLINE’ SEMIACOUSTIC GUITAR OWNED BY GEORGE HARRISON,
1959,
Serial no.185, natural finish carved spruce top and Hofner decal,
flame maple back and sides, maple and mahogany neck, rosewood
22-fret fingerboard with eight inlaid fret markers, headstock with inlaid
floral sprays and lettered ‘HOFNER’, faux tortoiseshell scratchplate,
plastic control panel with two rotary controls, single pickup, label with
serial number inside body beneath upper f-hole, modern strings, with
a set of five vintage strings in a RotoSound bag, accompanied by a
vintage case labelled Guild Case 2516, and a letter from the vendor
concerning the provenance, CITES License no.587592/01 (3)
£30,000 - 50,000
€33,000 - 54,000
US$39,000 - 64,000
Provenance:
From the collection of Alan Herring, who was employed by both
George Harrison and Ringo Starr from 1967-1969. Given to the vendor
in the summer of 1969, before the release of “Here Comes The Sun”.
Used by Harrison at his home, Kinfauns, and originally acquired by him
as it reminded him of one of his first guitars, also a Hofner President.
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“...George gave me this Hofner President... in the summer of 1969,
before the release of ‘Here Comes the Sun’. I’d gone to George to ask
him to show me the chord I was missing from the song ‘Here Comes
the Sun’ which I was trying to teach myself to play. George told me to
go and get a guitar from his guitar room, which I did, he described this
guitar as ‘Blondie’ and remarked that a Hofner President was his first
good guitar. George showed me the chord then took the guitar from
me, and told me, whilst smiling, ‘Play it up here at the seventh fret’, he
then handed the guitar back to me telling me it was mine. He said it
needed some work doing on it and gave me a set of strings for it that
he thought would be better for me than the ones on the guitar. I played
this guitar frequently when waiting for the band whilst they had their
long sessions at Abbey Road Studios. One night I was playing in the
kitchen at the studios when George came in with Mal Evans. George
took the guitar from me and started to play the Simon and Garfunkel
song ‘Mrs Robinson’ delightfully substituting his nickname for me
‘Alan Herringbone’ for that of Mrs Robinson. This was a very special
moment for me - one of the best of my time there...”
- Alan Herring.

For details of the charges payable in addition to the final Hammer Price of each Lot
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue.
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193 AR
JOHN LENNON: A FULL SET OF BAG ONE LITHOGRAPHS, IN
VINYL PORTFOLIO AND WITH EXHIBITION CATALOGUE,
1970,
publ. Cinnamon Press, limited edition of 300 sets, comprising 15
lithographs on BFK Rives paper, each signed in pencil by John
Lennon, and numbered, seven framed, the lithographs numbered as
follows:
Alphabet Poem: H.C. 1/VL (Artist’s Proof)
John & Yoko: 74/300
Honeymoon: 200/300
I Do: 55/300
Exchange Of Rings: 6/300
Bed In For Peace: 154/300
Bag One Title: 6/300
Erotic No 7: 82/300
Erotic No 2: 6/300
Erotic No 6: 233/300
Erotic No 8: 170/300
Erotic No 4: 219/300
Erotic No 5: 80/300
Erotic No 3: 299/300
Erotic No 1: 269/300
Together with an original white vinyl zippered portfolio, designed by
fashion designer Ted Lapidus, complete with the original tag and key,
and a catalogue from the US exhibition at the Lee Nordness Gallery in
New York, unframed images 23in x 30in (58.4cm x 76.1cm), framed
images 29 1/2in x 36 3/4in (75cm x 93.5cm)

Provenance:
This set was compiled by the vendor over a period of time from various
sources.
John’s suite of lithographs, created to chronicle his wedding to Yoko
and their honeymoon, was first exhibited at the London Arts Gallery,
22 New Bond Street, London, on 15th January 1970. Individual
lithographs were for sale at £40 each, with the full set, in portfolio,
priced at £550. The exhibition was scheduled to last for two weeks but
on the second day, apparently after complaints, the gallery was raided
by the police, on the basis that the gallery had exhibited ‘to public
view eight indecent prints to the annoyance of passengers, contrary
to Section 54(12) of the Metropolitan Police Act, 1839, and the third
schedule of the Criminal Justice Act 1967’.
The case came to court at the end of the following April, at the
Marlborough Street Magistrates’ Court. However, the magistrate, Mr.
St.John Harmsworth, threw the case out, deciding that the erotic
images were ‘...unlikely to deprave or corrupt.’
Anthony Fawcett, John and Yoko’s assistant at the time, gives a
detailed account of the creation of the lithographs in his book, John
Lennon: One Day At A Time: A Personal Biography Of The Seventies,
(New English Library Ltd., 1977).
All reproduction rights reserved to the Estate of the late John Lennon.

£30,000 - 40,000
€33,000 - 43,000
US$39,000 - 52,000
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194
197
195 (page)

195
GEORGE HARRISON/BARRY SHEENE: AN AUTOGRAPHED
PROGRAMME FOR THE DONINGTON ROAD RACE,
25th September 1977,
the Autographs page signed in blue ballpoint by George Harrison and
Barry Sheene, inscribed To Richard with best wishes by Barry, 6in x 8
1/4in (15.2cm x 21cm)
£700 - 900
€760 - 980
US$900 - 1,200
196
GEORGE HARRISON: A TRAVELING WILBURYS SHIRT,
circa 1988,
a faded denim shirt labelled West Point, two buttoned breast pockets,
the left embroidered The Traveling Wilburys in red, gold and black,
button front, size L, together with a letter of provenance
£3,000 - 4,000
€3,300 - 4,300
US$3,900 - 5,200
Provenance:
Given by George to DJ/broadcaster Roger Scott on one of his many
visits to Friar Park. After Roger’s death in 1989, the shirt remained in
the possession of his widow, Lesley Scott.

196

194
JOHN LENNON/YOKO ONO: AN AUTOGRAPHED COPY OF
YOKO ONO’S BOOK GRAPEFRUIT,
Sphere Books, 1971,
First paperback edition, signed in blue and black felt-tip pens by John
Lennon and Yoko Ono on the flyleaf, 5in x 5in (13cm x 13cm)
£1,000 - 1,500
€1,100 - 1,600
US$1,300 - 1,900
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197
LINDA MCCARTNEY: A LIMITED EDITION COPY OF ‘LIFE IN
PHOTOGRAPHS’,
Taschen, 2011,
Artist’s proof no.113 of 200, unopened and still in cellophane, signed
inside by Paul McCartney, the 268 page book produced in close
collaboration with her family featuring some of the finest pictures from
McCartney’s astonishing archive of over 200,000 images - from the
1960s rock, to rural bliss with her husband and kids, with forewords by
Paul Stella and Mary McCartney, hardcover in clamshell box, approx.
17in x 14in (43cm x 35.5cm)
£2,500 - 3,500
€2,700 - 3,800
US$3,200 - 4,500

For details of the charges payable in addition to the final Hammer Price of each Lot
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue.
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ROY LICHTENSTEIN (1923-1997)

Carolin von Massenbach
+44 (0)207 393 3941
carolin.vonmassenbach@bonhams.com

Rain Dance (Corlett III.33)
The rare offset lithograph printed in colours, 1985,
signed in various inks by the artist and the four
contributing artists: Andy Warhol, Jean-Michel
Basquiat, Keith Haring and Yoko Ono
£2,000-3,000 *
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sell.bonhams.com
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A SMALL CONCERT POSTER FOR THE
SEX PISTOLS AT QUEENSWAY HALL,
DUNSTABLE (UK), 21ST OCTOBER, 1976.
$2,000 - 4,000

Modern British and Irish Art
New Bond Street, London | 18 November 2020

ENQUIRIES
Ingram Reid
+44 (0)20 7486 8297
britart@bonhams.com

* For details of the charges payable in addition to the final hammer price, please visit bonhams.com/buyersguide

KEITH VAUGHAN (1912-1977)
Ulysses III
oil on paper
£15,000-20,000

NOTICE TO BIDDERS
This notice is addressed by Bonhams to any person who may be
interested in a Lot, and to all persons participating in the auction
process including auction attendees, Bidders and potential Bidders
(including any eventual Buyer of the Lot). For ease of reference we refer
to such persons as “Bidders” or “you”. Our List of Definitions and
Glossary is incorporated into this Notice to Bidders. It is at Appendix 3
at the back of the Catalogue. Where words and phrases are used in
this notice which are in the List of Definitions, they are printed in italics.
IMPORTANT: Additional information applicable to the Sale may be set
out in the Catalogue for the Sale, in an insert in the Catalogue and/or in
a notice displayed at the Sale venue and you should read them as well.
Announcements affecting the Sale may also be given out orally before
and during the Sale without prior written notice. You should be alert to
the possibility of changes and ask in advance of bidding if there have
been any.
1. OUR ROLE
In its role as Auctioneer of Lots, Bonhams acts solely for and in the
interests of the Seller. Bonhams’ job is to sell the Lot at the highest
price obtainable at the Sale to a Bidder. Bonhams does not act for
Buyers or Bidders in this role and does not give advice to Buyers or
Bidders. When it or its staff make statements about a Lot or, if
Bonhams provides a Condition Report on a Lot it is doing that on
behalf of the Seller of the Lot. Bidders and Buyers who are themselves
not expert in the Lots are strongly advised to seek and obtain
independent advice on the Lots and their value before bidding for
them. The Seller has authorised Bonhams to sell the Lot as its agent on
its behalf and, save where we expressly make it clear to the contrary,
Bonhams acts only as agent for the Seller. Any statement or
representation we make in respect of a Lot is made on the Seller’s
behalf and, unless Bonhams sells a Lot as principal, not on our behalf
and any Contract for Sale is between the Buyer and the Seller and not
with us. If Bonhams sells a Lot as principal this will either be stated in
the Catalogue or an announcement to that effect will be made by the
Auctioneer, or it will be stated in a notice at the Sale or an insert in the
Catalogue.
Bonhams does not owe or undertake or agree to any duty or
responsibility to you in contract or tort (whether direct, collateral,
express, implied or otherwise). If you successfully bid for a Lot and buy
it, at that stage Bonhams does enter into an agreement with you as the
Buyer. The terms of that contract are set out in our Buyer’s Agreement,
which you will find at Appendix 2 at the back of the Catalogue, and this
will govern Bonhams’ relationship with the Buyer.
2. LOTS
Subject to the Contractual Description printed in bold letters in the
Entry about the Lot in the Catalogue (see paragraph 3 below), Lots are
sold to the Buyer on an “as is” basis, with all faults and imperfections.
Illustrations and photographs contained in the Catalogue (other than
photographs forming part of the Contractual Description) or elsewhere
of any Lots are for identification purposes only. A photograph or
illustration may not reflect an accurate reproduction of the colour(s) or
true condition of the Lot. Lots are available for inspection prior to the
Sale and it is for you to satisfy yourself as to each and every aspect of
a Lot, including its authorship, attribution, condition, provenance,
history, background, authenticity, style, period, age, suitability, quality,
roadworthiness (if relevant), origin, value and estimated selling price
(including the Hammer Price). It is your responsibility to examine any
Lot in which you are interested. It should be remembered that the
actual condition of a Lot may not be as good as that indicated by its
outward appearance. In particular, parts may have been replaced or
renewed and Lots may not be authentic or of satisfactory quality; the
inside of a Lot may not be visible and may not be original or may be
damaged, as for example where it is covered by upholstery or material.
Given the age of many Lots they may have been damaged and/or
repaired and you should not assume that a Lot is in good condition.
Electronic or mechanical items or parts are sold for their artistic, historic
or cultural interest and may not operate or may not comply with current
statutory requirements. You should not assume that electrical items
designed to operate on mains electricity will be suitable for connection
to the mains electricity supply and you should obtain a report from a
qualified electrician on their status before doing so. Such items which
are unsuitable for connection are sold as items of interest for display
purposes only. If you yourself do not have expertise regarding a Lot,
you should consult someone who does to advise you. We can assist in
arranging facilities for you to carry out or have carried out more detailed
inspections and tests. Please ask our staff for details.
Any person who damages a Lot will be held liable for the
loss caused.
3. DESCRIPTIONS OF LOTS AND ESTIMATES
Contractual Description of a Lot
The Catalogue contains an Entry about each Lot. Each Lot is sold by
its respective Seller to the Buyer of the Lot as corresponding only with
that part of the Entry which is printed in bold letters and (except for the
colour, which may be inaccurately reproduced) with any photograph of
the Lot in the Catalogue. The remainder of the Entry, which is not
printed in bold letters, represents Bonhams’ opinion (given on behalf of
the Seller) about the Lot only and is not part of the Contractual
Description in accordance with which the Lot is sold by the Seller.
Estimates
In most cases, an Estimate is printed beside the Entry. Estimates are
only an expression of Bonhams’ opinion made on behalf of the Seller of
the range where Bonhams thinks the Hammer Price for the Lot is likely
to fall; it is not an Estimate of value. It does not take into account any
VAT or Buyer’s Premium payable or any other fees payable by the
Buyer, which are detailed in paragraph 7 of the Notice to Bidders,
below. Prices depend upon bidding and lots can sell for Hammer

Prices below and above the Estimates, so Estimates should not be
relied on as an indication of the actual selling price or value of a Lot.
Estimates are in the currency of the Sale.
Condition Reports
In respect of most Lots, you may ask Bonhams for a Condition Report
on the Lot’s general physical condition. If you do so, this will be
provided by Bonhams on behalf of the Seller free of charge. As this is
offered additionally and without charge, Bonhams is not entering into a
contract with you in respect of the Condition Report and accordingly
does not assume responsibility to you in respect of it. The Condition
Report represents Bonhams’ reasonable opinion as to the Lot’s general
condition in the terms stated in the particular report, and Bonhams
does not represent or guarantee that a Condition Report includes all
aspects of the internal or external condition of the Lot. Neither does the
Seller owe or agree to owe you as a Bidder or Buyer any obligation or
duty in respect of this free report about a Lot, which is available for your
own inspection or for inspection by an expert instructed by you.
The Seller’s responsibility to you
The Seller does not make or agree to make any representation of fact
or contractual promise, Guarantee or warranty and undertakes no
obligation or duty, whether in contract or in tort (other than to the
eventual Buyer as set out above), in respect of the accuracy or
completeness of any statement or representation made by him or on
his behalf, which is in any way descriptive of any Lot or as to the
anticipated or likely selling price of any Lot. Other than as set out
above, no statement or representation in any way descriptive of a Lot
or any Estimate is incorporated into any Contract for Sale between a
Seller and a Buyer.
Bonhams’ responsibility to you
You have the opportunity of examining the Lot if you want to and the
Contract for Sale for a Lot is with the Seller and not with Bonhams;
Bonhams acts as the Seller’s agent only (unless Bonhams sells the Lot
as principal).
Bonhams undertakes no obligation to you to examine, investigate or
carry out any tests, either in sufficient depth or at all, on each Lot to
establish the accuracy or otherwise of any Descriptions or opinions
given by Bonhams, or by any person on Bonhams’ behalf, whether in
the Catalogue or elsewhere.
You should not suppose that such examinations, investigations or tests
have occurred.
Bonhams does not make or agree to make any representation of fact,
and undertakes no obligation or duty (whether in contract or tort) in
respect of the accuracy or completeness of any statement or
representation made by Bonhams or on Bonhams’ behalf which is in
any way descriptive of any Lot or as to the anticipated or likely selling
price of any Lot. No statement or representation by Bonhams or on its
behalf in any way descriptive of any Lot or any Estimate is incorporated
into our Buyer’s Agreement.
Alterations
Descriptions and Estimates may be amended at Bonhams’ discretion
from time to time by notice given orally or in
writing before or during a Sale.
THE LOT IS AVAILABLE FOR INSPECTION AND YOU MUST FORM
YOUR OWN OPINION IN RELATION TO IT. YOU ARE STRONGLY
ADVISED TO EXAMINE ANY LOT OR HAVE IT EXAMINED ON YOUR
BEHALF BEFORE THE SALE.
4. CONDUCT OF THE SALE
Our Sales are public auctions which persons may attend and you
should take the opportunity to do so. We reserve the right at our sole
discretion to refuse admission to our premises or to any Sale and to
remove any person from our premises and Sales, without stating a
reason. We have complete discretion as to whether the Sale proceeds,
whether any Lot is included in the Sale, the manner in which the Sale is
conducted and we may offer Lots for Sale in any order we choose
notwithstanding the numbers given to Lots in the Catalogue. You
should therefore check the date and starting time of the Sale, whether
there have been any withdrawals or late entries. Remember that
withdrawals and late entries may affect the time at which a Lot you are
interested is put up for Sale. We have complete discretion in which to
refuse any bid, to nominate any bidding increment we consider
appropriate, to divide any Lot, to combine two or more Lots, to
withdraw any Lot from a Sale and, before the Sale has been closed, to
put up any Lot for auction again. Auction speeds can exceed 100 Lots
to the hour and bidding increments are generally about 10%; however,
these do vary from Sale to Sale and from Auctioneer to Auctioneer.
Please check with the department organising the Sale for advice on
this. Where a Reserve has been applied to a Lot, the Auctioneer may,
in his absolute discretion, place bids (up to an amount not equalling or
exceeding such Reserve) on behalf of the Seller. We are not
responsible to you in respect of the presence or absence of any
Reserve in respect of any Lot. If there is a Reserve it will be no higher
than the lower figure for any Estimate in the Catalogue, assuming that
the currency of the Reserve has not fluctuated adversely against the
currency of the Estimate. The Buyer will be the Bidder who makes the
highest bid acceptable to the Auctioneer for any Lot (subject to any
applicable Reserve) to whom the Lot is knocked down by the
Auctioneer at the fall of the Auctioneer’s hammer. Any dispute as to the
highest acceptable bid will be settled by the Auctioneer in his absolute
discretion. All bids tendered will relate to the actual Lot number
announced by the Auctioneer. An electronic currency converter may be
used at the Sale. This equipment is provided as a general guide as to
the equivalent amount in certain currencies of a given bid. We do not
accept any responsibility for any errors which may occur in the use of
the currency converter. We may use video cameras to record the Sale
and may record telephone calls for reasons of security and to assist in

solving any disputes which may arise in relation to bids made at the
Sale. At some Sales, for example, jewellery Sales, we may use screens
on which images of the Lots will be projected. This service is provided
to assist viewing at the Sale. The image on the screen should be
treated as an indication only of the current Lot. It should be noted that
all bids tendered will relate to the actual Lot number announced by
the Auctioneer. We do not accept any responsibility for any errors
which may occur in the use of the screen.
5. BIDDING
You must complete and deliver to us one of our Bidding Forms, either
our Bidder Registration Form, Absentee Bidding Form or Telephone
Bidding Form in order to bid at our Sales.
If you are a new client at Bonhams or have not recently updated your
registration details with us, you must pre-register to bid at least two
working days before the Sale at which you wish to bid. You will be
required to provide government-issued proof of identity and residence,
and if you are a company, your certificate of incorporation or equivalent
documentation with your name and registered address, government
issued proof of your current address, documentary proof of your
beneficial owners and directors, and proof of authority to transact.
We may also request a financial reference and /or deposit from you
before allowing you to bid.
We reserve the rights at our discretion to request further information in
order to complete our client identification and to decline to register any
person as a Bidder, and to decline to accept their bids if they have
been so registered. We also reserve the rights to postpone completion
of the Sale of any Lot at our discretion while we complete our
registration and identification enquiries, and to cancel the Sale of any
Lot if you are in breach of your warranties as Buyer, or if we consider
that such Sale would be unlawful or otherwise cause liabilities for the
Seller or Bonhams or be detrimental to Bonhams’ reputation.
Bidding in person
So long as you have pre-registered to bid or have updated your
existing registration recently, you should come to our Bidder registration
desk at the Sale venue and fill out a Registration and Bidding Form on
(or, if possible, before) the day of the Sale. The bidding number system
is sometimes referred to as “paddle bidding”. You will be issued with a
large card (a “paddle”) with a printed number on it. This will be
attributed to you for the purposes of the Sale. Should you be a
successful Bidder you will need to ensure that your number can be
clearly seen by the Auctioneer and that it is your number which is
identified as the Buyer’s. You should not let anyone else use your
paddle as all Lots will be invoiced to the name and address given on
your Bidder Registration Form. Once an invoice is issued it will not be
changed. If there is any doubt as to the Hammer Price of, or whether
you are the successful Bidder of, a particular Lot, you must draw this to
the attention of the Auctioneer before the next Lot is offered for Sale. At
the end of the Sale, or when you have finished bidding please return
your paddle to the Bidder registration desk.
Bidding by telephone
If you wish to bid at the Sale by telephone, and have pre-registered to
bid or have updated your existing registration details recently, please
complete a Registration and Bidding Form, which is available from our
offices or in the Catalogue. Please then return it to the office
responsible for the Sale at least 24 hours in advance of the Sale. It is
your responsibility to check with our Bids Office that your bid has been
received. Telephone calls will be recorded. The telephone bidding
facility is a discretionary service offered at no additional charge and
may not be available in relation to all Lots. We will not be responsible
for bidding on your behalf if you are unavailable at the time of the Sale
or if the telephone connection is interrupted during bidding. Please
contact us for further details.
Bidding by post or fax
Absentee Bidding Forms can be found in the back of this Catalogue
and should be completed and sent to the office responsible for the
Sale, once you have pre-registered to bid or have updated your
existing registration details recently. It is in your interests to return your
form as soon as possible, as if two or more Bidders submit identical
bids for a Lot, the first bid received takes preference. In any event, all
bids should be received at least 24 hours before the start of the Sale.
Please check your Absentee Bidding Form carefully before returning it
to us, fully completed and signed by you. It is your responsibility to
check with our Bids Office that your bid has been received. This
additional service is complimentary and is confidential. Such bids are
made at your own risk and we cannot accept liability for our failure to
receive and/or place any such bids. All bids made on your behalf will be
made at the lowest level possible subject to Reserves and other bids
made for the Lot. Where appropriate your bids will be rounded down to
the nearest amount consistent with the Auctioneer’s bidding
increments. New Bidders must also provide proof of identity and
address when submitting bids. Failure to do this will result in your bid
not being placed.
Bidding via the internet
Please visit our Website at http://www.bonhams.com for
details of how to bid via the internet.
Bonhams will not be liable for service delays, interruptions or other
failures to make a bid caused by losses of internet connection, fault or
failure with the website or bidding process, or malfunction of any
software or system, computer or mobile device.
Bidding through an agent
Bids will be treated as placed exclusively by and on behalf of the
person named on the Bidding Form unless otherwise agreed by us in
writing in advance of the Sale. If you wish to bid on behalf of another
person (your principal) you must complete the pre-registration
requirements set out above both on your own behalf and with full
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details of your principal, and we will require written confirmation from
the principal confirming your authority to bid.
You are specifically referred to your due diligence requirements
concerning your principal and their source of funds, and the
warranties you give in the event you are the Buyer, which are
contained in paragraph 3 of the Buyer’s Agreement, set out at
Appendix 2 at the back of the Catalogue.
Nevertheless, as the Bidding Form explains, any person placing a bid
as agent on behalf of another (whether or not he has disclosed that
fact) will be jointly and severally liable with the principal to the Seller and
to Bonhams under any contract resulting from the acceptance of a bid.
Equally, please let us know if you intend to nominate another person to
bid on your behalf at the Sale unless this is to be carried out by us
pursuant to a Telephone or Absentee Bidding Form that you have
completed. If we do not approve the agency arrangements in writing
before the Sale, we are entitled to assume that the person bidding at
the Sale is bidding on his own behalf. Accordingly, the person bidding
at the Sale will be the Buyer and will be liable to pay the Hammer Price
and Buyer’s Premium and associated charges. If we approve the
identity of your client in advance, we will be in a position to address the
invoice to your principal rather than you. We will require proof of the
agent’s client’s identity and residence in advance of any bids made by
the agent on his behalf. Please refer to our Conditions of Business and
contact our Customer Services Department for further details.
Bonhams undertakes Customer Due Diligence (CDD) into its Sellers and
Buyers as required by the Money Laundering, Terrorist Financing and
Transfer of Funds (Information on the Payer) Regulations 2017 (“the
Regulations”). Bonhams’ interpretation of the Regulations and Treasury
Approved industry Guidance is that CDD under the Regulations is not
required by Buyers into Sellers at Bonhams auctions or vice versa.
6. CONTRACTS BETWEEN THE BUYER AND SELLER AND THE
BUYER AND BONHAMS
On the Lot being knocked down to the Buyer, a Contract for Sale of
the Lot will be entered into between the Seller and the Buyer on the
terms of the Contract for Sale set out in Appendix 1 at the back of the
Catalogue. You will be liable to pay the Purchase Price, which is the
Hammer Price plus any applicable VAT. At the same time, a separate
contract is also entered into between us as Auctioneers and the Buyer.
This is our Buyer’s Agreement, the terms of which are set out in
Appendix 2 at the back of the Catalogue. Please read the terms of the
Contract for Sale and our Buyer’s Agreement contained in the
Catalogue in case you are the successful Bidder including the
warranties as to your status and source of funds. We may change the
terms of either or both of these agreements in advance of their being
entered into, by setting out different terms in the Catalogue and/or by
placing an insert in the Catalogue and/or by notices at the Sale venue
and/or by oral announcements before and during the Sale. It is your
responsibility to ensure you are aware of the up to date terms of the
Buyer’s Agreement for this Sale.
7. BUYER’S PREMIUM AND OTHER CHARGES PAYABLE BY
THE BUYER
Under the Buyer’s Agreement, a premium (the Buyer’s Premium) is
payable to us by the Buyer in accordance with the terms of the Buyer’s
Agreement and at rates set out below, calculated by reference to the
Hammer Price and payable in addition to it.

8. VAT
The prevailing rate of VAT at the time of going to press is 20%, but this
is subject to government change and the rate payable will be the rate
in force on the date of the Sale.
The following symbols, shown beside the Lot number, are used to
denote that VAT is due on the Hammer Price and Buyer’s Premium:
†
VAT at the prevailing rate on Hammer Price and
Buyer’s Premium
Ω
VAT on imported items at the prevailing rate on Hammer Price
and Buyer’s Premium
VAT on imported items at a preferential rate of 5% on Hammer
*
Price and the prevailing rate on Buyer’s Premium
G
Gold bullion exempt from VAT on the Hammer Price and subject
to VAT at the prevailing rate on the Buyer’s Premium
•
Zero rated for VAT, no VAT will be added to the Hammer Price or
the Buyer’s Premium
a
Buyers from within the EU: VAT is payable at the prevailing rate
on just the Buyer’s Premium (NOT the Hammer Price). Buyers
from outside the EU: VAT is payable at the prevailing rate on
both Hammer Price and Buyer’s Premium. If a Buyer, having
registered under a non-EU address, decides that the item is not
to be exported from the EU, then he should advise Bonhams
immediately.
In all other instances no VAT will be charged on the Hammer Price,
but VAT at the prevailing rate will be added to Buyer’s Premium which
will be invoiced on a VAT inclusive basis.
9. PAYMENT
It is of critical importance that you ensure that you have readily available
funds to pay the Purchase Price and the Buyer’s Premium (plus VAT
and any other charges and Expenses to us)in full before making a bid
for the Lot. If you are a successful Bidder, payment will be due to us by
4.30 pm on the second working day after the Sale so that all sums are
cleared by the eighth working day after the Sale. Payments made by
anyone other than the registered Buyer will not be accepted. Bonhams
reserves the right to vary the terms of payment at any time.
Bonhams’ preferred payment method is by bank transfer.
You may electronically transfer funds to our Account. If you do so, please
quote your paddle number and invoice number as the reference. Our
Account details are as follows:

For this Sale the following rates of Buyer’s Premium will be payable by
Buyers on each Lot purchased:

Sterling personal cheque drawn on a UK branch of a bank or
building society: all cheques must be cleared before you can collect
your purchases and should be made payable to Bonhams 1793
Limited.

27.5% up to £2,500 of the Hammer Price
25% of the Hammer Price above £2,500 and up to £300,000
20% of the Hammer Price above £300,000 and up to £3,000,000
13.9% of the Hammer Price above £3,000,000
Storage and handling charges may also be payable by the Buyer
as detailed on the specific Sale Information page at the front of the
catalogue.
The Buyer’s Premium and all other charges payable to us by the Buyer
are subject to VAT at the prevailing rate, currently 20%.
VAT may also be payable on the Hammer Price of the Lot, where
indicated by a symbol beside the Lot number. See paragraph 8 below
for details.
On certain Lots, which will be marked “AR” in the Catalogue and
which are sold for a Hammer Price of €1,000 or greater (converted into
the currency of the Sale using the European Central Bank Reference
rate prevailing on the date of the Sale), the Additional Premium will
be payable to us by the Buyer to cover our Expenses relating to the
payment of royalties under the Artists Resale Right Regulations 2006.
The Additional Premium will be a percentage of the amount of the
Hammer Price calculated in accordance with the table below, and shall
not exceed €12,500 (converted into the currency of the Sale using
the European Central Bank Reference rate prevailing on the date of
the Sale).
Hammer Price
From €0 to €50,000
From €50,000.01 to €200,000
From €200,000.01 to €350,000
From €350,000.01 to €500,000
Exceeding €500,000

Percentage amount
4%
3%
1%
0.5%
0.25%

Bank: National Westminster Bank Plc
Address: PO Box 4RY
250 Regent Street
London W1A 4RY
Account Name: Bonhams 1793 Limited
Account Number: 25563009
Sort Code: 56-00-27
IBAN Number: GB 33 NWBK 560027 25563009
If paying by bank transfer, the amount received after the
deduction of any bank fees and/or conversion of the currency of
payment to pounds sterling must not be less than the sterling amount
payable, as set out on the invoice.
Payment may also be made by one of the following methods:

Cash: you may pay for Lots purchased by you at this Sale
with notes or coins in the currency in which the Sale is conducted
(but not any other currency) provided that the total amount payable
by you in respect of all Lots purchased by you at the Sale does not
exceed £3,000, or the equivalent in the currency in which the Sale is
conducted, at the time when payment is made. If the amount payable
by you for Lots exceeds that sum, the balance must be paid otherwise
than in coins or notes; this limit applies to both payment at our
premises and direct deposit into our bank account.
Debit cards issued in the name of the Buyer (including China Union
Pay (CUP) cards and debit cards issued by Visa and MasterCard
only). There is no limit on payment value if payment is made in person
using Chip & Pin verification.
Payment by telephone may also be accepted up to £5,000, subject to
appropriate verification procedures, although this facility is not available
for first time buyers. If the amount payable by you for Lots exceeds that
sum, the balance must be paid by other means.
Credit cards issued in the name of the Buyer (including China Union
Pay (CUP) cards and credit cards issued by Visa and MasterCard
only). There is a £5,000 limit on payment value if payment is made in
person using Chip & Pin verification.
It may be advisable to notify your debit or credit card provider of your
intended purchase in advance to reduce delays caused by us having to
seek authority when you come to pay.
Note: only one debit or credit card may be used for payment of an
account balance. If you have any questions with regards to card
payments, please contact our Customer Services Department.
We reserve the rights to investigate and identify the source of any funds
received by us, to postpone completion of the sale of any Lot at our
discretion while we complete our investigations, and to cancel the

Sale of any Lot if you are in breach of your warranties as Buyer, if we
consider that such Sale would be unlawful or otherwise cause liabilities
for the Seller or Bonhams, or would be detrimental to Bonhams’
reputation.
10. COLLECTION AND STORAGE
The Buyer of a Lot will not be allowed to collect it until payment in full
and in cleared funds has been made (unless we have made a special
arrangement with the Buyer). For collection and removal of purchased
Lots, please refer to Sale Information at the front of the Catalogue. Our
offices are open 9.00am – 5pm Monday to Friday. Details relating to
the collection of a Lot, the storage of a Lot and our Storage Contractor
after the Sale are set out in the Catalogue.
11. SHIPPING
For information and estimates on domestic and international shipping
as well as export licenses please contact
Alban Shipping on +44 (0) 1582 493 099
enquiries@albanshipping.co.uk
12. EXPORT/TRADE RESTRICTIONS
It is your sole responsibility to comply with all export and import
regulations relating to your purchases and also to obtain any relevant
export and/or import licence(s). Export licences are issued by Arts
Council England and application forms can be obtained from its
Export Licensing Unit. The detailed provisions of the export licensing
arrangements can be found on the ACE website http://www.
artscouncil.org.uk/what-we-do/supporting-museums/cultural-property/
export-controls/export-licensing/ or by phoning ACE on +44 (0)20
7973 5188. The need for import licences varies from country to country
and you should acquaint yourself with all relevant local requirements
and provisions. The refusal of any import or export licence(s) or
any delay in obtaining such licence(s) shall not permit the rescission
of any Sale nor allow any delay in making full payment for the Lot.
Generally, please contact our shipping department before the Sale if
you require assistance in relation to export regulations.
13. CITES REGULATIONS
Please be aware that all Lots marked with the symbol Y are subject to
CITES regulations when exporting these items outside the EU. These
regulations may be found at
http://www.defra.gov.uk/ahvla-en/imports-exports/cites/ or may be
requested from:
Animal Health and Veterinary Laboratories Agency (AHVLA) Wildlife
Licensing
Floor 1, Zone 17, Temple Quay House
2 The Square, Temple Quay
BRISTOL BS1 6EB
Tel: +44 (0) 117 372 8774
The refusal of any CITES licence or permit and any delay in obtaining
such licences or permits shall not give rise to the rescission or
cancellation of any Sale, nor allow any delay in making full payment
for the Lot.
14. THE SELLERS AND/OR BONHAMS’ LIABILITY
Other than any liability of the Seller to the Buyer of a Lot under the
Contract for Sale, neither we nor the Seller are liable (whether in
negligence or otherwise) for any error or misdescription or omission
in any Description of a Lot or any Estimate in respect of it, whether
contained in the Catalogue or otherwise, whether given orally or in
writing and whether given before or during the Sale. Neither we nor the
Seller will be liable for any loss of Business, profits, revenue or income,
or for loss of reputation, or for disruption to Business or wasted time on
the part of management or staff, or for indirect losses or consequential
damages of any kind, irrespective in any case of the nature, volume or
source of the loss or damage alleged to be suffered, and irrespective
of whether the said loss or damage is caused by or claimed in respect
of any negligence, other tort, breach of contract (if any) or statutory
duty, restitutionary claim or otherwise. In any circumstances where
we and/or the Seller are liable in relation to any Lot or any Description
or Estimate made of any Lot, or the conduct of any Sale in relation
to any Lot, whether in damages, for an indemnity or contribution,
or for a restitutionary remedy or otherwise, our and/or the Seller’s
liability (combined, if both we and the Seller are liable) will be limited
to payment of a sum which will not exceed by way of maximum the
amount of the Purchase Price of the Lot irrespective in any case of
the nature, volume or source of any loss or damage alleged to be
suffered or sum claimed as due, and irrespective of whether the liability
arises from any negligence, other tort, breach of contract (if any) or
statutory duty or otherwise. Nothing set out above will be construed
as excluding or restricting (whether directly or indirectly) our liability or
excluding or restricting any person’s rights or remedies in respect of (i)
fraud, or (ii) death or personal injury caused by our negligence (or by
the negligence of any person under our control or for whom we are
legally responsible), or (iii) acts or omissions for which we are liable
under the Occupiers Liability Act 1957, or (iv) any other liability to the
extent the same may not be excluded or restricted as a matter of law
or (v) our undertakings under paragraphs 9 (in relation to specialist
Stamp or Book Sales only) and 10 of the Buyer’s Agreement. The same
applies in respect of the Seller, as if references to us in this paragraph
were substituted with references to the Seller.
15. BOOKS
As stated above, all Lots are sold on an “as is” basis, subject to all
faults, imperfections and errors of Description save as set out below.
However, you will be entitled to reject a Book in the circumstances set
out in paragraph 11 of the Buyers Agreement. Please note that Lots
comprising printed Books, unframed maps and bound manuscripts are
not liable to VAT on the Buyer’s Premium.
16. CLOCKS AND WATCHES
All Lots are sold “as is”, and the absence of any reference to the
condition of a clock or watch does not imply that the Lot is in good
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condition and without defects, repairs or restorations. Most clocks
and watches have been repaired in the course of their normal lifetime
and may now incorporate parts not original to them. Furthermore,
Bonhams makes no representation or warranty that any clock or watch
is in working order. As clocks and watches often contain fine and
complex mechanisms, Bidders should be aware that a general service,
change of battery or further repair work, for which the Buyer is solely
responsible, may be necessary.
17. FIREARMS – PROOF, CONDITION AND CERTIFICATION
Proof of Firearms
The term “proof exemption” indicates that a firearm has been examined
at a Proof House, but not proved, as either (a) it was deemed of
interest and not intended for use, or (b) ammunition was not available.
In either case, the firearm must be regarded as unsafe to fire unless
subsequently proved. Firearms proved for Black Powder should not be
used with smokeless ammunition.
The term “Certificate of Unprovability” indicates that a firearm has been
examined at a Proof House and is deemed both unsuitable for proof
and use. Reproof is required before any such firearm is to be used.
Guns Sold as Parts
Barrels of guns sold as parts will only be made available for sleeving
and measurements once rendered unserviceable according to the Gun
Barrel Proof Act of 1968 to 1978 and the Rules of Proof.
Condition of Firearms
Comment in this Catalogue is restricted, in general, to exceptional
condition and to those defects that might affect the immediate safety of
a firearm in normal use. An intending Bidder unable to make technical
examinations and assessments is recommended to seek advice from a
gunmaker or from a modern firearms specialist. All prospective Bidders
are advised to consult the ˚ of bore and wall-thickness measurements
posted in the saleroom and available from the department. Bidders
should note that guns are stripped only where there is a strong
indication of a mechanical malfunction. Stripping is not, otherwise,
undertaken. Guns intended for use should be stripped and cleaned
beforehand. Hammer guns should have their rebound mechanisms
checked before use. The safety mechanisms of all guns must be tested
before use. All measurements are approximate.
Original Gun Specifications Derived from Gunmakers
The Sporting Gun Department endeavours to confirm a gun’s original
specification and date of manufacture with makers who hold their
original records.
Licensing Requirements
Firearms Act 1968 as amended
Bonhams is constantly reviewing its procedures and would remind
you that, in the case of firearms or shotguns subject to certification,
to conform with current legislation, Bonhams is required to see, as
appropriate, your original registered firearms dealer’s certificate / shot
gun certificate / firearm certificate / museum firearms licence / Section
5 authority or import licence (or details of any exemption from which
you may benefit, for instance Crown servant status) for the firearm(s)
you have purchased prior to taking full payment of the amount
shown on your invoice. Should you not already be in possession of
such an authority or exemption, you are required to initially pay a
deposit of 95% of the total invoice with the balance of 5% payable on
presentation of your valid certificate or licence showing your authority
to hold the firearm(s) concerned.
Please be advised that if a successful Bidder is then unable to produce
the correct paperwork, the Lot(s) will be reoffered by Bonhams in the
next appropriate Sale, on standard terms for Sellers, and you will be
responsible for any loss incurred by Bonhams on the original Sale to
you.
In the case of RFD certificates and Section 5 authorities, we wish
to keep an up-to-date copy on file. Please supply us with a Fax or
photocopy. It would be helpful if you could send us an updated copy
whenever your certificate or authority is renewed or changed.
Lots marked ‘S1´ and bearing red labels are Section 1 firearms and
require a valid British Firearms certificate, RFD Licence or import
licence.
Lots marked ‘S2’ and bearing blue labels are Section 2 firearms and
require a valid British Shotgun certificate, RFD licence or import licence.
Lots marked ‘S5´ and bearing specially marked red labels are Section
5 prohibited firearms and require a valid Section 5 Authority or import
licence.
Lots marked with a ‘S58´ and bearing yellow labels are for obsolete
calibres and no licence is required unless ammunition is held.
Unmarked Lots require no licence.
Please do not hesitate to contact the Modern Sporting Gun
Department should you have any queries.
Taxidermy and Related Items
On behalf of the Seller of these articles, Bonhams undertakes to
comply fully with Cites and DEFRA regulations. Buyers are advised
to inform themselves of all such regulations and should expect the
exportation of items to take some time to arrange.
18. FURNITURE
Upholstered Furniture
Whilst we take every care in cataloguing furniture which has been
upholstered we offer no Guarantee as to the originality
of the wood covered by fabric or upholstery.
19. JEWELLERY
Gemstones
Historically many gemstones have been subjected to a variety of
treatments to enhance their appearance. Sapphires and rubies are
routinely heat treated to improve their colour and clarity, similarly
emeralds are frequently treated with oils or resin for the same purpose.
Other treatments such as staining, irradiation or coating may have
been used on other gemstones. These treatments may be permanent,
whilst others may need special care or re-treatment over the years

to retain their appearance. Bidders should be aware that Estimates
assume that gemstones may have been subjected to such treatments.
A number of laboratories issue certificates that give more detailed
Descriptions of gemstones. However there may not be consensus
between different laboratories on the degrees, or types of treatment for
any particular gemstone. In the event that Bonhams has been given or
has obtained certificates for any Lot in the Sale these certificates will be
disclosed in the Catalogue. Although, as a matter of policy, Bonhams
endeavours to provide certificates from recognised laboratories for
certain gemstones, it is not feasible to obtain certificates for each Lot.
In the event that no certificate is published in the Catalogue, Bidders
should assume that the gemstones may have been treated. Neither
Bonhams nor the Seller accepts any liability for contradictions or
differing certificates obtained by Buyers on any Lots subsequent to
the Sale.
Estimated Weights
If a stone(s) weight appears within the body of the Description in capital
letters, the stone(s) has been unmounted and weighed by Bonhams.
If the weight of the stone(s) is stated to be approximate and does not
appear in capital letters, the stone(s) has been assessed by us within
its/their settings, and the stated weight is a statement of our opinion
only. This information is given as a guide and Bidders should satisfy
themselves with regard to this information as to its accuracy.
Signatures
1. A diamond brooch, by Kutchinsky
When the maker’s name appears in the title, in Bonhams’ opinion the
piece is by that maker.
2. A diamond brooch, signed Kutchinsky
Has a signature that, in Bonhams’ opinion, is authentic but may contain
gemstones that are not original, or the piece may have been altered.
3. A diamond brooch, mounted by Kutchinsky
Has been created by the jeweller, in Bonhams’ opinion, but using
stones or designs supplied by the client.
20. PHOTOGRAPHS
Explanation of Catalogue Terms
• “Bill Brandt”: in our opinion a work by the artist.
• “Attributed to Bill Brandt”: in our opinion probably a work by the
artist, but less certainty to authorship is expressed than in the
preceding category.
• “Signed and/or titled and/or dated and/or inscribed”: in our opinion
the signature and/or title and/or date and/or inscription are in the
artist’s hand.
• “Signed and/or titled and/or dated and/or inscribed in another
hand”: in our opinion the signature and/or title and/or date and/or
inscription have been added by
another hand.
• The date given is that of the image (negative). Where no further
date is given, this indicates that the photographic print is vintage
(the term “vintage” may also be included in the Lot Description). A
vintage photograph is one which was made within approximately
5-10 years of the negative. Where a second, later date appears,
this refers to the date of printing. Where the exact printing date is
not known, but understood to be later, “printed later” will appear in
the Lot Description.
• Unless otherwise specified, dimensions given are those of the piece
of paper on which the image is printed, including any margins.
Some photographs may appear in the Catalogue without margins
illustrated.
• All photographs are sold unframed unless stated in the Lot
Description.
21. PICTURES
Explanation of Catalogue Terms
The following terms used in the Catalogue have the following meanings
but are subject to the general provisions relating to Descriptions
contained in the Contract for Sale:
• “Jacopo Bassano”: in our opinion a work by the artist. When the
artist’s forename(s) is not known, a series of asterisks, followed by
the surname of the artist, whether preceded by an initial or not,
indicates that in our opinion the work is by the artist named;
• “Attributed to Jacopo Bassano”: in our opinion probably a work by
the artist but less certainty as to authorship is expressed than in the
preceding category;
• “Studio/Workshop of Jacopo Bassano”: in our opinion a work by
an unknown hand in a studio of the artist which may or may not
have been executed under the artist’s direction;
• “Circle of Jacopo Bassano”: in our opinion a work by a hand closely
associated with a named artist but not necessarily his pupil;
• “Follower of Jacopo Bassano”: in our opinion a work by a painter
working in the artist’s style, contemporary or nearly contemporary,
but not necessarily his pupil;
• “Manner of Jacopo Bassano”: in our opinion a work in the style of
the artist and of a later date;
• “After Jacopo Bassano”: in our opinion, a copy of a known work of
the artist;
• “Signed and/or dated and/or inscribed”: in our opinion the signature
and/or date and/or inscription are from the hand of the artist;
• “Bears a signature and/or date and/or inscription”: in our opinion
the signature and/or date and/or inscription have been added by
another hand.
22. PORCELAIN AND GLASS
Damage and Restoration
For your guidance, in our Catalogues we attempt to detail, as far
as practicable, all significant defects, cracks and restoration. Such
practicable Descriptions of damage cannot be definitive, and in
providing Condition Reports, we cannot Guarantee that there are no
other defects present which have not been mentioned. Bidders should
satisfy themselves by inspection, as to the condition of each Lot.

Please see the Contract for Sale printed in this Catalogue. Because
of the difficulty in determining whether an item of glass has been
repolished, in our Catalogues reference is only made to visible chips
and cracks. No mention is made of repolishing, severe or otherwise.
23. VEHICLES
The Veteran Car Club of Great Britain
Dating Plates and Certificates
When mention is made of a Veteran Car Club Dating Plate or Dating
Certificate in this Catalogue, it should be borne in mind that the Veteran
Car Club of Great Britain using the services of Veteran Car Company
Ltd, does from time to time, review cars already dated and, in some
instances, where fresh evidence becomes available, the review can result
in an alteration of date. Whilst the Club and Veteran Car Company Ltd
make every effort to ensure accuracy, the date shown on the Dating
Plate or Dating Certificate cannot be guaranteed as correct and intending
purchasers should make their own enquiries as to the date of the car.
24. WINE
Lots which are lying under Bond and those liable to VAT may not be
available for immediate collection.
Examining the wines
It is occasionally possible to provide a pre-Sale tasting for larger
parcels (as defined below). This is generally limited to more recent and
everyday drinking wines. Please contact the department for details.
It is not our policy to inspect every unopened case. In the case of wines
older than 20 years the boxes will usually have been opened and levels
and appearance noted in the Catalogue where necessary. You should
make proper allowance for variations in ullage levels and conditions of
corks, capsules and labels.
Corks and Ullages
Ullage refers to the space between the base of the cork and the wine.
Ullage levels for Bordeaux shaped bottles are only normally noted
when below the neck and for Burgundy, Alsace, German and Cognac
shaped bottles when greater than 4 centimetres (cm). Acceptable
ullage levels increase with age; generally acceptable levels are as
follows:
Under 15 years old – into neck or less than 4cm
15 to 30 years old – top shoulder (ts) or up to 5cm
Over 30 years old – high shoulder (hs) or up to 6cm
It should be noted that ullages may change between publication
of the Catalogue and the Sale and that corks may fail as a result of
transporting the wine. We will only accept responsibility for Descriptions
of condition at the time of publication of the Catalogue and cannot
accept responsibility for any loss resulting from failure of corks either
before or after this point.
Options to buy parcels
A parcel is a number of Lots of identical size of the same wine, bottle
size and Description. The Buyer of any of these Lots has the option
to accept some or all of the remaining Lots in the parcel at the same
price, although such options will be at the Auctioneer’s sole discretion.
Absentee Bidders are, therefore, advised to bid on the first Lot in a
parcel.
Wines in Bond
Wines lying in Bond are marked Δ. All Lots sold under Bond, and
which the Buyer wishes to remain under Bond, will be invoiced without
VAT or Duty on the Hammer Price. If the Buyer wishes to take the Lot
as Duty paid, UK Excise Duty and VAT will be added to the Hammer
Price on the invoice.
Buyers must notify Bonhams at the time of the sale whether they wish
to take their wines under Bond or Duty paid. If a Lot is taken under
Bond, the Buyer will be responsible for all VAT, Duty, clearance and
other charges that may be payable thereon.
Buyers outside the UK must be aware that any forwarding agent
appointed to export their purchases must have a movement certificate
for Lots to be released under Bond.
Bottling Details and Case Terms
The following terms used in the Catalogue have the following
meanings:
CB – Château bottled
DB – Domaine bottled
EstB – Estate bottled
BB – Bordeaux bottled
BE – Belgian bottled
FB – French bottled
GB – German bottled
OB – Oporto bottled
UK – United Kingdom bottled
owc – original wooden case
iwc – individual wooden case
oc
– original carton
SYMBOLS
THE FOLLOWING SYMBOLS ARE USED TO DENOTE
Y
TP

W

Δ
AR

○

Subject to CITES regulations when exporting these items outside
the EU, see clause 13.
Objects displayed with a TP will be located at the Cadogan
Tate warehouse and will only be available for collection from this
location.
Objects displayed with a w will be located in the Bonhams
Warehouse and will only be available for collection from this
location.
Wines lying in Bond.
An Additional Premium will be payable to us by the Buyer to
cover our Expenses relating to payment of royalties under the
Artists Resale Right Regulations 2006. See clause 7 for details.
The Seller has been guaranteed a minimum price for the Lot,
either by Bonhams or a third party. This may take the form of an
irrevocable bid by a third party, who may make a financial gain on

NTB/MAIN/V1/3.2020

a successful Sale or a financial loss if unsuccessful.
Bonhams owns the Lot either wholly or partially or may otherwise
have an economic interest.
Ф
This lot contains or is made of ivory. The United States
Government has banned the import of ivory into
the USA.
•, †, *, G, Ω, a see clause 8, VAT, for details.
DATA PROTECTION – USE OF YOUR INFORMATION
Where we obtain any personal information about you, we shall only
use it in accordance with the terms of our Privacy Policy (subject to
any additional specific consent(s) you may have given at the time
your information was disclosed). A copy of our Privacy Policy can be
found on our Website www.bonhams.com or requested by post from
Customer Services Department, 101 New Bond Street, London, W1S
1SR or by email from info@bonhams.com
▲

APPENDIX 1
BUYERS SALE CONTRACT WITH SELLER
IMPORTANT: These terms may be changed in advance of the
Sale of the Lot to you, by the setting out of different terms
in the Catalogue for the Sale and/or by placing an insert in
the Catalogue and/or by notices at the Sale venue and/or on
Bonhams’ website, and/or by oral announcements before and
during the Sale at the Sale venue. You should be alert to this
possibility of changes and ask in advance of bidding if there
have been any.
Under this contract the Seller’s liability in respect of the quality
of the Lot, it’s fitness for any purpose and its conformity with
any Description is limited. You are strongly advised to examine
the Lot for yourself and/or obtain an independent examination
of it before you buy it.
1
THE CONTRACT
1.1
These terms and the relevant terms for Bidders and Buyers in
the Notice to Bidders govern the Contract for Sale of the Lot by
the Seller to the Buyer.
1.2
The Definitions and Glossary contained in Appendix 3 in the
Catalogue are incorporated into this Contract for Sale and a
separate copy can also be provided by Bonhams on request.
Where words and phrases are used which are in the List of
Definitions, they are printed in italics.
1.3
The Seller sells the Lot as the principal to the Contract for Sale,
such contract being made between the Seller and you through
Bonhams which acts in the sole capacity as the Seller’s agent
and not as an additional principal. However, if the Catalogue
states that Bonhams sells the Lot as principal, or such a
statement is made by an announcement by the Auctioneer,
or by a notice at the Sale, or an insert in the Catalogue, then
Bonhams is the Seller for the purposes of this agreement.
1.4
The contract is made on the fall of the Auctioneer’s hammer in
respect of the Lot when it is knocked down to you.
2
SELLER’S WARRANTIES AND UNDERTAKINGS
2.1
The Seller undertakes to you that:
2.1.1 the Seller is the owner of the Lot or is duly authorised to sell the
Lot by the owner;
2.1.2 save as disclosed in the Entry for the Lot in the Catalogue, the
Seller sells the Lot with full title guarantee or, where the Seller
is an executor, trustee, liquidator, receiver or administrator, with
whatever right, title or interest he may have in the Lot;
2.1.3 except where the Sale is by an executor, trustee, liquidator,
receiver or administrator the Seller is both legally entitled to
sell the Lot, and legally capable of conferring on you quiet
possession of the Lot and that the Sale conforms in every
respect with the terms implied by the Sale of Goods Act 1979,
Sections 12(1) and 12(2) (see the Definitions and Glossary);
2.1.4 the Seller has complied with all requirements, legal or otherwise,
relating to any export or import of the Lot, and all duties and
taxes in respect of the export or import of the Lot have (unless
stated to the contrary in the Catalogue or announced by the
Auctioneer) been paid and, so far as the Seller is aware, all third
parties have complied with such requirements in the past;
2.1.5 items consigned for sale by the Seller are not connected with or
derived from any criminal activity, including without limitation tax
evasion, money laundering, terrorist financing or breach of any
applicable international trade sanctions;
2.1.6 subject to any alterations expressly identified as such made by
announcement or notice at the Sale venue or by the Notice to
Bidders or by an insert in the Catalogue or on the Bonhams
website, the Lot corresponds with the Contractual Description
of the Lot, being that part of the Entry about the Lot in the
Catalogue which is in bold letters and (except for colour) with
any photograph of the Lot in the Catalogue.
3
DESCRIPTIONS OF THE LOT
3.1
Paragraph 2.1.5 sets out what is the Contractual Description
of the Lot. In particular, the Lot is not sold as corresponding
with any part of the Entry in the Catalogue which is not printed
in bold letters, the remainder of which Entry merely sets out
(on the Seller’s behalf) Bonhams’ opinion about the Lot and
which is not part of the Contractual Description upon which
the Lot is sold. Any statement or representation other than that
part of the Entry referred to in paragraph 2.1.5 (together with
any express alteration to it as referred to in paragraph 2.1.5),
including any Description or Estimate, whether made orally or in
writing, including in the Catalogue or on Bonhams’ Website, or by
conduct, or otherwise, and whether by or on behalf of the Seller

or Bonhams and whether made prior to or during the Sale, is not
part of the Contractual Description upon which the Lot is sold.
3.2
Except as provided in paragraph 2.1.5, the Seller does
not make or give and does not agree to make or give any
contractual promise, undertaking, obligation, guarantee,
warranty, or representation of fact, or undertake any duty of
care, in relation to any Description of the Lot or any Estimate
in relation to it, nor of the accuracy or completeness of any
Description or Estimate which may have been Bonhams. No
such Description or Estimate is incorporated into this Contract
for Sale.
4
FITNESS FOR PURPOSE AND SATISFACTORY QUALITY
4.1
The Seller does not make and does not agree to make any
contractual promise, undertaking, obligation, guarantee,
warranty, or representation of fact in relation to the satisfactory
quality of the Lot or its fitness for any purpose.
4.2
The Seller will not be liable for any breach of any undertaking,
whether implied by the Sale of Goods Act 1979 or otherwise,
as to the satisfactory quality of the Lot or its fitness for any
purpose.
5
RISK, PROPERTY AND TITLE
5.1
Risk in the Lot passes to you after 7 days from the day upon
which it is knocked down to you on the fall of the Auctioneer’s
hammer in respect of the Lot, or upon collection of the Lot
if earlier. The Seller will not be responsible thereafter for the
Lot prior to you collecting it from Bonhams or the Storage
Contractor, with whom you have separate contract(s) as Buyer.
You will indemnify the Seller and keep the Seller fully indemnified
from and against all claims, proceedings, costs, expenses
and losses arising in respect of any injury, loss and damage
caused to the Lot beyond 7 days from the day of the fall of the
Auctioneer’s hammer until you obtain full title to it.
5.2
Title to the Lot remains in and is retained by the Seller until: (i) the
Purchase Price and all other sums payable by you to Bonhams
in relation to the Lot have been paid in full to and received in
cleared funds by Bonhams, and (ii) Bonhams has completed its
investigations pursuant to clause 3.11 of the Buyer’s Agreement
with Bonhams set out in Appendix 2 in the catalogue.
6
PAYMENT
6.1
Your obligation to pay the Purchase Price arises when the Lot is
knocked down to you on the fall of the Auctioneer’s hammer in
respect of the Lot.
6.2
Time will be of the essence in relation to payment of the
Purchase Price and all other sums payable by you to Bonhams.
Unless agreed in writing with you by Bonhams on the Seller’s
behalf (in which case you must comply with the terms of that
agreement), all such sums must be paid to Bonhams by you in
the currency in which the Sale was conducted by not later than
4.30pm on the second working day following the Sale and you
must ensure that the funds are cleared by the seventh working
day after the Sale. Payment must be made to Bonhams by one
of the methods stated in the Notice to Bidders unless otherwise
agreed with you in writing by Bonhams. If you do not pay in full
any sums due in accordance with this paragraph, the Seller will
have the rights set out in paragraph 8 below.
7
COLLECTION OF THE LOT
7.1
Unless otherwise agreed in writing with you by Bonhams,
the Lot will be released to you or to your order only when: (i)
Bonhams has received cleared funds to the amount of the
full Purchase Price and all other sums owed by you to the
Seller and to Bonhams and (ii) Bonhams has completed its
investigations pursuant to clause 3.11 of the Buyer’s Agreement
with Bonhams set out in Appendix 2 in the catalogue.
7.2
The Seller is entitled to withhold possession from you of any
other Lot he has sold to you at the same or at any other Sale
and whether currently in Bonhams’ possession or not, until
payment in full and in cleared funds of the Purchase Price and
all other sums due to the Seller and/or Bonhams in respect of
the Lot.
7.3
You should note that Bonhams has reserved the right not to
release the Lot to you until its investigations under paragraph
3.11 of the Buyers’ Agreement set out in Appendix 2 have been
completed to Bonhams’ satisfaction.
7.4
You will collect and remove the Lot at your own expense
from Bonhams’ custody and/ or control or from the Storage
Contractor’s custody in accordance with Bonhams’ instructions
or requirements.
7.5
You will be wholly responsible for packing, handling and
transport of the Lot on collection and for complying with all
import or export regulations in connection with the Lot.
7.6
You will be wholly responsible for any removal, storage or other
charges or expenses incurred by the Seller if you do not remove
the Lot in accordance with this paragraph 7 and will indemnify
the Seller against all charges, costs, including any legal costs
and fees, expenses and losses suffered by the Seller by reason
of your failure to remove the Lot including any charges due
under any Storage Contract. All such sums due to the Seller will
be payable on demand.
8
FAILURE TO PAY FOR THE LOT
8.1
If the Purchase Price for a Lot is not paid to Bonhams in full in
accordance with the Contract for Sale, the Seller will be entitled,
with the prior written agreement of Bonhams but without further
notice to you, to exercise one or more of the following rights
(whether through Bonhams or otherwise):
8.1.1 to terminate immediately the Contract for Sale of the Lot for
your breach of contract;

8.1.2 to resell the Lot by auction, private treaty or any other means on
giving seven days’ written notice to you of the intention to resell;
8.1.3 to retain possession of the Lot;
8.1.4 to remove and store the Lot at your expense;
8.1.5 to take legal proceedings against you for any sum due under the
Contract for Sale and/or damages for breach of contract;
8.1.6 to be paid interest on any monies due (after as well as before
judgement or order) at the annual rate of 5% per annum above
the base rate of National Westminster Bank Plc from time to
time to be calculated on a daily basis from the date upon which
such monies become payable until the date of actual payment;
8.1.7 to repossess the Lot (or any part thereof) which has not become
your property, and for this purpose (unless the Buyer buys the
Lot as a Consumer from the Seller selling in the course of a
Business) you hereby grant an irrevocable licence to the Seller
by himself and to his servants or agents to enter upon all or
any of your premises (with or without vehicles) during normal
Business hours to take possession of the Lot or part thereof;
8.1.8 to retain possession of any other property sold to you by the
Seller at the Sale or any other auction or by private treaty until
all sums due under the Contract for Sale shall have been paid in
full in cleared funds;
8.1.9 to retain possession of, and on three months’ written notice
to sell, Without Reserve, any of your other property in the
possession of the Seller and/or of Bonhams (as bailee for the
Seller) for any purpose (including, without limitation, other goods
sold to you) and to apply any monies due to you as a result of
such Sale in satisfaction or part satisfaction of any amounts
owed to the Seller or to Bonhams; and
8.1.10 so long as such goods remain in the possession of the Seller
or Bonhams as its bailee, to rescind the contract for the Sale of
any other goods sold to you by the Seller at the Sale or at any
other auction or by private treaty and apply any monies received
from you in respect of such goods in part or full satisfaction of
any amounts owed to the Seller or to Bonhams by you.
8.2
You agree to indemnify the Seller against all legal and other
costs of enforcement, all losses and other expenses and costs
(including any monies payable to Bonhams in order to obtain
the release of the Lot) incurred by the Seller (whether or not
court proceedings will have been issued) as a result of Bonhams
taking steps under this paragraph 8 on a full indemnity basis
together with interest thereon (after as well as before judgement
or order) at the rate specified in paragraph 8.1.6 from the date
upon which the Seller becomes liable to pay the same until
payment by you.
8.3
On any resale of the Lot under paragraph 8.1.2, the Seller will
account to you in respect of any balance remaining from any
monies received by him or on his behalf in respect of the Lot,
after the payment of all sums due to the Seller and to Bonhams,
within 28 days of receipt of such monies by him or on his behalf.
9
THE SELLER’S LIABILITY
9.1
The Seller will not be liable for any injury, loss or damage caused
by the Lot after the fall of the Auctioneer’s hammer in respect of
the Lot.
9.2
Subject to paragraph 9.3 below, except for breach of the
express undertaking provided in paragraph 2.1.5, the Seller
will not be liable for any breach of any term that the Lot will
correspond with any Description applied to it by or on behalf of
the Seller, whether implied by the Sale of Goods Act 1979 or
otherwise.
9.3
Unless the Seller sells the Lot in the course of a Business and
the Buyer buys it as a Consumer,
9.3.1 the Seller will not be liable (whether in negligence, other tort,
breach of contract or statutory duty or in restitution or under the
Misrepresentation Act 1967, or in any other way) for any lack of
conformity with, or inaccuracy, error, misdescription or omission
in any Description of the Lot or any Entry or Estimate in relation
to the Lot made by or on behalf of the Seller (whether made in
writing, including in the Catalogue, or on the Website, or orally,
or by conduct or otherwise) and whether made before or after
this agreement or prior to or during the Sale;
9.3.2 the Seller will not be liable for any loss of Business, Business
profits or revenue or income or for loss of reputation or for
disruption to Business or wasted time on the part of the Buyer
or of the Buyer’s management or staff or, for any indirect losses
or consequential damages of any kind, irrespective in any case
of the nature, volume or source of the loss or damage alleged to
be suffered, and irrespective of whether the said loss or damage
is caused by or claimed in respect of any negligence, other
tort, breach of contract, statutory duty, restitutionary claim or
otherwise;
9.3.3 in any circumstances where the Seller is liable to you in respect
of the Lot, or any act, omission, statement, or representation
in respect of it, or this agreement or its performance, and
whether in damages, for an indemnity or contribution or for
a restitutionary remedy or in any way whatsoever, the Seller’s
liability will be limited to payment of a sum which will not exceed
by way of maximum the amount of the Purchase Price of the
Lot irrespective in any case of the nature, volume or source
of any loss or damage alleged to be suffered or sum claimed
as due, and irrespective of whether the liability arises from
any negligence, other tort, breach of contract, statutory duty,
bailee’s duty, restitutionary claim or otherwise.
9.4
Nothing set out in paragraphs 9.1 to 9.3 above will be
construed as excluding or restricting (whether directly or
indirectly) any person’s liability or excluding or restricting any
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person’s rights or remedies in respect of (i) fraud, or (ii) death
or personal injury caused by the Seller’s negligence (or any
person under the Seller’s control or for whom the Seller is legally
responsible), or (iii) acts or omissions for which the Seller is liable
under the Occupiers Liability Act 1957, or (iv) any other liability
to the extent the same may not be excluded or restricted as a
matter of law.
10
MISCELLANEOUS
10.1 You may not assign either the benefit or burden of the Contract
for Sale.
10.2 The Seller’s failure or delay in enforcing or exercising any power
or right under the Contract for Sale will not operate or be
deemed to operate as a waiver of his rights under it except to
the extent of any express waiver given to you in writing. Any
such waiver will not affect the Seller’s ability subsequently to
enforce any right arising under the Contract for Sale.
10.3 If either party to the Contract for Sale is prevented from
performing that party’s respective obligations under the Contract
for Sale by circumstances beyond its reasonable control or
if performance of its obligations would by reason of such
circumstances give rise to a significantly increased financial
cost to it, that party will not, for so long as such circumstances
prevail, be required to perform such obligations. This paragraph
does not apply to the obligations imposed on you by paragraph
6.
10.4 Any notice or other communication to be given under the
Contract for Sale must be in writing and may be delivered by
hand or sent by first class post or air mail or fax transmission, if to
the Seller, addressed c/o Bonhams at its address or fax number
in the Catalogue (marked for the attention of the Company
Secretary), and if to you to the address or fax number of the
Buyer given in the Bidding Form (unless notice of any change of
address is given in writing). It is the responsibility of the sender
of the notice or communication to ensure that it is received in a
legible form within any applicable time period.
10.5 If any term or any part of any term of the Contract for Sale
is held to be unenforceable or invalid, such unenforceability
or invalidity will not affect the enforceability and validity of the
remaining terms or the remainder of the relevant term.
10.6 References in the Contract for Sale to Bonhams will, where
appropriate, include reference to Bonhams’ officers, employees
and agents and to any subsidiary of Bonhams Holdings Limited
and to its officers, employees and agents.
10.7 The headings used in the Contract for Sale are for convenience
only and will not affect its interpretation.
10.8 In the Contract for Sale “including” means “including, without
limitation”.
10.9 References to the singular will include reference to the plural
(and vice versa) and reference to any one gender will include
reference to the other genders.
10.10 Reference to a numbered paragraph is to a paragraph of the
Contract for Sale.
10.11 Save as expressly provided in paragraph 10.12 nothing in the
Contract for Sale confers (or purports to confer) on any person
who is not a party to the Contract for Sale any benefit conferred
by, or the right to enforce any term of, the Contract for Sale.
10.12 Where the Contract for Sale confers an immunity from, and/or
an exclusion or restriction of, the responsibility and/or liability
of the Seller, it will also operate in favour and for the benefit of
Bonhams, Bonhams’ holding company and the subsidiaries
of such holding company and the successors and assigns of
Bonhams and of such companies and of any officer, employee
and agent of Bonhams and such companies, each of whom
will be entitled to rely on the relevant immunity and/or exclusion
and/or restriction within and for the purposes of Contracts
(Rights of Third Parties) Act 1999, which enables the benefit of
a contract to be extended to a person who is not a party to the
contract, and generally at law.
11
GOVERNING LAW
All transactions to which the Contract for Sale applies and
all connected matters will be governed by and construed in
accordance with the laws of that part of the United Kingdom
where the Sale takes place and the Seller and you each submit
to the exclusive jurisdiction of the courts of that part of the
United Kingdom, save that the Seller may bring proceedings
against you in any other court of competent jurisdiction to
the extent permitted by the laws of the relevant jurisdiction.
Bonhams has a complaints procedure in place.
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APPENDIX 2
BUYER’S AGREEMENT WITH BONHAMS
IMPORTANT: These terms may be changed in advance of the Sale
of the Lot to you, by the setting out of different terms in the
Catalogue for the Sale and/or by placing an insert in the
Catalogue and/or by notices at the Sale venue and/or by oral
announcements before and during the Sale at the Sale venue.
You should be alert to this possibility of changes and ask in
advance of bidding if there have been any.
1
THE CONTRACT
1.1
These terms govern the contract between Bonhams personally
and the Buyer, being the person to whom a Lot has been
knocked down by the Auctioneer.
1.2
The Definitions and Glossary contained in Appendix 3 to the
Catalogue for the Sale are incorporated into this agreement and
a separate copy can also be provided by us on request. Where
words and phrases which are defined in the List of Definitions

3.8

3.8.1

3.8.2

3.9

are used in this agreement, they are printed in italics. Reference
is made in this agreement to information printed in the Notice to
Bidders, printed in the Catalogue for the Sale, and where such
information is referred to it is incorporated into this agreement.
Except as specified in paragraph 4 of the Notice to Bidders the
Contract for Sale of the Lot between you and the Seller is made
on the fall of the Auctioneer’s hammer in respect of the Lot,
when it is knocked down to you. At that moment a separate
contract is also made between you and Bonhams on the terms
in this Buyer’s Agreement.
We act as agents for the Seller and are not answerable or
personally responsible to you for any breach of contract or other
default by the Seller, unless Bonhams sells the Lot as principal.
Our personal obligations to you are governed by this agreement
and we agree, subject to the terms below, to the following
obligations:
we will, until the date and time specified in the Notice to Bidders
or otherwise notified to you, store the Lot in accordance with
paragraph 5;
subject to any power of the Seller or us to refuse to release
the Lot to you, we will release the Lot to you in accordance
with paragraph 4 once you have paid to us, in cleared funds,
everything due to us and the Seller and following completion of
our enquiries pursuant to paragraph 3.11;
we will provide guarantees in the terms set out in paragraphs 9
and 10.
We do not make or give and do not agree to make or give
any contractual promise, undertaking, obligation, Guarantee,
warranty, representation of fact in relation to any Description
of the Lot or any Estimate in relation to it, nor of the accuracy
or completeness of any Description or Estimate which may
have been made by us or on our behalf or by or on behalf
of the Seller (whether made orally or in writing, including in
the Catalogue or on Bonhams’ Website, or by conduct, or
otherwise), and whether made before or after this agreement or
prior to or during the Sale. No such Description or Estimate is
incorporated into this agreement between you and us. Any such
Description or Estimate, if made by us or on our behalf, was
(unless Bonhams itself sells the Lot as principal) made as agent
on behalf of the Seller.
PERFORMANCE OF THE CONTRACT FOR SALE
You undertake to us personally that you will observe and comply
with all your obligations and undertakings to the Seller under the
Contract for Sale in respect of the Lot.
PAYMENT AND BUYER WARRANTIES
Unless agreed in writing between you and us or as otherwise
set out in the Notice to Bidders, you must pay to us by not later
than 4.30pm on the second working day following the Sale:
the Purchase Price for the Lot;
a Buyer’s Premium in accordance with the rates set out in the
Notice to Bidders on each lot, and
if the Lot is marked [AR], an Additional Premium which is
calculated and payable in accordance with the Notice to
Bidders together with VAT on that sum if applicable so that all
sums due to us are cleared funds by the seventh working day
after the Sale.
You must also pay us on demand any Expenses payable
pursuant to this agreement.
All payments to us must be made in the currency in which the
Sale was conducted, using, unless otherwise agreed by us in
writing, one of the methods of payment set out in the Notice to
Bidders. Our invoices will only be addressed to the registered
Bidder unless the Bidder is acting as an agent for a named
principal and we have approved that arrangement, in which
case we will address the invoice to the principal.
Unless otherwise stated in this agreement all sums payable to
us will be subject to VAT at the appropriate rate and VAT will be
payable by you on all such sums.
We may deduct and retain for our own benefit from the monies
paid by you to us the Buyer’s Premium, the Commission
payable by the Seller in respect of the Lot, any Expenses and
VAT and any interest earned and/or incurred until payment to
the Seller.
Time will be of the essence in relation to any payment payable
to us. If you do not pay the Purchase Price, or any other sum
due to us in accordance with this paragraph 3, we will have the
rights set out in paragraph 7 below.
Where a number of Lots have been knocked down to you, any
monies we receive from you will be applied firstly pro-rata to pay
the Purchase Price of each Lot and secondly pro-rata to pay all
amounts due to Bonhams.
You warrant that neither you nor - if you are a company,
your directors, officers or your owner or their directors or
shareholders - are an individual or an entity that is, or is owned
or controlled by individuals or entities that are:
the subject of any sanctions administered or enforced by the
U.S. Department of the Treasury’s Office of Foreign Assets
Control, the U.S. Departure of State, the United Nations Security
Council, the European Union, Her Majesty’s Treasury, or other
relevant sanctions authority (“Sanctions” and a “Sanctioned
Party”); or
located, organised or resident in a country or territory that is,
or whose government is, the subject of Sanctions, including
without limitation, Iran, North Korea, Sudan and Syria.
You warrant that the funds being used for your purchase have
no link with criminal activity including without limitation money
laundering, tax evasion or terrorist financing, and that you not

under investigation for neither have been charged nor convicted
in connection with any criminal activity.
3.10 Where you are acting as agent for another party (“your
Principal”), you undertake and warrant that:
3.10.1 you have conducted suitable customer due diligence into
your Principal under applicable Sanctions and Anti-Money
Laundering laws and regulations;
3.10.2 your Principal is not a Sanctioned Party and not owned, partially
owned or controlled by a Sanctioned Party, and you have no
reason to suspect that your Principal has been charged or
convicted with, money laundering, terrorism or other crimes;
3.10.3 funds used for your or your Principal’s purchase are not
connected with or derived from any criminal activity, including
without limitation tax evasion, money laundering or terrorist
financing;
3.10.4 items purchased by you and your Principal through Bonhams
are not being purchased or to be used in any way connected
with or to facilitate breaches of applicable Tax, Anti-Money
Laundering or Anti-Terrorism laws and regulations; and
3.10.5 that you consent to Bonhams relying upon your customer due
diligence, undertaking to retain records of your due diligence
for at least 5 years and to make such due diligence records
available for inspection by an independent auditor in the event
we request you to do so.
3.11 We reserve the rights to make enquiries about any person
transacting with us and to identify the source of any funds
received from you. In the event we have not completed our
investigations in respect of anti-terrorism financing, anti-money
laundering or other financial and identity checks concerning
either you or the Seller, to our satisfaction at our discretion,
we shall be entitled to retain Lots and/or proceeds of Sale,
postpone or cancel any sale and to take any other actions
required or permitted under applicable law, without liability to
you.
4
COLLECTION OF THE LOT
4.1
Subject to any power of the Seller or us to refuse to release
the Lot to you, once you have paid to us, in cleared funds,
everything due to the Seller and to us, and once we have
completed our investigations under paragraph 3.11, we will
release the Lot to you or as you may direct us in writing. The
Lot will only be released on production of a buyer collection
document, obtained from our cashier’s office.
4.2
You must collect and remove the Lot at your own expense by
the date and time specified in the Notice to Bidders, or if no
date is specified, by 4.30pm on the seventh day after the Sale.
4.3
For the period referred to in paragraph 4.2, the Lot can be
collected from the address referred to in the Notice to Bidders
for collection on the days and times specified in the Notice to
Bidders. Thereafter, the Lot may be removed elsewhere for
storage and you must enquire from us as to when and where
you can collect it, although this information will usually be set
out in the Notice to Bidders.
4.4
If you have not collected the Lot by the date specified in the
Notice to Bidders, you authorise us, acting in this instance as
your agent and on your behalf, to enter into a contract (the
“Storage Contract”) with the Storage Contractor for the storage
of the Lot on the then current standard terms and conditions
agreed between Bonhams and the Storage Contractor (copies
of which are available on request). If the Lot is stored at our
premises storage fees at our current daily rates (currently a
minimum of £3 plus VAT per Lot per day) will be payable from
the expiry of the period referred to in paragraph 4.2. These
storage fees form part of our Expenses.
4.5
Until you have paid the Purchase Price and any Expenses in
full the Lot will either be held by us as agent on behalf of the
Seller or held by the Storage Contractor as agent on behalf of
the Seller and ourselves on the terms contained in the Storage
Contract.
4.6
You undertake to comply with the terms of any Storage
Contract and in particular to pay the charges (and all costs of
moving the Lot into storage) due under any Storage Contract.
You acknowledge and agree that you will not be able to collect
the Lot from the Storage Contractor’s premises until you have
paid the Purchase Price, any Expenses and all charges due
under the Storage Contract.
4.7
You will be wholly responsible for packing, handling and
transport of the Lot on collection and for complying with all
import or export regulations in connection with the Lot.
4.8
You will be wholly responsible for any removal, storage, or other
charges for any Lot not removed in accordance with paragraph
4.2, payable at our current rates, and any Expenses we incur
(including any charges due under the Storage Contract), all of
which must be paid by you on demand and in any event before
any collection of the Lot by you or on your behalf.
5
STORING THE LOT
We agree to store the Lot until the earlier of your removal of the
Lot or until the time and date set out in the Notice to Bidders,
on the Sale Information Page or at the back of the catalogue (or
if no date is specified, by 4.30pm on the seventh day after the
Sale) and, subject to paragraphs 3, 6 and 10, to be responsible
as bailee to you for damage to or the loss or destruction of the
Lot (notwithstanding that it is not your property before payment
of the Purchase Price). If you do not collect the Lot before the
time and date set out in the Notice to Bidders (or if no date
is specified, by 4.30pm on the seventh day after the Sale) we
may remove the Lot to another location, the details of which
will usually be set out in the relevant section of the Catalogue. If
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you have not paid for the Lot in accordance with paragraph 3,
and the Lot is moved to any third party’s premises, the Lot will
be held by such third party strictly to Bonhams’ order and we
will retain our lien over the Lot until we have been paid in full in
accordance with paragraph 3.
6
RESPONSIBILITY FOR THE LOT
6.1
Title (ownership) in the Lot passes to you (i) on payment of
the Purchase Price to us in full in cleared funds and (ii) when
investigations have been completed to our satisfaction under
paragraph 3.11.
6.2
Please note however, that under the Contract for Sale, the risk in
the Lot passes to you after 7 days from the day upon which
it is knocked down to you or upon collection of the Lot if
earlier, and you are advised to obtain insurance in respect of the
Lot as soon as possible after the Sale.
7
FAILURE TO PAY OR TO REMOVE THE LOT AND PART
PAYMENTS
7.1
If all sums payable to us are not so paid in full at the time they
are due and/or the Lot is not removed in accordance with
this agreement, we will (without further notice to you unless
otherwise provided below), be entitled to exercise one or more
of the following rights (without prejudice to any rights we may
exercise on behalf of the Seller):
7.1.1 to terminate this agreement immediately for your breach of
contract;
7.1.2 to retain possession of the Lot;
7.1.3 to remove, and/or store the Lot at your expense;
7.1.4 to take legal proceedings against you for payment of any sums
payable to us by you (including the Purchase Price) and/or
damages for breach of contract;
7.1.5 to be paid interest on any monies due to us (after as well as
before judgement or order) at the annual rate of 5% per annum
above the base lending rate of National Westminster Bank Plc
from time to time to be calculated on a daily basis from the
date upon which such monies become payable until the date of
actual payment;
7.1.6 to repossess the Lot (or any part thereof) which has not become
your property, and for this purpose (unless you buy the Lot as
a Consumer) you hereby grant an irrevocable licence to us, by
ourselves, our servants or agents, to enter upon all or any of
your premises (with or without vehicles) during normal business
hours to take possession of any Lot or part thereof;
7.1.7 to sell the Lot Without Reserve by auction, private treaty or any
other means on giving you three months’ written notice of our
intention to do so;
7.1.8 to retain possession of any of your other property in our
possession for any purpose (including, without limitation, other
goods sold to you or with us for Sale) until all sums due to us
have been paid in full;
7.1.9 to apply any monies received from you for any purpose whether
at the time of your default or at any time thereafter in payment
or part payment of any sums due to us by you under this
agreement;
7.1.10 on three months’ written notice to sell, Without Reserve, any of
your other property in our possession or under our control for
any purpose (including other goods sold to you or with us for
Sale) and to apply any monies due to you as a result of such
Sale in payment or part payment of any amounts owed to us;
7.1.11 refuse to allow you to register for a future Sale or to reject a bid
from you at any future Sale or to require you to pay a deposit
before any bid is accepted by us at any future Sale in which
case we will be entitled to apply such deposit in payment or part
payment, as the case may be, of the Purchase Price of any Lot
of which you are the Buyer.
7.1.12 having made reasonable efforts to inform you, to release your
name and address to the Seller, so they might take appropriate
steps to recover the amounts due and legal costs associated
with such steps.
7.2
You agree to indemnify us against all legal and other costs, all
losses and all other Expenses (whether or not court proceedings
will have been issued) incurred by us as a result of our taking
steps under this paragraph 7 on a full indemnity basis together
with interest thereon (after as well as before judgement or order)
at the rate specified in paragraph 7.1.5 from the date upon
which we become liable to pay the same until payment by you.
7.3
If you pay us only part of the sums due to us such payment
shall be applied firstly to the Purchase Price of the Lot (or
where you have purchased more than one Lot pro-rata towards
the Purchase Price of each Lot) and secondly to the Buyer’s
Premium (or where you have purchased more than one Lot
pro-rata to the Buyer’s Premium on each Lot) and thirdly to any
other sums due to us.
7.4
We will account to you in respect of any balance we hold
remaining from any monies received by us in respect of any
Sale of the Lot under our rights under this paragraph 7 after the
payment of all sums due to us and/or the Seller within 28 days
of receipt by us of all such sums paid to us.
8
CLAIMS BY OTHER PERSONS IN RESPECT OF THE LOT
8.1
Whenever it becomes apparent to us that the Lot is the subject
of a claim by someone other than you and other than the
Seller (or that such a claim can reasonably be expected to be
made), we may, at our absolute discretion, deal with the Lot in
any manner which appears to us to recognise the legitimate
interests of ourselves and the other parties involved and lawfully
to protect our position and our legitimate interests. Without
prejudice to the generality of the discretion and by way of
example, we may:

8.1.1 retain the Lot to investigate any question raised or reasonably
expected by us to be raised in relation to the Lot; and/or
8.1.2 deliver the Lot to a person other than you; and/or
8.1.3 commence interpleader proceedings or seek any other order of
any court, mediator, arbitrator or government body; and/or
8.1.4 require an indemnity and/or security from you in return for
pursuing a course of action agreed to by you.
8.2
The discretion referred to in paragraph 8.1:
8.2.1 may be exercised at any time during which we have actual or
constructive possession of the Lot, or at any time after such
possession, where the cessation of such possession has
occurred by reason of any decision, order or ruling of any court,
mediator, arbitrator or government body; and
8.2.2 will not be exercised unless we believe that there exists a
serious prospect of a good arguable case in favour of the claim.
9
FORGERIES
9.1
We undertake a personal responsibility for any Forgery in
accordance with the terms of this paragraph 9.
9.2
Paragraph 9 applies only if:
9.2.1 your name appears as the named person to whom the original
invoice was made out by us in respect of the Lot and that
invoice has been paid; and
9.2.2 you notify us in writing as soon as reasonably practicable after
you have become aware that the Lot is or may be a Forgery,
and in any event within one year after the Sale, that the Lot is a
Forgery; and
9.2.3 within one month after such notification has been given, you
return the Lot to us in the same condition as it was at the time
of the Sale, accompanied by written evidence that the Lot is
a Forgery and details of the Sale and Lot number sufficient to
identify the Lot.
9.3
Paragraph 9 will not apply in respect of a Forgery if:
9.3.1 the Entry in relation to the Lot contained in the Catalogue
reflected the then accepted general opinion of scholars and
experts or fairly indicated that there was a conflict of such
opinion or reflected the then current opinion of an expert
acknowledged to be a leading expert in the relevant field; or
9.3.2 it can be established that the Lot is a Forgery only by means of
a process not generally accepted for use until after the date on
which the Catalogue was published or by means of a process
which it was unreasonable in all the circumstances for us to
have employed.
9.4
You authorise us to carry out such processes and tests on
the Lot as we in our absolute discretion consider necessary to
satisfy ourselves that the Lot is or is not a Forgery.
9.5
If we are satisfied that a Lot is a Forgery we will (as principal)
purchase the Lot from you and you will transfer the title to the
Lot in question to us, with full title guarantee, free from any liens,
charges, encumbrances and adverse claims, in accordance with
the provisions of Sections 12(1) and 12(2) of the Sale of Goods
Act 1979 and we will pay to you an amount equal to the sum of
the Purchase Price, Buyer’s Premium, VAT and Expenses paid
by you in respect of the Lot.
9.6
The benefit of paragraph 9 is personal to, and incapable of
assignment by, you.
9.7
If you sell or otherwise dispose of your interest in the Lot, all
rights and benefits under this paragraph 9 will cease.
9.8
Paragraph 9 does not apply to a Lot made up of or including a
Chinese painting or Chinese paintings, a motor vehicle or motor
vehicles, a Stamp or Stamps or a Book or Books.
10
OUR LIABILITY
10.1 We will not be liable whether in negligence, other tort, breach
of contract or statutory duty or in restitution or under the
Misrepresentation Act 1967 or in any other way for lack of
conformity with or any inaccuracy, error, misdescription or
omission in any Description of the Lot or any Entry or Estimate
in respect of it, made by us or on our behalf or by or on
behalf of the Seller (whether made in writing, including in the
Catalogue, or on the Bonhams’ Website, or orally, or by conduct
or otherwise) and whether made before or after this agreement
or prior to or during the Sale.
10.2 Our duty to you while the Lot is at your risk and/or your property
and in our custody and/or control is to exercise reasonable care
in relation to it, but we will not be responsible for damage to the
Lot or to other persons or things caused by:
10.2.1 handling the Lot if it was affected at the time of Sale to you by
woodworm and any damage is caused as a result of it being
affected by woodworm; or
10.2.2 changes in atmospheric pressure; nor will we be liable for:
10.2.3 damage to tension stringed musical instruments; or
10.2.4 damage to gilded picture frames, plaster picture frames or
picture frame glass; and if the Lot is or becomes dangerous,
we may dispose of it without notice to you in advance in any
manner we think fit and we will be under no liability to you for
doing so.
10.3.1 We will not be liable to you for any loss of Business, Business
profits, revenue or income or for loss of Business reputation
or for disruption to Business or wasted time on the part of the
Buyer’s management or staff or, if you are buying the Lot in the
course of a Business, for any indirect losses or consequential
damages of any kind, irrespective in any case of the nature,
volume or source of the loss or damage alleged to be suffered,
and irrespective of whether the said loss or damage is caused
by or claimed in respect of any negligence, other tort, breach
of contract, statutory duty, bailee’s duty, a restitutionary claim
or otherwise.
10.3.2 Unless you buy the Lot as a Consumer, in any circumstances

10.4
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12.1
12.2

12.3

12.4

where we are liable to you in respect of a Lot, or any act,
omission, statement, representation in respect of it, or this
agreement or its performance, and whether in damages, for an
indemnity or contribution or for a restitutionary remedy or in any
way whatsoever, our liability will be limited to payment of a sum
which will not exceed by way of maximum the amount of the
Purchase Price of the Lot plus Buyer’s Premium (less any sum
you may be entitled to recover from the Seller) irrespective in
any case of the nature, volume or source of any loss or damage
alleged to be suffered or sum claimed as due, and irrespective
of whether the liability arises from negligence, other tort, breach
of contract, statutory duty, bailee’s duty, a restitutionary claim
or otherwise.
You may wish to protect yourself against loss by obtaining insurance.
Nothing set out above will be construed as excluding or
restricting (whether directly or indirectly) any person’s liability
or excluding or restricting any person’s rights or remedies in
respect of (i) fraud, or (ii) death or personal injury caused by our
negligence (or any person under our control or for whom we are
legally responsible), or (iii) acts or omissions for which we are
liable under the Occupiers Liability Act 1957, or (iv) any other
liability to the extent the same may not be excluded or restricted
as a matter of law, or (v) under our undertaking in paragraph 9
of these conditions.
BOOKS MISSING TEXT OR ILLUSTRATIONS
Where the Lot is made up wholly of a Book or Books and
any Book does not contain text or illustrations (in either case
referred to as a “non-conforming Lot”), we undertake a personal
responsibility for such a non-conforming Lot in accordance with
the terms of this paragraph, if:
the original invoice was made out by us to you in respect of the
Lot and that invoice has been paid; and
you notify us in writing as soon as reasonably practicable after
you have become aware that the Lot is or may be a nonconforming Lot, and in any event within 20 days after the Sale
(or such longer period as we may agree in writing) that the Lot is
a non-conforming Lot; and
within 20 days of the date of the relevant Sale (or such longer
period as we may agree in writing) you return the Lot to us in the
same condition as it was at the time of the Sale, accompanied by
written evidence that the Lot is a non-conforming Lot and details
of the Sale and Lot number sufficient to identify the Lot.but not if:
the Entry in the Catalogue in respect of the Lot indicates that the
rights given by this paragraph do not apply to it; or
the Entry in the Catalogue in respect of the Lot reflected the
then accepted general opinion of scholars and experts or fairly
indicated that there was a conflict of such opinion; or
it can be established that the Lot is a non-conforming Lot only
by means of a process not generally accepted for use until after
the date on which the Catalogue was published or by means of
a process which it was unreasonable in all the circumstances for
us to have employed; or
the Lot comprises atlases, maps, autographs, manuscripts,
extra illustrated books, music or periodical publications; or
the Lot was listed in the Catalogue under “collections” or
“collections and various” or the Lot was stated in the Catalogue
to comprise or contain a collection, issue or Books which are
undescribed or the missing text or illustrations are referred to
or the relevant parts of the Book contain blanks, half titles or
advertisements.
If we are reasonably satisfied that a Lot is a non- conforming
Lot, we will (as principal) purchase the Lot from you and you
will transfer the title to the Lot in question to us, with full title
guarantee, free from any liens, charges, encumbrances and
adverse claims and we will pay to you an amount equal to the
sum of the Purchase Price and Buyer’s Premium paid by you in
respect of the Lot.
The benefit of paragraph 10 is personal to, and incapable of
assignment by, you and if you sell or otherwise dispose of your
interest in the Lot, all rights and benefits under this paragraph
will cease.
MISCELLANEOUS
You may not assign either the benefit or burden of this agreement.
Our failure or delay in enforcing or exercising any power or right
under this agreement will not operate or be deemed to operate
as a waiver of our rights under it except to the extent of any
express waiver given to you in writing. Any such waiver will not
affect our ability subsequently to enforce any right arising under
this agreement.
If either party to this agreement is prevented from performing
that party’s respective obligations under this agreement
by circumstances beyond its reasonable control (including
without limitation governmental intervention, industrial action,
insurrection, warfare (declared or undeclared), terrorism, power
failure, epidemic or natural disaster) or if performance of its
obligations would by reason of such circumstances give rise
to a significantly increased financial cost to it, that party will
not, for so long as such circumstances prevail, be required to
perform such obligations. This paragraph does not apply to the
obligations imposed on you by paragraph 3.
Any notice or other communication to be given under this
agreement must be in writing and may be delivered by hand
or sent by first class post or air mail or fax transmission (if to
Bonhams marked for the attention of the Company Secretary),
to the address or fax number of the relevant party given in the
Contract Form (unless notice of any change of address is given
in writing). It is the responsibility of the sender of the notice or

NTB/MAIN/V1/3.2020

communication to ensure that it is received in a legible form
within any applicable time period.
12.5 If any term or any part of any term of this agreement is held to
be unenforceable or invalid, such unenforceability or invalidity
will not affect the enforceability and validity of the remaining
terms or the remainder of the relevant term.
12.6 References in this agreement to Bonhams will, where
appropriate, include reference to Bonhams’ officers, employees
and agents.
12.7 The headings used in this agreement are for convenience only
and will not affect its interpretation.
12.8 In this agreement “including” means “including, without
limitation”.
12.9 References to the singular will include reference to the plural
(and vice versa) and reference to any one gender will include
reference to the other genders.
12.10 Reference to a numbered paragraph is to a paragraph of this
agreement.
12.11 Save as expressly provided in paragraph 12.12 nothing in this
agreement confers (or purports to confer) on any person who
is not a party to this agreement any benefit conferred by, or the
right to enforce any term of, this agreement.
12.12 Where this agreement confers an immunity from, and/or an
exclusion or restriction of, the responsibility and/or liability
of Bonhams, it will also operate in favour and for the benefit
of Bonhams’ holding company and the subsidiaries of such
holding company and the successors and assigns of Bonhams
and of such companies and of any officer, employee and
agent of Bonhams and such companies, each of whom will be
entitled to rely on the relevant immunity and/or exclusion and/
or restriction within and for the purposes of Contracts (Rights of
Third Parties) Act 1999, which enables the benefit of a contract
to be extended to a person who is not a party to the contract,
and generally at law.
13
GOVERNING LAW
All transactions to which this agreement applies and all
connected matters will be governed by and construed in
accordance with the laws of that part of the United Kingdom
where the Sale takes (or is to take) place and we and you each
submit to the exclusive jurisdiction of the courts of that part
of the United Kingdom, save that we may bring proceedings
against you in any other court of competent jurisdiction to
the extent permitted by the laws of the relevant jurisdiction.
Bonhams has a complaints procedure in place.
DATA PROTECTION – USE OF YOUR INFORMATION
Where we obtain any personal information about you, we shall only
use it in accordance with the terms of our Privacy Policy (subject to
any additional specific consent(s) you may have given at the time
your information was disclosed). A copy of our Privacy Policy can be
found on our Website www.bonhams.com or requested by post from
Customer Services Department, 101 New Bond Street, London W1S
1SR, United Kingdom or by email from info@bonhams.com.
APPENDIX 3
DEFINITIONS AND GLOSSARY
Where these Definitions and Glossary are incorporated, the following
words and phrases used have (unless the context otherwise requires)
the meanings given to them below. The Glossary is to assist you to
understand words and phrases which have a specific legal meaning
with which you may not be familiar.
LIST OF DEFINITIONS
“Account” the bank account of Bonhams into which all sums received
in respect of the Purchase Price of any Lot will be paid.
“Additional Premium” a premium, calculated in accordance with
the Notice to Bidders, to cover Bonhams’ Expenses relating to the
payment of royalties under the Artists Resale Right Regulations 2006
which is payable by the Buyer to Bonhams on any Lot marked [AR]
which sells for a Hammer Price which together with the Buyer’s
Premium (but excluding any VAT) equals or exceeds 1000 euros
(converted into the currency of the Sale using the European Central
Bank Reference rate prevailing on the date of the Sale).
“Auctioneer” the representative of Bonhams conducting
the Sale.
“Bidder” Any person considering, attempting or making a Bid,
including those who have completed a Bidding Form.
“Bidding Form” our Bidding Registration Form, our Absentee Bidding
Form or our Telephone Bidding Form.
“Bonhams” Bonhams 1793 Limited or its successors or assigns.
Bonhams is also referred to in the Buyer’s Agreement, the Conditions
of Business and the Notice to Bidders by the words “we”, “us” and
“our”.
“Book” a printed Book offered for Sale at a specialist Book Sale.
“Business” includes any trade, Business and profession.
“Buyer” the person to whom a Lot is knocked down by the
Auctioneer. The Buyer is also referred to in the Contract for Sale and
the Buyer’s Agreement by the words “you” and “your”.
“Buyer’s Agreement” the contract entered into by Bonhams with the
Buyer (see Appendix 2 in the Catalogue).
“Buyer’s Premium” the sum calculated on the Hammer Price at the
rates stated in the Notice to Bidders.
“Catalogue” the Catalogue relating to the relevant Sale, including any
representation of the Catalogue published on our Website.
“Commission” the Commission payable by the Seller to Bonhams
calculated at the rates stated in the Contract Form.
“Condition Report” a report on the physical condition of a Lot provided
to a Bidder or potential Bidder by Bonhams on behalf of the Seller.

“Conditions of Sale” the Notice to Bidders, Contract for Sale, Buyer’s
Agreement and Definitions and Glossary.
“Consignment Fee” a fee payable to Bonhams by the Seller
calculated at rates set out in the Conditions of Business.
“Consumer” a natural person who is acting for the relevant purpose
outside his trade, Business or profession.
“Contract Form” the Contract Form, or vehicle Entry form, as
applicable, signed by or on behalf of the Seller listing the Lots to be
offered for Sale by Bonhams.
“Contract for Sale” the Sale contract entered into by the Seller with
the Buyer (see Appendix 1 in the Catalogue).
“Contractual Description” the only Description of the Lot (being
that part of the Entry about the Lot in the Catalogue which is in bold
letters, any photograph (except for the colour) and the contents of any
Condition Report) to which the Seller undertakes in the Contract of
Sale the Lot corresponds.
“Description” any statement or representation in any way descriptive
of the Lot, including any statement or representation relating to its
authorship, attribution, condition, provenance, authenticity, style,
period, age, suitability, quality, origin, value, estimated selling price
(including the Hammer Price).
“Entry” a written statement in the Catalogue identifying the Lot and its
Lot number which may contain a Description and illustration(s) relating
to the Lot.
“Estimate” a statement of our opinion of the range within which the
hammer is likely to fall.
“Expenses” charges and Expenses paid or payable by Bonhams
in respect of the Lot including legal Expenses, banking charges and
Expenses incurred as a result of an electronic transfer of money,
charges and Expenses for loss and damage cover, insurance,
Catalogue and other reproductions and illustrations, any customs
duties, advertising, packing or shipping costs, reproductions rights’
fees, taxes, levies, costs of testing, searches or enquiries, preparation
of the Lot for Sale, storage charges, removal charges, removal charges
or costs of collection from the Seller as the Seller’s agents or from a
defaulting Buyer, plus VAT if applicable.
“Forgery” an imitation intended by the maker or any other person to
deceive as to authorship, attribution, origin, authenticity, style, date,
age, period, provenance, culture, source or composition, which at the
date of the Sale had a value materially less than it would have had if the
Lot had not been such an imitation, and which is not stated to be such
an imitation in any description of the Lot. A Lot will not be a Forgery by
reason of any damage to, and/or restoration and/ or modification work
(including repainting or over painting) having been carried out on the
Lot, where that damage,
restoration or modification work (as the case may be) does not
substantially affect the identity of the Lot as one conforming to the
Description of the Lot.
“Guarantee” the obligation undertaken personally by Bonhams to the
Buyer in respect of any Forgery and, in the case of specialist Stamp
Sales and/or specialist Book Sales, a Lot made up of a Stamp or
Stamps or a Book or Books as set out in the Buyer’s Agreement.
“Hammer Price” the price in the currency in which the Sale is
conducted at which a Lot is knocked down by the Auctioneer.
“Loss and Damage Warranty” means the warranty described in
paragraph 8.2 of the Conditions of Business.
“Loss and Damage Warranty Fee” means the fee described in
paragraph 8.2.3 of the Conditions of Business.
“Lot” any item consigned to Bonhams with a view to its Sale at auction
or by private treaty (and reference to any Lot will include, unless the
context otherwise requires, reference to individual items comprised in a
group of two or more items offered for Sale as one Lot).
“Motoring Catalogue Fee” a fee payable by the Seller to Bonhams in
consideration of the additional work undertaken by Bonhams in respect
of the cataloguing of motor vehicles and in respect of the promotion of
Sales of motor vehicles.
“New Bond Street” means Bonhams’ saleroom at 101 New Bond
Street, London W1S 1SR.
“Notional Charges” the amount of Commission and VAT which would
have been payable if the Lot had been sold at the Notional Price.
“Notional Fee” the sum on which the Consignment Fee payable to
Bonhams by the Seller is based and which is calculated according to
the formula set out in the Conditions of Business.
“Notional Price” the latest in time of the average of the high and low
Estimates given by us to you or stated in the Catalogue or, if no such
Estimates have been given or stated, the Reserve applicable to the Lot.
“Notice to Bidders” the notice printed at the back or front of our
Catalogues.
“Purchase Price” the aggregate of the Hammer Price and VAT on the
Hammer Price (where applicable), the Buyer’s Premium and VAT on the
Buyer’s Premium and any Expenses.
“Reserve” the minimum price at which a Lot may be sold (whether at
auction or by private treaty).
“Sale” the auction Sale at which a Lot is to be offered for Sale by
Bonhams.
“Sale Proceeds” the net amount due to the Seller from the Sale of a
Lot, being the Hammer Price less the Commission, any VAT chargeable
thereon, Expenses and any other amount due to us in whatever
capacity and howsoever arising.
“Seller” the person who offers the Lot for Sale named on the Contract
Form. Where the person so named identifies on the form another
person as acting as his agent, or where the person named on the
Contract Form acts as an agent for a principal (whether such agency is
disclosed to Bonhams or not), “Seller” includes both the agent and the
principal who shall be jointly and severally liable as such. The Seller
is also referred to in the Conditions of Business by the words “you”
and “your”.

“Specialist Examination” a visual examination of a Lot by a specialist
on the Lot.
“Stamp” means a postage Stamp offered for Sale at a Specialist
Stamp Sale.
“Standard Examination” a visual examination of a Lot by a nonspecialist member of Bonhams’ staff.
“Storage Contract” means the contract described in paragraph
8.3.3 of the Conditions of Business or paragraph 4.4 of the Buyer’s
Agreement (as appropriate).
“Storage Contractor” means the company identified as such in the
Catalogue.
“Terrorism” means any act or threatened act of terrorism, whether
any person is acting alone or on behalf of or in connection with any
organisation(s) and/or government(s), committed for political, religious
or ideological or similar purposes including, but not limited to, the
intention to influence any government and/or put the public or any
section of the public into fear.
“VAT” value added tax at the prevailing rate at the date of the Sale in
the United Kingdom.
“Website” Bonhams Website at www.bonhams.com
“Withdrawal Notice” the Seller’s written notice to Bonhams revoking
Bonhams’ instructions to sell a Lot.
“Without Reserve” where there is no minimum price at which a Lot
may be sold (whether at auction or by private treaty).
GLOSSARY
The following expressions have specific legal meanings with which you
may not be familiar. The following glossary is intended to give you an
understanding of those expressions but is not intended to limit their
legal meanings:
“artist’s resale right”: the right of the creator of a work of art to receive
a payment on Sales of that work subsequent to the original Sale of
that work by the creator of it as set out in the Artists Resale Right
Regulations 2006.
“bailee”: a person to whom goods are entrusted.
“indemnity”: an obligation to put the person who has the benefit
of the indemnity in the same position in which he would have been,
had the circumstances giving rise to the indemnity not arisen and the
expression “indemnify” is construed accordingly.
“interpleader proceedings”: proceedings in the Courts to determine
ownership or rights over a Lot.
“knocked down”: when a Lot is sold to a Bidder, indicated by the fall
of the hammer at the Sale.
“lien”: a right for the person who has possession of the Lot to retain
possession of it.
“risk”: the possibility that a Lot may be lost, damaged, destroyed,
stolen, or deteriorate in condition or value.
“title”: the legal and equitable right to the ownership of a Lot.
“tort”: a legal wrong done to someone to whom the wrong doer has
a duty of care.
“warranty”: a legal assurance or promise, upon which the person to
whom the warranty was given has the right to rely.
SALE OF GOODS ACT 1979
The following is an extract from the Sale of Goods Act 1979:
“Section 12 Implied terms about title, etc
(1) In a contract of sale, other than one to which subsection (3) below
applies, there is an implied term on the part of the seller that in the
case of a sale he has a right to sell the goods, and in the case of
an agreement to sell he will have such a right at the time when the
property is to pass.
(2) In a contract of sale, other than one to which subsection (3) below
applies, there is also an implied term that(a)
the goods are free, and will remain free until the time
when the property is to pass, from any charge or
encumbrance not disclosed or known to the buyer
before the contract is made, and
(b)
the buyer will enjoy quiet possession of the goods
except in so far as it may be disturbed by the owner or
other person entitled to the benefit of any charge or
encumbrance so disclosed or known.
(3) This subsection applies to a contract of sale in the case of which
there appears from the contract or is to be inferred from its
circumstances an intention that the seller should transfer only such
title as he or a third person may have.
(4)

In a contract to which subsection (3) above applies there is an
implied term that all charges or encumbrances known to the seller
and not known to the buyer have been disclosed to the buyer
before the contract is made.
(5) In a contract to which subsection (3) above applies there is also an
implied term that none of the following will disturb the buyer’s quiet
possession of the goods, namely:
(a)
the seller;
(b)
in a case where the parties to the contract intend
that the seller should transfer only such title as a third
person may have, that person;
(c)
anyone claiming through or under the seller or that third
person otherwise than under a charge or encumbrance
disclosed or known to the buyer before the contract is
made.
(5A) As regards England and Wales and Northern Ireland, the term
implied by subsection (1) above is a condition and the terms
implied by subsections (2), (4) and (5) above are warranties.”
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Registration and Bidding Form
(Attendee / Absentee / Online / Telephone Bidding)

Paddle number (for office use only)

Please circle your bidding method above.
This sale will be conducted in accordance with
Bonhams’ Conditions of Sale and bidding and buying
at the Sale will be regulated by these Conditions. You
should read the Conditions in conjunction with the
Sale Information relating to this Sale which sets out the
charges payable by you on the purchases you make
and other terms relating to bidding and buying at the
Sale. You should ask any questions you have about the
Conditions before signing this form. These Conditions
also contain certain undertakings by bidders and buyers
and limit Bonhams’ liability to bidders and buyers.
Data protection – use of your information
Where we obtain any personal information about you, we
shall only use it in accordance with the terms of our Privacy
Policy (subject to any additional specific consent(s) you may
have given at the time your information was disclosed). A
copy of our Privacy Policy can be found on our website
(www.bonhams.com) or requested by post from Customer
Services Department, 101 New Bond Street, London W1S
1SR United Kingdom or by e-mail from info@bonhams.com.
We may disclose your personal information to any member of
our group which means our subsidiaries, our ultimate holding
company and its subsidiaries (whether registered in the UK or
elsewhere). We will not disclose your data to anyone outside
our group but we may from time to time provide you with
information about goods and services which we feel maybe of
interest to you including those provided by third parties.
If you do not want to receive such information (except for
information you specifically requested) please tick this box
Would you like to receive e-mailed information from us? if so
please tick this box
Notice to Bidders.
At least 24 hours before the Sale, clients must provide
government or state issued photographic proof of ID and date
of birth e.g. - passport, driving licence - and if not included in
ID document, proof of address e.g - utility bill, bank or credit
card statement etc. Corporate clients should also provide a
copy of their articles of association / company registration
documents, and the entities name and registered address,
documentary proof of its beneficial owners and directors,
together with a letter authorising the individual to bid on the
company’s behalf. Failure to provide this may result in your
bids not being processed or completed. For higher value lots
you may also be asked to provide a bank reference.
If successful
I will collect the purchases myself

Lot no.

Sale no.

Sale date:

25996

13 October 2020

Sale venue: Knightsbridge

If you are not attending the sale in person, please provide details of the Lots on which you wish to bid at least 24 hours
prior to the sale. Bids will be rounded down to the nearest increment. Please refer to the Notice to Bidders in the catalogue
for further information relating to Bonhams executing telephone, online or absentee bids on your behalf. Bonhams will
endeavour to execute these bids on your behalf but will not be liable for any errors or failing to execute bids.
General Bid Increments:
£10 - 200 .....................by 10s
£200 - 500 ...................by 20 / 50 / 80s
£500 - 1,000 ................by 50s
£1,000 - 2,000 .............by 100s
£2,000 - 5,000 .............by 200 / 500 / 800s
£5,000 - 10,000 ...........by 500s

£10,000 - 20,000 .........by 1,000s
£20,000 - 50,000 .........by 2,000 / 5,000 / 8,000s
£50,000 - 100,000 .......by 5,000s
£100,000 - 200,000 .....by 10,000s
above £200,000 ...........at the auctioneer’s discretion

The auctioneer has discretion to split any bid at any time.

Customer Number

Title

First Name

Last Name

Company name (if applicable)
Company Registration number (if applicable)
Address
City
Post / Zip code

County / State

Telephone (mobile)

Country

Telephone (landline)
E-mail (in capitals)
Please answer all questions below
1. ID supplied: Government issued ID
and (if the ID does not confirm your address)
current utility bill/ bank statement.
If a corporate entity, please provide the Certificate of Incorporation or Partnership Deed and a letter authorising you to act.
2. Are you representing the Bidder?

If yes, please complete question 3.

3. Bidder's name, address and contact details (phone and email):
Bidder’s ID: Government issued ID
and (if the ID does not confirm their address)
Are you acting in a business capacity?

Please arrange shippers to contact me with
a quote and I agree that you may pass them
my contact details.

Telephone or
Absentee (T / A)

Sale title: Entertainment Memorabilia

Yes

current utility bill/bank statement

If registered for VAT in the EU please enter your registration here:

No

-

/

-

Please note that all telephone calls are recorded.
MAX bid in GBP
(excluding premium
& VAT)

Brief description

Covering bid

*

FOR WINE SALES ONLY

Please leave lots “available under bond” in bond

Please include delivery charges (minimum charge of £20 + VAT)

BY SIGNING THIS FORM YOU AGREE THAT YOU HAVE SEEN THE CATALOGUE AND HAVE READ AND UNDERSTOOD OUR CONDITIONS OF SALE INCLUDING BUYER’S WARRANTIES AND WISH
TO BE BOUND BY THEM, AND AGREE TO PAY THE BUYER’S PREMIUM, VAT AND ANY OTHER CHARGES MENTIONED IN THE NOTICE TO BIDDERS. THIS AFFECTS YOUR LEGAL RIGHTS.

Bidder/Agent’s (please delete one) signature:

Date:

Bid: A maximum bid (exclusive of Buyers Premium and VAT) to be executed by Bonhams only if we are unable to contact you by telephone, or should the connection be lost during bidding.
*NB.Covering
Payment will only be accepted from an account in the same name as shown on the invoice and Auction Registration form.

Please email or fax the completed Auction Registration form and requested information to:
Bonhams, Customer Services, 101 New Bond Street, London, W1S 1SR. Tel: +44 (0) 20 7447 7447 Fax: +44 (0) 20 7447 7401, bids@bonhams.com
Bonhams 1793 Limited. Montpelier Street, London SW7 1HH. Incorporated in England. Company Number 4326560.
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